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Chapter I. 

STATUES FROM THE EASTERN PEDIMENT. . 

Hyperion. No, 91. 

A PART of the neck, the shoulders and the anns of the 
figure of Hyperion rising from the sea : his arms are 
stretched forward to guide the reins of his coursers, 
but the hands ai« gone. The waves are indicated on 
the plinth. 

This figure, which represents the approach of day, 
occupied the angle of the eastern pediment on the left 
of the spectator, as the car of Night did that upon the 
right. *' Helios," says Mr. Cockerell, " is placed at 
the commencement of the scene, and Hesperus at 
its termination ; personifying the east and west, they 
may signify the extremities of the universe ; and are 
as poetically applied to the momentous subject of the 
group in this pediment, as they are admirably adapted 
to the position they occupy in the angles of the tym- 
panum *." Visconti compared this fragment of Hy- 
perion, which possesses great breadth and excellence 
of execution, for the grandeur of its style, to the torso 
of Hercules by ApoUonius f* The smooth surface of 

* Engr. from the ancient marbles in the British Museum^ Part vi. 
p. 35. 

f Viscunti's Memoirs; p. 35. 
VOL. II, B 
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thfi marble of this figure has been much protectedjby 
iU position ill the pediment ; and proves that those 
parts of tbe sculptures of the Parthenon which were 
invisible to the spectator who Btood below, were as 
elaborately executed ss those which were immediately 
in eight. Whether this was done from a religious 
feeljiifr, or because the sculptures were submitted to 
public examination before they were placed in the 
tympanum, may be matter of Qsiyeetuiet 
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Weber, a German scholar, has designated this 
fragment as Triton*. Th(i length of the plinth is 
4ft. by 2ft. Tin. in width. 

The Hones of Hyperion. No. 92. 
The heads of two of the horses of Hyperion are 
here represented rising from the sea, supposed to be 
beneath the car of the Sun. 




Much of the surface of these heads has been de- 
stroyed; but they are still full of life, and impatience 
of restraint is strongly depicted in their movemenl; 
Mr. Cockerell observes that it is evident by Carrey's 
drawings, and a careful examination of ttie figured, 
that two other heads in low relief were attaeheA 
This will appear by brining the front part of th6 
plinth in a line with that of the Hyperion: the waves 
of Hyperion's plinth, it will be observed, are conti- 
nued on the plinth of the horses ; and behind them 
there was space euough for two other heads between 
■ ClaNLol JourDil, ral. ixviii, p. 287. 
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these and the wall of the pediment. The car of 
Hyperion, in most of its representations, is drawn by 
four horses. Weber calls these the horses of Neptune * . 
The height of this fragment is 2 ft. 4 in. ; its length 
3ft. 9 ip. 

Theseus, No, 93. 

This figure is the most perfect of all in the Elgin 
collection, wanting only the hands and feet, and part 
of the nose. It is half reclined upon a rock, which is 
covered with a lion's skin and an extended drapery. 
The late Mr. Taylor Combe named it Theseus. Its 
length is 5 d. 8 in. by 4 ft. in height. 

Whether this figure really represents Theseus, the 
Athenian hero, as we have mentioned in a former 
page, has been doubted. Visconti considered it a 
Hercules. ** I know," he says, " that objections may 
be raised against this opinion from the testimony 
of Pausanias, who informs us that all the figures of 
this pediment related to the birth of Minerva f : now 
this demi-god, the son of Alcmene, was not yet born 
himself, at the time of this mythological nativity; but 
the objection will fall to the ground, if we consider 
that the religion of the Greeks acknowledged another 
Hercules, born on the Ida of Crete, and more antient 
than the Theban, more antient even than Jupiter, 
whose in&ncy he was supposed to have protected, in 
common with his brothers the Dactyli |. lliis god, 
as well as his imitator who bore his name, had been 
engaged in clearing the earth of monsters : and, in the 
allegories of the remotest ages, he had been made an 
emblem of the sun § : this must, without doubt, have 

* Classical Journal, ut supr. 

f Pausan. lib. i. c. 24. "O^tt Iv roTg naktofiifUf iivrtts Kilrmt^ 

I Respecting this more antient Hercules, who had taken care 
of Jupiter in his infancy, and who had fought for him* against the 
giants, see Pausanias, lib. v. 6, 7 | and Apoilodorus^ lib. i. c. Q, 

} OrpheuS; Hymn. ii. 
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been the motive of the sculptor for placing him ia fiill 
view of the chariot which was the bearer of day. We 
know also, from other sources, that the Ideean Her- 
cules had statues and altars* in several cities of 
preecet-" 
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The lion's skio, upon which the god or hero re- 
poses, gives strength to Visconti's conjecture : and it is 
worthy of remark, that the attitude of the figure, as 
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represented in page 5, is precisely that of Hercule$ 
holding a cup upon several of the coins of Croton*. 




The whole fllect of this figure is udmirable ; and so 
universally have artjsts been attracted by its excellence, 
that more drawings have been made from it in the for- 
mer and present Elgin rooms, than from all the other 
Athenian marbles put together. It combines ideal 
beauty with the truth of nature; and even anatomically 
upeaking, the muscles are allowed la be invariably 
true to the attitude. " I should sayf- that the back of 
the Theseus was the finest thing in the world," were 

* Specimens of thess coins, o[ different types, i.re preserved in 
the cabiaeli of the British Mmeum. 

f Flainjan, in his Lecture on Egyptian Sculpture, hu mide ^ 
reio«rl£ or two which deserve insertion here. The knowledge of - 
■natomy, he says, among the earlv Greeks was ea small, thai it 
could have afforded little assistance to the artist. Homer, indted, 
bas described all Ihe wounds mentioned in his poemi with ana- 
lomtcil correctness, and on this account hu been quoted \tj 
Galen, at a lime when the iclence had arisen to coaiidenhle 
eminence. But Pliny observes, the art of medicine (which among; 
the anlients included anatomy) was in profound darknes' from th* 
tiitM of Homer to Ihe age of Hippocrates; in whose treatises 
on (be bones, we BhiU certainlv find (heir number reckoned, 
hut so rude a sketch of Ihe exienoT anatomy, as conveys scarcely 
may disUuct idea of any one pan of Ihe body or limba; yet 
from his Ireatiie on Ihe joints, we find that he occasionally 
dissected parts of the hnman body. From this imperfect state, 
even in the ^me ol Phidias and Praxiteles, we must ■gi:ee in ihe 
opinion " that the antieal ulisls owed much mora to the study of 
living Ihan dead bodies." 

Yet diflennt circumstances, the author continues, must some- 
times have given anatomical help to artists from early limes : the 
researches c[ physicians, Ihe observation of bodies left on the field 
of bailie, the preparations of sacrifice or food, and Ihe practice of 
dissecting quadrupeds among the philosophers; these sereral 
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the words of one of our most eminent sculptors, when 
giving evidence before a Committee of the House of 
Commons. It is unquestionably finished in the rery 
perfection of art. 

Wilkins* and Welcker name this statue Bacchus ; 
Professor Reuveils called it Pan : but, wc^ think, 
without any good reason. 

One or two bullet-marks are observable on this 
figure, and the right leg appears to have been mended 
at some former time ; the holes are remaining, which 
indicate that it had sandals of metal. 

The goddesses supposed to he Ceres and Proserpina, 

No. 94. 

This colossal group of two females sitting by each 
other on separate seats, is believed to represent Ceres 
and her daughter Proserpine, whose worship and 
mysteries formed so important a part of the religious 
system of Attica. The latter is- leaning on the right 
shoulder of her mother. The breadth of this group 
in its present state is 4 fl. 6 in^ ; the height to the end 
bf the extension of the left arm of Ceres, 4fl. \Q\ in. 

These goddesses are sitting on low square seats, 
which are nearly alike in construction, without backs, 
but furnished with carpets folded several times, aiid 
ornamented virith mouldings. The figure to the rights 
considered as Proserpine, is the smaller of the two. 
The heads and hands of both figures are lost, excepi 
a portion of that hand which rests upon the shouldeir 
of Ceres. The other parts are in good preservation* 
The feet of both, and the kiiees of the larger figure, 
in their original position, projected considerably beyond 
the plane of the cornice which was below them. 

The, attitude and the beauty of proportion in these 

sources will at least account for all thb general and simple ana- 
tomical forms we see in Grecian works of art before the time of 
Phidias. Plaxm. Lect. on Sculpture, pp. 60, 61. 

* Walpole's collection of Travels, in continuation of his Me^ 
molrs. 4to. 1802, p. 413. 
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fibres are Do less admirable than the arrangement 
and execution of their draperies ; which, independent 
of the considerations already referred to under Hy- 
perion, show tlie entliusiasm of the artist in his work. 
They are finished with the same unsparing' labour at 
the back, where none could see them, as in the front, 
where they were exposed to view. 

Mr. West spoke of these, and of the other 6raped 
jigures of the collection from the Parthenon, as in the 
first class of grandeur; hut, as in all great works of 
art, where simplicity of design is combined with fault- 
less execution, the discrimination of the prDfessional 
BTtist ia Dot required either to guide or correct our 
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A Btatue of Iris, from the eastern pediment. She 
was one of the daughters of Oceanus, and the mes- 
sen^r of the celestial deities, particularly of Juao; 
and is here represented in quick motion, with herveii 
inflated and fluttering behind her ; her mission, that of 
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communicating tq the distant regions of the earth, 
represented by Ceres and Piroserpinej the important 
intelligence of the birth of Minerva. The head and 
arms of this figure are lost. Visconti says the light 
and fluttering cloak, which is filled by the wind, and 
raised above her shoulders, is one of the usual attributes 
of this mythological personage. He adds : See in the 
miniatures of the Vatican .Virgil the figure of Iris ex- 
citing Turhus to war, book ix. of the Mneid ; and in 
the bas-reliefs which represent the fall of Phaeton, the 
figure, of which the floating drapery describes a bow 
above her head*. The height of this iSgure in its 
present state is 5 ft. 8 in. by 2 ft 10 in. in width. 

Victory Winged. No. 96. 

This figure does not appear in Carrey's drawings, 
but the torso, for such only it is now, was found upon 
the floor of the pediment. It was in a position which 
corresponded with that of Iris on the other side of the 
grqup. The wings, the real characteristic of this 
figure, are gone ; they were of gilt bronze : but the 
holes, in which they appear to have been fixed, are 
yet observable at the back.' A piece of metal, the 
fragment of some other ornament, still remains above 
the left knee. The action of this figure is thus de- 
scribed by Visconti : *' Victory has seen the birth of 
the warrior virgin who was to be her inseparable com- 
panion, and she is starting up in an excess of joyf.** 
The height of this fragment at present is 3 fit. 10 in. 

* Visconti's Memoirs^ p. 40. Compare WinkelmaDn, Monum, 
ioed. No, 45. Maffei, Museum Veronensei p. Ixxi. 
f Viscontii Memoirs, p. 45. 
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TheFatesi, No.9t 

In 'the former Elgin room one of these figures was 
separated from the other two ; but its adjiistment, ' 
and other circumstances, indicated that the three 
originally formed one group. ' They appear together 
in Carrey's drawings of this pediment ; and they have 
in consequence been placed together in the new Elgin 
room. 

Visconti says, " These three goddesses, in my 
opinion, are the Fates. They presided, according 
to the Greek mythology, over birth as well as over 
death ; they wera the companions of Ilithyia, the 
goddess of child-birth, and they sang the destinies of 
new-born infants*.' We see, ott. ah ahtient patera, 
one of the Fates present at the birth of Bacchus, w,ho 
is produced from the thigh of Jupiter, as Minerva is 
imagined to have been fl*om his headf*** 

Mr. West spoke of these figures in terms of high 
eulogium. The grace of the attitudes and the dis* 
position of the draperies are equally deserving of 
admiration. The necks and wrists exhibit traces of 
ornaments. The foot of the Separate figure; in its 
original position in the pediment, projected beyond 
the plane of the cornice. It is 4 fl. 6, in. in 'height 

Colonel Leake thinks the group of the two figured 
might have represented Ceres reclining on the lap of 
Proserpine : and the single figure seated might have 
been Vesta |. Fausanias, however, shows in various 
passages of his Description of Greece that the Fates 
were frequently represented in antient art. He 
mentions a particular representation of them in thd 

* Homer, Odyss. viii. 198; Pindar, Olymp. Od. v. 72; Nem. 
Od. vii. 1 ; Spanhem ad Callimach, Hymn. Dian. ver. 22. 

f See Visconti's Memoirs, p. 44. He refers to his Museo Pio- 
Clemeutino, pi. B. (marked by the engrtyer't mistake A.) p. 99. 

{ Topoj^r, of Athens, p. 256. 
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temple at Delphi*. The brea^Ith of the ^up, bb 
represented in pBg^l6, is Sit 9in. by 3(t Tin. in 
faeig^ht. 

Weber namesthe threefi^resRbode, Amphitrite, 
and Thalassaf. 
* Pauun. Fhoc. c ixW. f Cluslial Jmirnil, vol. xxiiil p. 287. 
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Head of one of the Horus of Night. No. 98. 

" The cbariotofNight,"sBy3Visco[iti," slaking into 
the ocean, at the moment when that of the Sun 
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was rising in the east, terminated the composition on 
this side. Euripides, the contemporary of Phidias, 
describing in his Ion the rich hangings of the Pavi- 
lion of Delphi, supposes that the car of Night was in 
the middle, while the Sun was plunging into the sea 
on the western side# and at the opposite end Aurora 
was rising from the waves*.*' Those who turn to the 
Ion of Euripides, will have some difficulty in disco- 
vering in the Greek text any thing like what Visconti 
has got out of it. This instance may serve to show 
how little confidence we can place in any modern ex- 
planation of the figures of the pediments. Even if we 
had them entire, we should find no small difficulty, 
owing to the very scanty materials for their illustra- 
tion furnished by antient writers. 

The head of one of the horses of Night projected 
over the cornice, thus breaking the line which might 
seem too rigidly to confine the composition of the 
frontispiece. The heads of the other horses, receding 
from the front, appeared to be already immersed in 
the ocean. 

Wheler and Spon, who supposed the sculptures 
of the eastern pediment to represent the contest 
between Neptune and Minerva, fancied this fragment 
to have been the head of a sea-horse. 

It is, as Visconti remarks, of the finest posable 
workmanship, and its surface has been very little in- 
jured. We observe in it that admirable expression of 
life which great artists only are capable of bestowing 
on their imitations of nature f* To use the words of 
the author of the ' Memorandum of the Earl of 

* Eurip. Ion, ver. 114. Visconti adds that ''in some antient 
bas-reliefs executed at Rome, the Sun rising and the Night sinking 
under the horizon have been represented at the opposite ends of 
the same composition. See Ficoroni, Romaantica, p. 115. Two 
medallions placed at the sides of the arch of Constantine exhibit 
also similar subjects.'*— Memoicii p. 41. 

t Visconti; p. 42, 
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£lgin*s Pursuits in Greece,* the nostrils are dis- 
tended, the ears erect, the veins swollen; one might 
almost say throbbing: his mouth is open, and he 
seems to neigh with the conscious pride ot* belonging 
' to the ruler of the waves. The dimensions of this 
fragment are, length 2 ft. 6 in. by 1 ft. 7j^ in. in height. 
Mr. R. P. Knight valued the granite scarabaeus 
which Lord Elgin brought from Constantinople at 
£300, and this horse's head at -^250. We think few 
people will be inclined to agree with him. 



so 

CEUPTKa It. 



Hiavt, or Biver God. No. 99, 
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If this figure b Ilissus, as is generally conjectured, 
it represcDts the gcxi of t>ie little river which watered 
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the eastern side of the plain of Athens. "As the 
subject of the composition," says Visconti, "is the 
dispute for the territory of Attica, the river which 
waters it is not foreign to this subject, ft is thus that 
the Alpheus and Cladeus, rivers of Elis, occupied the 
angles of the principal tympanum of the temple of 
plympia*." This personage, half reclined, seems, by 
a sudden movement, to raise himself w^ith impetuosity, 
being overcome with joy at the agreeable news of the 
victory of Minerva. The momentary attitude which 
this motion occasions, is one of the boldest and most 
difficult to be expressed that can possibly be imagined. 

He is represented at the instant when the whole 
weight of his body is going to be supported by the left 
hand and arm, which press strongly on the earth, on 
which the right foot also rests. This motion causes the 
whole figure to appear animated ; it seems to have a 
life which is found in very few works of art. The 
illusion IS still more strengthened by the perfect ex- 
pression of the skin, which, in several parts of this 
Statue, owing to its situation smd position, has been 
better preserved than any of the others ; one is almost 
tempted to call it perfecdy flexible and elastic. 

" If the fragment of a head with its hair in disorder 
and bound with a cord, or strophium^ . could, as a 
great artist supposes, be fitted to this statue f, there 
would not, perhaps, be a more striking work among 
all the remains of Grecian sculpture |." 

By Canova and Visconti, as well as by several of 
the gentlemen who gave their evidence respecting 
the Elgin collection to a committee of the House of 

* Pausan. lib. v. c. 10, n. 2. 

f'This head, which is in the collection, agrees perfectly in its 
proportions with the figure in question." It is now numbered 247. 

X Visconti, Memoirs, pp. 28, 30. Mueller says this head is of 
Roman work. De Parthenonis Fastigio, p. 205. It ceruinly, as 
a work of art, does not in our opinion deserve the eulogium im« 
plied in the observiitioa of the great artist. 
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Commons, this figure was considered as disputing, 
the palm of merit with the Theseus. Colour, it is 
thought, is still discernible on it. 

Colonel Leake, in his Topography of Athens, 
p. 250, calls this statue "Theseus reposing after his 
labours, but raising and advancing his body a little, to 
behold the great action in the centre of the pediment/' 
That it represents a river-god, however, seems strongly 
indicated by the undulating flow given to every part 
of the drapery which accompanied the figure. It has 
the appearance of drapery passing through water. 

Torso of Cecrops. No, 100, 

This torso of a male figure, 8 ft 7 in. in height^ 
of which the back only is covered with drapery, 
was found among the ruins of this part of the 
temple. It has been named Cecrops, tne mytholo- 
gical founder of Athens, because its form resembles 
a part of the figure assigned to that hero, seen in 
Carrey*s drawing of the western pediment near the 
car of Minerva. Apollodortis informs us that Cecrops 
was one of those who bore witness, before the as- 
sembly of the divinities, to the prodigy wrought by 
the goddess*; which gives plausibility to the conjec- 
iure as to the person represented by the fragment. 
Ih other respects it bears no symbol to determine its 
character. The sculpture of this torso is in the same 
magnificent style with the other figures of the westeni 
peoiment. The fore-part of the body has receive4 
material injury. 

* ApoUodoru8| b. iii, chajp* 14* 
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Fragmmtoffie Face of Minerva. JVb. 101. 

The upper part of the face and head, or half-maak, 

of the statue of Minerva, which formed one of the 

principal figures in the centre of this pediment. Its 

breadth is U inches. 
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.' Th6 bead' w«s origiifally cohered with a l)rdiize 
helmet, as appears liot only, from a furrow which 
forms the link of contact with the foi'ehead, but from 
the holes for fastening the helmet to the marble. 
The sockets of the eyes, originally filled with metal or 
coloured stones, are hollow. This fragment was f bu nd 
upon the floor of the pediment. 

The CJiesl of Minerva. No. 102. 

This is another fragment of the same statue. It 
consists of a portion only of the chest 6f Minerva, 
covered as usual with the aeoris. It measures 2 ft. in 
width ih the broadest part, by 2 ft. Gin. in height. 

The angles, of the aegis appear to have been orna- 
mented with bronze serpents, and its centre studded 
with a circular head of Medusa of the same material. 
The holes for fastening those appendages to the 
marble are plainly visible. The proportions of this 
draped fragment indicate the perfect statue, like that 
"of the Neptune of the same pediment which will be 
next mentioned, to have been originally 12 ft. ia height. 

Upper part of the Torso ofNeptime. No. 103. 

The figure of Neptune, occupying with Minerva 
the centre of the western. pediment, when Sppn and 
Wheler were at Athens was nearly entire. At present 
we have the upper part only of the torso, which 
may be called the chest and shoulders of Neptune, 
measuring 2 ft. Sin. in height,' by 3ft. 5 in. in width. 

The back has suffered less injury than the front of 
this fragment. Neptune was represented * retiring, 
astonished at the rising of the olive-tree which 
Mkierva had produced by striking the earth with 
her spear. The appearance cjff the back shows 
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that the fig;ure had leaned against the pediment. 
The surface of the marble in this part strikingly 
expresses the character of flesh. " The chest of 
Neptune, distinguished by Homer* as the most im- 
posing part of his form, is still admirable in the work 
of Phidias f. When Agamemnon is preparing for 
battle, his eyes and head,'* says the poet, " were like 
those of Jupiter, his belt like that of Mars, and his 
chest was that of Neptune." Thus the great poet of 
the Greek nation stamped the divinities of Olympus 
with their characteristics, which the sculptor of a 
later age embodied in marble. 

Fragment of the Ericthonian Serpent No, 104. 

Whether this fragment was found upon the floor 
of the eastern or the western pediment seems not to be 
accurately ascertained: Mr. Cockerell, in the sixth 
part of the Museum Marbles, says the eastern ; and he 
connects this fragment with that of an olive-tree and 
feet preserved in another part of the Elgin collection. 
The Ericthonian serpent is unquestionably of Pentelic 
marble, and was most probably found upon the floor 
of the western tympanum. The olive-tree and feet 
are of a different marble ; and on this account may 
be conjectured really not to have belonged to the 
Parthenon. This fragment of the serpent is Ifl. 6 in. 
in length, by 7 in. in depth. 




104. 



* II. lib. ii. V. 479. 'Sri^nv )• IltftiiMtu. 
t Visconti, Memoir on the Sculpture of the FarihenoUj p. 24. 
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FRAGMENTS FROM WESTERN PEDIMENT. 29' 

The Torso of Apteral Victory, No, 105. 

The torso of Nike Apteros; or Victory without 
wings» who was npresented in this manner by the 
Athenians, to intimate that they held her gills in' 
perpetuity, and that she could not desert them. This 
gpddess was represented driving the car of Minerva 
on the westeni pediment ; the car approached Minerva* 
as if to receive her into it, afler her successful contest 
with Neptune. The posture of the body of this figure 
in its perfect state, appears to have been a little bent : 
the attitude resembled that of another figure of Victory 
driving a car represented upon one. of the tablets, of 
the frieze of the Parthenon. In this collection it is 
marked No. 30, and it is engraved in the 20th plate 
of the first chapter of the second volume of Stuart's 
Athens. A broad belt which confines the tunic is 
observable in both figures. The torso of Apteral 
Victory is 4ft. 9 in. in height; the breadth across 
the chest 1 fl. 5 in. 

A temple dedicated to Victory without wings, 
formerly stood on the right of the Propylaea, at the 
entrance of the Acropolis. It is mentioned by Pau- 
sanias (i. 22). Spon and Wheler described it as 
existing in 1656 (Spon, p. 107), when the Turks 
used it as a powder magazine. The building has 
since been destroyed. 
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Fra^Ami oftka Figure ofLaiona, No. 106. 

" Latoilft and hef children,'' Bays Visdonti, "having 
taken the game side Vith Neptun? in the Iliad, the 
authority of Homer had without doubt induced Phi- 
dias to represent these divinities as taking part with 
the rival of MinerVa." This frag;met)t is part of 
a group which originally cdnsisted of I^lona with 
her two children, Apollo and Diana. It was placed 
on the right side of the western pediment. All that 
remains in the (Vagment before us is the lap of Latona, 
with a smai! portion of the infant Apollo attached to 
the right side. The fragment is 2 ft. 7 in. in height, 
by 2 It. in breadth. 

Other fragments of figures, which it is now impos- 
sible to assign to their respective statues, are pre-' 
wrved I matay of which were found at the time when 
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the chest of Neptune and the other pieces were 
excavated from below the western tympanum. They 
chiefly consist of parts of hmbs, and were probably 
broken in their fall when Morosini unsuccessfully 
endeavoured to take down the statue of Minerva. A 
few were found upon the floor of the pediment itself. 
One, No. 178, is a large fragment of a colossal 
female statue, belonging to a sitting figure ; of 
which the only remaining part is the left thigh 
covered with drapery. Other large fragments are 
No. 338 and 339 ; No. 340, a part of a colossal 
foot; and 341, the left knee of a colossal statue. 
The remaining fragments of smaller size wilt be 
found in the Nos. 310 lo 315 inclusive. 

Fragment of an Olive-Tree, and Feet. No. 256. 

This fragment exhibiting the stem of an olive-lree, 
between two feet, somewhat mutilated, is stated by 
Mr. Cockerell to have been found in the ruins of the 
eastern pediment. He acknowledges, however, that 
there is no record of the exact situation in which it 
was discovered. 

The feet have belon^d to a figure which must 
have been at least nine feet in height, and was pro- 
bably that of Minerva. The whole seems explained 
by some brass Athenian coins, upon which Neptune 
and Minerva are represented standing on each side 
of a tree, twined round the stem of which rises a 
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FRAGMENtS FROM WESTERN PEDIMENT. 29* 

The Tcrao of Apteral Victory. No. 105. 

The torso of Nike Apteros; or Victory without 
wings, who was Rpresented in this manner by the 
Athenians, to intimate that they held her giils ia 
perpetuity, and that she could not desert them. This 
goddess was represented driving the car of Minerva 
on the western pediment ; the car approached Minerva* 
as if to receive her into it, afler her successful contest 
with Neptune. The posture of the body of this figure 
in its perfect state, appears to have been a little bent : 
the attitude resembled that of another figure of Victory 
driving a car represented upon one' of the tablets, of 
the frieze of the Parthenon. In this collection it is 
marked No. 30, and it is engraved in the 20th plate 
of the first chapter of the second volume of Stuart's 
Athens. A broad belt which confines the tunic is 
observable in both figures. The torso of Apteral 
Victory is 4ft. 9 in. in height; the breadth across 
the chest 1 fl. 5 in. 

A temple dedicated to Victory without wings, 
formerly stood on the right of the Propylaea, at the 
entrance of the Acropolis. It is mentioned by Pau- 
sanias (i. 22). Spon and Wheler described it as 
existing in 1656 (Spon, p. 107), when the Turks 
used it as a powder magazine. The building has 
since been destroyed. 
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The Torso of Apteral Victory. No. 105. 

The torso of Nike Apteros; or Victory without 
wings, who was represented in this manner by the 
Athenians, to intimate that they held her gifls in' 
perpetuity, and that she could not desert them. This 
gpddess was represented driving the car of Minerva 
on the western pediment ; the car approached Minerva 
as if to receive her into it, afler her successful contest 
with Neptune. The posture of the body of this figure 
in its perfect state, appears to have been a little bent : 
the attitude resembled that of another figure of Victory 
driving a car represented upon one' of the tablets, of 
the frieze of the Parthenon. In this collection it is 
marked No. 30, and it is engraved in the 20th plate 
of the first chapter of the second volume of Stuart's 
Athens. A broad belt which confines the tunic is 
observable in both figures. The torso of Apteral 
Victory is 4 ft. 9 in. in height ; the breadth across 
the chest 1 fl. 5 in. 

A temple dedicated to Victory without wings, 
formerly stood on the right of the Propylsa, at the 
entrance of the Acropolis. It is mentioned by Pau- 
sanias (i. 22). Spon and Wheler described it as 
existing in 1656 (Spon, p. 107), when the Turks 
used it as a powder magazine. The building has 
since been destroyed. 
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FRAGMENTS FROM WESTERN PEDIMENT. 29' 

The Torso of Apteral Victory, No, 105. 

The torso of Nike Apterosi or Victory without 
wings, who was icpresented in this manner by the 
Athenians, to intimate that they held her gifls in* 
perpetuity, and that she could not desert them. This 
gpddess was represented driving the car of Minerva 
on the westeni pediment ; the car approached Minerva 
as if to receive her into it, afler her successful contest 
with Neptune. The posture of the body of this figure 
in its perfect state, appears to have been a little bent : 
the attitude resembled that of another figure of Victory 
driving a car represented upon one- of the tablets, of 
the frieze of the Parthenon. In this collection it is 
marked No. 30, and it is engraved in the 20th plate 
of the first chapter of the second volume of Stuart's^ 
Athens. A broad belt which confines the tunic is 
observable in both figures. The torso of Apteral 
Victory is 4 ft. 9 in. in height ; the breadth across 
the chest 1 fl. 5 in. 

A temple dedicated to Victory without wings, 
formerly stood on the right of the Propylsa, at the 
entrance of the Acropolis. It is mentioned by Pau- 
sanias (i. 22). Spon and Wheler described it as 
existing in 1656 (Spon, p. 107), when the Turks 
used it as a powder magaziue. The building has 
since been destroyed. 
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KDPAI * as they are denominated, girls or damsels^ 
represent not captives, but Athenian virgins, bearing 
on their heads the sacred vases for the ceremonies 
of the sacrifice f. The opinion of Vitruviiis as to the 
origin of caryatid figures is almost too absurd to de- 
serve notice, and only serves to show his ignorance. 
Caryatid figures were, in all probability, borrowed by 
the Greeks from Egypt. 

The original olive-tree produced by Minerva in the 
conteist which has been so often referred to, or some 
one always growing on the same spot, was venerated 
in the temple of Pandrosos as late as the time of 
the Antonines 4. 

One of the Caryatides of this temple was missing, 
before Stuart went to Athens in 1756. By whom it 
was removed was not known. A second, the most 
perfect of the five remaining, was brought away in 
1801, and is among the Elgin antiquities. A plain 
pilaster was left as its substitute. 

The Caryatid of the Elgin collection. No. 128, is 
rather more than seven feet high ; and wants the fore- 
arms. It is in a harder style of sculpture than the 
draped statues of the Parthenon, but is still grand in 
execution. The drapery consists of a long tunic, a 
little raised by the belt, and a small peplum, of which 
the part falling on the back is wide enough to form 
several folds. The arrangement of the hair is artificial ; 
the greater part thrown behind the neck, smooth* and 
forming a knot at the end. The rest is divided into 

* See the inscription already alluded to by Lord Aberdeen, iii 
Chand1er*s Inscriptions, part ii. No. 1. 

t Visconti's Memoir on the Sculptures of the Parthenon, p. 121. 

X The sacred olive is said by Apollodorus, lib. iii., to be in the 
Pandrosium ; by Herodotus, lib. viii., in the temple of Erectheus ; 
by Pausanias, lib. i., in the temple of Polias. All these passages 
are reconciled by considering that the chapels or buildings were 
connected together. See Walpole's MemoirS) vol. i. p. 601. 
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braids, and falls upon the shoulders. There is a 
breadth about the shoulders appropriate to the desti- 
nation to which the artist allotted the statues *. 

In St Fancras church, London, there are two 
projecting parts from the body of the church at the 
extremity of each side of the building, which are copies 
of the carvatid front of the Erectheium. 
I* An eastern or interior chamber of the temple of 
Pandrosos, contiguous to the cell of Minerva Polias, 
is considered by Stuart, Colonel Leake, and some 
other antiquaries to have been the Cecropium, or 
place where Cecrops was buried •]•. 

* Compare Visconti's Memoir, p. 122. 
f See Leake*s Topogr. of Athens, p. 264. 
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CiiAi»t!:R IV. 

m 

CASTS PROM THB TEMPLB OP THB8BU8* 
No. 186—157. 

Theseus received no divine honours from the Athe-* 
nians for near eight centuries-after his death, when, on 
a sudden, posterity, it is said» became ashamed of theii" 
ingratitude. Several circumstances* at last induced 
the Athenians to honour him as a demi-god, and 
amongst the rest, some of those who had gained 
the victory at Marathon, declared they had seen 
his spectre rushing before them, and combating the 
barbarians ih the battle. Upon this the Oracle of 
Delphi was consulted, and the Athenians were com- 
manded to collect his bones, and keep them sacred. 
The exact spot where they lay was unknown, but the 
^lace was the Isle of Scyros in the ili^gean sea, where 
at first the opposition of the inhabitants prevented 
search from being made ; but Cimon the son of 
Miltiades, 476 years b. c, conquering the island, the 
inquiry was renewed. Cimon, one day, saw an eagle 
upon a rising ground pecking ^at the earth with her 
beak, and tearing it with her talons ; when, as if by 
some divine influence, the thought occurred to him, 
that by digging there, he should find the bones of 
Theseus. He found in that place the body of a 
warrior of more than ordinary size ; and by him lay a 
- sword and the brass head of a spear. Having em- 
barked these relics in his galley, he sailed with them 
to the Pireeus. The Athenians transported at the 
discovery, went out in procession to meet and receive 
what they considered to be the remains of this great 
man, and offered sacrifices to them as if Theseus 
himself had returned alive to the city. 
Nor did their homage to Theseus end here ; games 

* Plutarch* 
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and festivals were instituted, and a temple erected, in 
honour of the event : a temple second in consequence 
to the Parthenon only, and which, though of incon- 
siderable dimensions, formed partly the model for the 
building of the great Parthenon itself at a later day. 
The temple of Theseus was erected about 467 years 
Br c. at the time when Pericles began to acquire popu- 
larity and power in Athens. 

*' In honouring Theseus, the Athenians' could not 
fo'rget Hercules, who was the kinsman, friend, and 
companion of Theseus. Hercules had , delivered 
Theseus from the chains of Aidoneus, king of the 
Molossi ; and in return, Theseus was said to have 
brought Hercules with him from Thebes to Athens, 
to be purified for the murder of his children. He 
then not only shared his property with Hercules, 
but gave up to him all the sacred places which had 
been conferred upon Theseus by the Athenians ; 
changing all the Theseia of Atlica, except • four, into 
Heracleia. The H ercules Furens of Euripides, which 
was written a few years after this temple was built, 
and which, like the temple itself, seems to have been 
intended to celebrate unitedly the virtues and prowess 
of the two heroes, introduces Theseus promising to 
Hercules, that the Athenians should honour him with 
sculptured marbles, and thus seems to refer to the 
decorations of this very building *. — ^Thus it appears, 
that if it was perfectly in harmony with the Athenian 
traditions to select the exploits of Hercules as well 

* After alluding to the fact recorded by Plutarch, of the names 
of several Attic places having been changed from I'heseium to 
Heracleium, he adds 

Svfieufi Xeuvotfft r t^oyxMfAafft 
TifiMV 9 ivie^u *Zff 'A^fivetiMV iroXtf, 
" And, when you are dead and ^one to the realms of Hades,> 
vith sacrifices and stony masses honoured will the state of. 
Athens celebrate your memory." 

In the last line we prefer the reading of Matthiac's edition, 
TtfMn 9f instead of r^fiat only. 
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as those of Theseus for the sculptural decorationa 
of the Theseium, it was equally so to give the 
most conspicuous situation to those of Hercules* as 
Theseus had yielded to him the first honours of his 
native country. We find accordingly that all the 
metopes in the front of the temple which can he 
deciphered, relate to the labours of Hercules ; and 
that all those on the two flanks which can be deci-> 
phered, relate to the labours of Theseus. In like 
manner, we find that the subject of the frieze over the 
columns and ants of the posticum, or back vestibule^ 
was the most celebrated action of the life of Theseus, 
his contest with the Centaurs* It may fairly be pre- 
sumed) therefore, that the panel over the pronaos 
related to the exploits of Hercules *." 

Stuart in his Athens, vol. iii. pi. iv., gives a trans* 
verse section of the eastern portico of the temple ot 
Theseus, in which the front t:olumns are removed to 
show the antcB and columns of the pronaos with its 
frieze in one general view. His explanation of the 
sculpture accompanies an enlarged representation of 
the difierent compartments of the composition, in 
plates XV. xvii xvii. xviii* xix. and xx. of the same 
volume* "Here,'' he says, "we see represented a 
a battle and a victory. It seems an action of great 
importance, for it is honoured with the presence of six 
divinities, three of whom, though somewhat defaced, 
are yet to be distinguished for Jupiter, Juno, and 
Minerva ; it is not so easy to decide who are the divi- 
nities in the other group. Amongst the combatants, 
there is one of superior dignity, more vigorous exer* 
tion, and more ample stature, a robe trails behind 
him : he hurls a stone of prodigious size at his adver- 
saries. May it not represent the phantom of Theseus 
rushing impetuously upon the Persians, at the battle 
of Marathon? His miraculous apparition on that 
memorable occasion was firmly believed by the 
* Leake's Topog. of Atbeus, pp.395, 396. 
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'Athenians, and was one inducement to their building 
a temple." The last figure, he adds, has evidently 
been employed in erecting a trophy*. 

Casts in plaster from these sculptures formed part 
of the Elgin collection, and are now placed in the new 
room against the eastern wall, opposite to the 13th, 
1 4 th, and 15th metopes of the Parthenon ; numbered 
136—149, The height of this frieze is 3 ft. 9 in. 

* See Stuart, ToK iii* p. 9i 
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Cojonel Leake gives an explanation of the story 
which is presumed to be told in this fiieze, somewhat 
different, but probably nearer to the truth than Stuart's. 
He says, " The dimensions of the prostrate figure in 
the middle compartment, and the weapons of the. 
others, which are rocks beyond all proportion to the 
size of the combatants, leave little doubt that the 
subject of the whole composition is that which was so 
often described in the Athenian temples, namely the 
Gigantomachia, or battle of the giants, who were said 
to have hurled whole mountains against the gods, 
and to have been subdued chiefly through the exertions 
of Hercules *. As all the gods were supposed to have 
been engaged, or at least to have been present upon 
this occasion, the six seated deities are probably 
intended by the sculptor for those of the highest rank, 
with whose dignity he may have thought it most con^ 
sistent to describe them as present only, but not 
absolutely taking part in the combat. Apollo, Bac- 
chus» Mars, and Mercury, we may suppose to be 
engaged together with Hercules in the action. Behind , 
Minerva, at the extremity of the l&ieze, to the spec- 
tator's left, is a group representing a young warrior,, 
who binds the arms of a captive giant behind his back. 
The helmet upon the victor's head may perhaps be 
intended to characterize Mars." This frieze was seen 
at only a small elevation compared with that of the 
Parthenon ; the height of the columns in the temple 
being about nineteen feet 

Casts in plaster from the sculptures on the frieze 
of the posticum, or west end of the temple of 
Theseus, representing the combat of the Centaurs and 
the Lapithffi, with casts of three of the metopes of 
the north side of that temple, will be found at the 

# 

* Apollod. lib. i. c. 6. lib. ii. c. 7 \ Diod« Sic* lib« if, c. 15; 
Silius Ital. lib, xvii. v. 650, 
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other end of the same wall of the Elgin room« opposite 
to the second, third, and fourth metopes of the 
Parthenon, numbered 150 to 187. The height is the 
same with that of the sculptures of the eastern frieze, 
2 ft. 9 in. 

Number 150 represents a Centaur hurling a ponde- 
rous stone upon a Lapithawhomhe has trampled down. 

Number 151 represents a Centaur bearing the stem 
of a tree upon his shoulders : a Lapitha behind him. 

Number 152 represents the death of Caeneus, who, 
according to the fable related by Ovid, had received 
the gift from Neptune of being invulnerable by wea- 
pons. He is half sunk in the earth, resisting, under 
a shield, the weight of a mass of rock which is pressed 
upon him' by two Centaurs. A similar mode of treat- 
ing this subject will hereafter be observed in one of 
the sculptures of the frieze from the temple of Apollo 
Epicuriu.4 at Phigaleia. 

Numbers 153 and 154 relate to the same combat 
of the Centaurs and Lapiths. 

The casts of the metopes Mr. Combe referred to 
the history of Theseus. He considered the first. 
No. 155, to represent Theseus killing Creon, king of 
Thebes; the second. No. 156, Theseus overcoming 
Cercyon, king of Eleusis, in a wrestling match ; and 
the third, No. 1 57, Theseus killing the boar of Cromyon. 
Stuart designated the second of these as Hercules and 
AntaBus. 
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Other sculptured metopes, of which Lord Elgin 
did not take casts, still remain upon the temple of 
Theseus* ; though it is necessary to observe that only 
eighteen out of sixty-eight metopes which adorned this 
temple were sculptured. Ten of these are on the east 
front; and four on each of the flanks of the temple, 
commencing from the angles of the east front. All 
the others remain plain and unornamented. Dodwell 
thinks that the subject relatmg to Theseus, which 
Pausanias says was unfinished, was probably painted 
on the remaining fifty metopes f. 

" The use of the word ypa<f)eiv by Pausanias J, when 
noticing the subjects of the Theseion, which were 
executed by Mikon, would lead us to suppose that 
they were painted, as he makes no mention of sculp- 
ture. He says, that in the conflict Theseus is seen 
killing a Centaur. He probably alludes to the sculp- 
ture of the posticum, as it was not likely that the same 
subject would be repeated in a painting in the same 
temple. The word ^ipa^etv is probably used ellipti- 
cally in this place ; and ypairTo, or r^eypa/n/jLevoi tvttoi^ 
may be understood as the sculpture is painted. The 
sculpture was perhaps made by Mikon and painted 
by him ; and being more celebrated as a painter than 
a sculptor, Pausanias, with a negligence not unusual 
with antient authors, has mentioned them as paintings. 
The colours are still perceptible on a close inspection. 
The armour and accessories have been gilt, to repre- 
sent gold or bronze : the drapery is generally green ^ 
blue, or red, which seem to have been the favourite 
colours of the Greeks. The scene took place in the 
open air, which is represented by being painted blue." 

In this opinion we cannot concur. Pausanias ap- 
pears to be clearly speaking o^ paintings properly so 

• Their subjects are enumerated in Col. Leake's Topography of 
Athens, pp. 398, 399. 
t See Dodwell' s Tour through Greece, vol. i. p, 364, 
I B. i. c. \7. 
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called. There were no paintings on the exterior, 
though the sculptures were ornamented with various 
colours ; but it was not the Greek fashion to make 
paintings on exterior walls of temples as the Egyptians 
did. The interior of the temple contained a repre- 
sentation of the battles of the Athenians with the 
Amazons, of the Lapithae with the Centaurs, and 
another on the third wall of the cell, of which 
Pausanias says (i. 17, 2), " the painting on the third 
wall, to those who have not been informed about the 
subject, is obscure, partly being defaced by time, and 
partly also because Mikon did not represent the 
whole story.** If a person entirely unacquainted 
with the temple of Theseus were to read this brief, 
and we may add very careless description, we think 
he would infer that the author was speaking of the 
interior : and this ought to carry some weight. Be^ 
sides, the meaning which Dodwell here wishes to 
assign to the Greek word (Ypa0£tv) cannot, in our 
opinion, be maintained. 

The spectator will not fail to observe that the 
figures from the sculptures of this temple in some 
parts project near six inches from the tablets ; a cir- 
cumstance very unfavourable to the preservation of 
the originals. Several figures, and different portions 
of the groups, have disappeared from the building, 
from either violence or the effect of weather, since the 
time when Stuart made his drawings. These defi- 
ciencies are more particularly observable in the tablets 
140, 141, 150, 153 ; in the two last, as they stand in 
the Elgin collection, spaces indicate the chasms*. 
The friezes of the Theseium possess a very high 
degree of excellence, both for the composition and 
the execution. They are full of life and action. 

The temple of Theseus is now a church dedicated to 
St. George, for whom the present Athenians have as 

* See Stuart's plates, vol iii. pi. xxi. xxxiiu 
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high a veneration es their Biicestors had for Theseus. 
It is owing to this appropriation, and to the natural 
dislike of the Greeks to their church being injured, 
also from the comparatively perfect Elate in which 
the temple existed, that the Elgin collection pos- 
sesses only casts from, and not the original marbles 
of those portions of Ihe friezes and metopes which 
have been described. 
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These consist of the capital of a Doric column. 
No. 130, and part of a Doric entablature. No. 13!, 
The square above the capital (130) measures 3 ft. 
6 in. in diameter ; the circumference of the shaft is 
12 a. 6 in. 

" The original approach to the Acropolis from the 
plain of Athens," says the author of the Memorandum 
on the Earl of Elgin's Pursuits in Greece, " was by a 
long flight of steps, interrupted, as appears by later 
discoveries, by an open road for carriages in the 
centre, commencing near the foot of the Areop^iis 
and terminating at the I'ropyliea. The Propyliea was 




Coin repieuDtbg the steps of the Aeiopolis. 
VML. II. 
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a hexastyle colonnade, with two wings, and sur« 
mounted by a pediment Whether the metopes and 
tympanum were adorned with sculpture, cannot now 
be ascertained ; as the pediment and entablature have 
been destroyed, and the intercolumniations built up 
with rubbish, in order to raise a battery of cannon on 
the fop. Although the plan of this edifice contains 
some deviations from the pure taste that reigns in the 
other structures of the Acropolis, yet each member is 
so perfect in the details of its execution that Lord 
Elgin was at great pains to obtain a Doric and an 
Ionic capital from its ruins." 

The Ionic capital alluded to is no doubt in the 
Elg^n collection, but it is not at present distinctly re- 
cognized in the schedules. 

MARBLES FROM THE TEMPLE OF APTERAL VICTORY. 

On the steps which led to the higher part of the 
Acropolis, on the right of the Propylaea, stood a small 
Ionic temple. Spon and Wheler both considered it as 
the temple of Victory without wings ; but Stuart and 
Chandler differed from them, and called it the tem- 
ple of Aglauros ; in which designation they were 
followed, first by Visconti, tind aAerwards by Mr. 
Combe in the Museum Synopsis. Colonel Leake, 
however, from his own observations and the antient 
authorities has shown, we think, that the Aglaurium 
did not stand here*. 

The temple itself had disappeared before Stuart s 
time ; there only remained some bas-reliefs of its 
frieze built into the wall of a gunpowder magazine ; 
the finest block being: inverted. In this condition 
the bas-reliefs remained till Lord Elgin's visit to 
Athens, who brought four of them away. These 
are now let into the wall, on the right and left of the 
entrance door in the new Elgin room. 

* See Xieake's Topogr. of Athens^ p. 130. 
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The subject represented on the two bas-reliefs on 
the right of the entrance, marked 158 and 159, is 
stated by Visconti to be a combat between the Greeks 
and the Persians. The bas-reliefs are seventeen inches 
high. The long garments, zones, and bonnets of the 
Persians, he says, leave no doubt of the story which 
the sculptor intended to depict. The Athenians are all 
on foot, they have helmets and large circular shields, 
and wear the chlamys, whilst some of their enemies 
fight on horseback. The other friezes are supposed 
to represent combats of Athenians against the Greeks. 

In the bas-reliefs on the lefl of the entrance, 160, 
161, the combatants appear to be all Greeks. 

Visconti, speaking of Aglauros, and presuming these 
bas-reliefs to belong to her temple, remarks ; " This 
deified heroine had sacrificed her life for the preser- 
vation of her country ; and it was in her temple that 
the young Athenians swore to defend their native 
land and to die in its service*. It was therefore 
highly appropriate to represent, in the decorations of 
this temple, celebrated examples of the valour and 
devotion of the citizens of Athens, who had twice 
repelled the invasions of foreign armies from the 
territory of Attica f." 

The composition of these works is of the highest 
beauty ; but the sculptures in all the bas-reliefs have 
received considerable injury. 

Near the spot on which the real temple of 
Aglauros is supposed to have stood on the north 
side of the Acropolis, the Persians scaled the wall of 
the citadel, when Themistocles had retired with the 
remains of the army, and the whole Athenian navy, 
to Salamis. 

It was in this temple that every Athenian youth, 

* Ulpian and Demostfa. fals. legat. p. 391 : tnrtffui^^M^ i^^t 
t Memoir on the Sculptures of the PvthenoD; p. 126. 
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when arrived at a certain age, took a solemn oath to 
lay down his life in defence of his country, its religion 
and its laws, whenever occasion should require it, 
taking to witness Aglauros, Enyalius, Mars, and 
Jupiter*. 

STATUE OP ICARUS« 

No. 119. 

An imperfect statue of a youth, of the siz^ of life, 
and of exquisite workmanship. It is 4 ft. 4 in. in 
height exclusive of the plinth. Lawrence, in his 
work on the Elgin Marbles, speaks of it as a 
statue from one of the pediments of the Parthenon. 
All that is certainly known of it is, that it came, in 
fraigments, from the Acropolis. It was not set up as 
a statue till long after the arrival of the Elgin collec- 
tion at the British Museum. 

A comparison of this statue with a bas-relief in 
rosso antico in the collection at the Villa Albani, 
leaves no doubt that it is a statue of Icarus ; and 
it seems not improbable that it once formed part of 
a group of Daedalus and Icarus. The bas-relief 
of the Albani collection is engraved in the works of 
Winckelmann and Zoega f. 

* Stuart's Antiq. of Athens, vol. il. p. 40. 

f See Winckelm. Opera, prima edizione Italiana completa, 8vo. 
Praia, 1830, vol. v. p. 70, Tab. cxvi. Zoega, Die aiitikea bas 
reliefe von Horn. 4to. GieseD, 1812, p. 348. Tab. xliv. 
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Chapter V. 

BAS-RELIEF FROM THE THEATRE OF BACCHUS. 

No. 193. 

The theatre of Bacchus was situated near the south- 
eastern angle of the Acropolis, and was that in which 
the tragedies of JBschylus and the other Athenian 
dramatists were represented. An Athenian coin in 
the Museum collection exhibits its original appearance, 
showing the interior of the theatre, the seats and the 
grotto mentioned by Pausanias in the rocks under 
the Acropolis. See the first volume of the present 
work, p. 28. 

The temple of Bacchus or the Lenaeum near this 
edifice was often styled the temple* in the LimiKB^ 
or the marshes, this portion of Athens being so named, 
as having probably once been swampy. It has 
both in antient and modern times been the least in- 
habited, and considered the least healthy portion of 
the city. 

Stuart formed a notion, in which he was mistaken, 
that the theatre of Bacchus was built under the rock 
of the Acropolis toward the south-west ; and he was 
followed in this notion by Visconti f. 

The bas-relief which is here before the reader |, is 
thus described in Visconti's memoir : 

* Dodwell, vol. i. p. 299, says, << There are no certain traces of 
the aotient temple of Bacchus ; bat the church of St. Alexander 
probably marks the site of one of the temples mentioned by 
Pausanias." 

t See his Memoir on the Elgin Sculptures, pp, 128; 129. 
^ 2 It stood in the old arrangement as No. 235; 
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" It represents Bacchus and some other demi-^ds 
of his convivial followers ; and it was to this divinity 
that the theatre, and the spectacles exhibited in it, 
were principally consecrated, as well as a very antient 
temple which stood near this building *. 

" If we consider the period at which the theatre of 
Athens was completed, under the administration of 
Lycurgus, the son of Lycophron, a contemporary of 
Alexander the Great t; ^^^ i^> a-t the same time, we 
examine the style of the bas-relief, it will appear evi- 
dent that this bas-relief is of much greater antiquity 
than the building of the theatre. 

" The species of sculpture is that which the Greeks 
distinguished by the appellation of the sculpture of 
j^gina, or of the old Attic school, which differed but 
litUe from that which the moderns describe by the 
name of Etruscan. 

** The subject of the bas-relief, of which Stuart has 
published an engraving |, is Bacchus, for whom the 
goddess of drunkenness, Methe, is pouring out wine. 
She has taken the wine from a great bowl, which is 
seen standing on the ground behind her : two bearded 
Sileni or Fauni, at the opposite extremities of the 
marble, in corresponding actions, seem to be begin- 
ning a dance, holding thyrsi in their hands. The 
costume of Bacchus is very remarkable. The god 
does not appear in the young and girlish character 
which the poets attribute to him §. He has a long 
beard ; but his head-dress resembles that of a woman ; 

* Pausan. Attica^ chap. xx. 

t Plutarch's Lives of the Ten Orators : Lycui|;a8, at the eod. 
Pausanias, Attica, ch. 29. 

^ I Stuart has engraved it as a vignette in the second volume of 
bis Athens, vol. ii. p. 45. It was preserved, at that time, in the 
house of Logotheti, the English consul, with whom he lodged. 

( Ovid. Metamorph. lib. iv. v. 19. 
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and hii drapery, which consists of a loug tunic 
covered by a peplum, might also represent that of a 
woman. He is stretching out his right hand, in 
which he holds a vessel with handles, towards the 
figure near him, who is filling it with the liquor con- 
tained in a similar vessel : each of them has a thyrsus 
in the lefl hand; and the dress of the Bacchante, 
whom I suppose to be Methe, or drunkenness, is a 
simple tunic without sleeves, covered with the small 
peplum, of which the extremities are angular and 
plaited. 

'' The most antient monuments of Grecian art, such 
aa the -chest of Cypselus, and the wooden statue 
erected to the god of wine in his temple at ^gina, 
had represented him in the same costume, that is to 
say, in a long tunic, and with a beard *. It is also 
the same costume, and a head-dress of the same kind, 
that we find in the antient figure of Bacchus, which 
I have published in the Museo Fio Clementino, and 
on which we read the word Sardariapallos ; an 
inscription which is indeed antient, but several cen« 
turies later than the artist who executed the statue, 
and indicates only the character of efibminacy, of 
which the bearded Bacchus was become the allegory f* 
I have here ^ven the name of Methe, or drunkenness, 
to the Bacchante who pours out his wine, because a 
personification of drunkenness had been painted by 
Pausias, and represented in a statue by Praxiteles ; 
Imd in a temple of Silenus, in Elis, the same personage 
was pouring out wine for the foster-father of Bac- 
chus J/' 

* PaoMQ. lib. if. c. 30, lib. v. c. 19.. 

f MuseoPio Clementino, vol. ii. pi. 41, vol. vii. p. 99, Mus^e 
Francais, No< xlv. 

I Pliny, lib. xxxiv. sec. 19. Pausan. lib. zi. c. 27, lib. vi. c. 24. 
See Visconti's Memoir, pp. 129—' 133. 
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If the figures in this bas-relief really are of a very 
antient style of art, it may be doubtful, whether it 
originally belonged to the theatre, or to the antient 
temple of Bacchus near which the theatre was built. 
But we do not perceive the undoubted marks of the 
archaic style, and do not therefore assent to this 
opinion of Visconti, 

The action of the atmosphere has committed its 
ravages on this marble in a uniform manner ; a thin 
surface has been carried away from the whole bas- 
relief, which appears to have been peeled, but without 
any mutilation. This general corrosion has rendered 
several of its details indistinct ; which has caused 
some little deviations from the real costume of the 
figures in the representation of it which was engraved 
by Stuart. The bas-relief is 5 fl. 7 in. in length, 
and 2 fl. 6 in. in height. The height of the two 
centre figures is I fl. 9 in. 



CASTS FROM THE BAS-RELIEFS OF THE CHORAGIQ 
MONUMENT OF LYSICRATE8. 

No. 352-*360. 

The Choragic Monument of Lysicrates, known also 
by the appellation of the Lantern of Demosthenes*, 
was built, as we learn from the inscription on its 
frieze, in the 111th Olympiad; about 335 years B.C. 
in the archonship of Eueenetus. 

The inscription says *' Lysicrates of Cicinna* the 

* The vulgar story which says it was built by that great orator, 
for a place of retirement and study, is still current at Atheps : but 
if too abiurd to require a refutation. 
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son of Lvfttthddes, was Chota^ras*. The tribe of 
Acamas ODtaiaed the yjkstory in the chorus of youths. 
Theon was the flute-player. Lysiades, an Athenian* 
was the teacher of the chorus. Eusnetus was 
Archon." 

Stuarti in the first volutne of his Antiquities of 
Athens, has architecturally described this little edifice l 
which in its original state appears to hare been sur- 
mounted by a tripod. The tripod seems to have 
been the peculiar reward or prize bestowed by the 
people of Athens on that Choragus who had exhibited 
the best musical or theatrical entertainment. The 
successful Choragus was usually at the charge of con- 
secrating the tripod he had won, and sometimes also 
of building the temple on which it ti^as placed. 

It seems not unlikely that many of the prizes ob- 
tained at the contests which were specially under the 
patronage of some deity were not carried home by 
the victor, but that he was required to dedicate them 
either in the precincts of the temenoSf or to place 
them in some conspicuous public situation. And 
this would appear to have been the case with Dorian 
Greeks as well as Athenians. Herodotus (i. 144), 
when explaining how Halicamassus was excluded 
firom the federation of the six cities of Doris, tells the 
following story : *^ In the contests in honour of the 
Triopian Apollo, it was of old the custom to give 
bronze tripods to the victors, who were not allowed 
to carry them out of the limits of the temple, but 
were required to dedicate them there to the deity. 
A man of Halicarnassus who won the prize broke 
the law, by carrying his tripod home and fixing it in 
his own house ; upon which the five cities excluded 
Halicarnassus from their federation." 

This monument is the oldest specimen now re- 

* Who gave the chorus at bis own expense. 

l3 
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maining^ of the . Corinthian order, and perhaps the 
best, though it stands partly immured in the south* 
east angle of a building occupied by a convent of 
capuchin missionaries, in what was antieutly the Street 
of the Tripods, now denominated Candela. The upper 
part of this monument forms a small room, not quite 
six feet in diameter. The roof, which is in the form 
of a low cupola, consists of a single mass*. 

The figures which decorate the frieze of this monu- 
ment are sculptured in half-relief, 9^ inches in height 
The subject is the story of Bacchus and the Tyrrhenian 
pirates ; which is told nearly as follows by Apollo- 
dorus : Bacchus hired a ship belonging to some Tyr- 
rhenian corsairs, intending to be conveyed firom Icaria 
to Naxos^ but the pirates directed their course towards 
the coast of Asia, where they intended to sell him ibr 
a slave. Bacchus, aware of their meditated treachery, 
transformed the mast and oars into snakes, and filled 
the ship with ivy and the music of pipes ; whilst the 
corsairs, seized with frenzy, threw themselves into the 
sea and were changed into dolphins. It is the subject 
of the Homeric Hymn to Bacchus. 

There is a difference, however, in the story of the 
transformation as told upon the present bas-reliefs. 
The corsairs are not on ship-board, but on land, 
where they are punished. 

In the nine compartments of which the Museum 
casts consistf, Bacchus occupies tlie centre of the 

* Dodwell, in bis Classical and Topographical Tour through 
Greece, 4to. Loud. 1819, vol. i. p. 291, speaking of the Choragic 
Monument of Lysicrates, says, " I was assured by the superior that 
during the dilapidating mania in 1801, proposals had been made 
to him and to the Vaivode for the purchase of the entire monument, 
which was to have been conveyed to a northern country ; and that 
it owes its present existence to the protection which it derived 
from its position within the precincts of the monastery.** 

f One Compartment between Nos. 352 and 353 is wanting. 
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COLOSSAL STATUE OF BACCHUS. 8d 

composition, seated upon a rock, with his panther 
before him ; he is represented lai^er in size than 
any of tlie other figures. On either side of him 
sits a faun, as in attendance ; and beyond them 
stand two other fauns, No. 355, 357, ^ach with a 
cup in one hand and a pitcher in the other, approach- 
ing two large vases. They seem to be diligent in 
the office of administering wine to Bacchus and his 
train, the whole of which is composed of the same 
imaginary species of beings. They are, however, 
of different ages, and almost all engaged in chas- 
tising the pirates ; three of whom are represented in 
Nos. 352, 353, and 359 at the instant of their trans- 
formation into dolphins. 

The whole punishment of the pirates is shown 
by different attitudes and circumstances. One of 
them is just knocked down. . Another has his hands 
tied behind him. Others, Nos. 354, 358, 360, are 
beaten and tormented in various manners: and 
others are represented leaping into the sea, at which 
instant their change into dolphins commences at 
the head. One of the pirates sits upon a rock by 
the sea-side, his arms are bound behind him with 
a cord which changes into a serpent of enormous 
length and seizes on his shoulder : this is at the end 
of No. 360. A faun is thrusting a blazing torch into 
his face. Another torch used in punishment occurs in 
354. In the numbers 353 and 359 Bacchus is repre- 
sented rending trees, and in 360 beating one of the 
pirates with the branch of a tree. 

The transformation of the Tyrrhenian pirates by 
Bacchus was a favourite subject with the painters 
and sculptors of Athens. Fhilostratus describes a 
picture of this subject. 
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unfaTourable to popular goTernment in e^ery fbnn« 
see nothings in all the arrangements for gratirying* 
the public at Athens, but the unceasing demands of 
the people on one side, and the willingness of their 
leaders on the other to comply with them for the pur< 
pose of securing popularity and furthering their own 
interest. This may in part be true; but the kind of 
amusement for which the state provided, and which 
the people loved, should be taken into the accounts 
The exhibition of the new pieces of the tragedians 
iBschyluSf Sophocles^ and Euripides, and of the 
comic writers, as they are termed, such as Aristo- 
phanes and Cratinus, formed part of the periodical 
entertainments to which every citizen of Athens had 
free admission provided by the state. Musical festi-^ 
vals, and music with dancing, which no doubt formed 
a main part of some of the dramatic exhibitions, 
were also, included among the public celebrations of 
Athens, and joined to various other festivals, more 
particularly of a religious character, must have fur- 
nished during the year a pretty good allowance of 
amusement to an Athenian. After all, Athens must 
have been no unpleasant place to live in^ where « 
clear blue sky and a bright sun gate a double charm 
to every holiday.; where the eye was daily delighted 
with the beauty of form^and the ear feasted with the 
Boblest conceptions of the drama ; where btith senses 
conveyed to the mind images of beauty and expres* 
sions of thought^ which after the lapse of two and 
twenty centuries still nourish our understanding anA 
give pleasure to our sense. 

It was the business of the Choragus to provide fof 
the choral parts of a dramatic exhibition^ btit appa^ 
rently not for the expenses of the .actors, nor for the 
general expenses of the theatre, which probably 
were defrayed, chiefly at least, by the state. Each 
tribe appointed a Choragus, and the poets or dra* 
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matists recaved their Chora^us from the ehief Arehon. 
It seems antiently to have been the poet*s business to 
train the actors and the Ciioreuts, to assign to them 
their proper parts, and see that they were duly pre- 
pared to do justice to his play. Sometimes the poet 
took a part himself, as we know that on one occasion 
at least Aristophanes did : indeed the dramatist and 
the actor are inseparable in the early progress of the 
art, and the two professions have, in all eon ntries, 
been closely connected, but for obvious reasons more 
nearly united in the infancy of the dramatic art. 
The Choragus provided for the expenses incident to 
the music, dancing, and singing, which formed so 
large a part of the public amusements. He procured 
a chorus of boys or men, and hired a proper person 
to instruct them in their parts. He also provided ibr 
the instruction of the singers and musicians ; in the 
ease of a chorus of boys, it was often found difficult to 
procure them, though one would have supposed it as 
easy to have boys ibr this purpose as it is for the 
service of modern cathedrals or collegiate chapels^. 
The children, no doubt, or their parents must have 
been paid. In order, however, to prevent the public 
amusement from being spoiled for want of a full 
eompany, something very like compulsion was used. 
. The Choragus had to provide proper apartments for 
the chorus, and to maintain and clothe them, we pre- 
sume, during their period of training. Antiphon, in his 
speech (wepi tov ')(opevTov, chap, iii.), states that hid 
client provided apartments for the chorus in his own 
bouse, and took care they had every thing which the 
master thought necessary, ** that the boys mig^ht be 
trained- in the best manner, and want for nothing.'' 
The duty of Choragus was necessarily limited to those 
of some property, as in addition to the expense of 

* The reasons may be seen in ^schines against TimarcbuS| 
dMp. 111., &o. 
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training there was also some charge incident to the 
representation of the piece, the Choragus being re- 
quired to furnish the dresses of the chorus, which some- 
times were expensive, and not the less so when the 
chorus was fitted out in the fantastical style required 
in several of the plays . of Aristophanes. Demosthenes 
gives us some idea of this in a passage in the oration 
against Meidias, when he is speaking of his service^ 
in once voluntarily undertaking the office of Choragus, 
and of the violence and illegal conduct of Meidias 
towards him while discharging his duties. " The sacred 
dresses," he says, (chap, vii.) — *'for I consider the 
whole dress and ornaments sacred which are provided 
for a festival, till they have been used,<^and the golden 
crowns which I had ordered to be made as ornaments 
for the chorus, Meidias formed a design to spoil en- 
tirely. He got by night into the house of the gold- 
smiUi, and did spoil some of them, and would have 
utterly spoiled all, if he could. Not satisfied with this, 
he corrupted the teacher of my chorus ; and had not 
Telephanes, the flute-player, who was . acquainted 
with the circumstance, acted like an honest man, and 
driven off the fellow, and himself undertaken the task 
of preparing the chorus, we could not have contended 
at all for the prize : the chorus would have gone on 
the stage without the necessary training, and we should 
have been placed in a most disagreeable situation." 
Such was the Athenian system of providing for part 
of the public amusements. 

The meaning of the word Choragus (xo/>f/7o?), which 
means *^ leader of a chorus," may not seem to agree 
very well with his functions, since the real training of 
the chorus was intrusted to a hired teacher. The 
Choragus, however, took a conspicuous part in the 
exhibition of the piece, though he did not act, and 
on such occasions he may be considered as appearing 
before the public as the leader and trainer of the 
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youths. It is probable also that in the earlier periods 
of the art, the Choragus had some function essen- 
tially connected with the training and exhibition of 
the chorus, and that he retained his name after 
this part of his service was performed by a hired 
deputy. The verb (x^PVY^^*^ derived from the noun 
Xoprjyosi) is an instance of a word being adopted into 
common use in a sense different from what it ori- 
ginally had. From signifying " to supply the ex- 
pense of a chorus," it came to be used to signify " to 
supply expeq^e in general of any kind*." 

* Tbe reader will find the subject of the liturgies well explained in 
Boeckh's Public Economy of Athens (Translat. vol. ii. p. 199, &c.), 
M'ith the exception of a passage at the bottom of p. 214, the ab- 
surdity of which is in full keeping with nearly all the author's 
notions of modem public economy. There is a difference of 
opinion about various matters connected with the management of 
the Athenian stage: what we have stated is nearly exclusively oa 
the authority of Boeckh's work. 
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Chapter VT. 

votive offerings from the pnyx at athens. 

No. 209—218. 

The Greeks offered other presents to the gods be- 
sides sacrifices : some to appease their anger, others to 
conciliate future favour: and a third class, to which 
the present votive offerings belong, either as prayers 
for the cure of diseases, or as presents of gratitude 
for cures received. 

The two first classes ordinarily consisted of crowns, 
garlands, cups of gold or other valuable metals, 
statues, tripods, arms, or in short any thing which 
might conduce to the ornament of the temple, or the 
enrichment of its treasury. They were commonly 
called Anathemata, or offerings*, and sometimes 
Andkeimena, from their being deposited or laid up in 
the temples, where they were placed upon the floor, 
or suspended upon the walls, doors, pillars, or even 
from the roofs. Pausanias gives a long list of such 
monuments of piety in his Phocica, when noticing the 
contents of the temple at Delphi. Herodotus, near 
600 years before him, describes the same place as 
rich in votive offerings, and though it had suffered 
occasionfijly byjpillage or by fraud, the zeal of pil- 
griinSs^ aud'ifeVotees was continually adding to its 
treasures. 

The third class usually consisted of representations 
of those parts of the human body which had been 

* Suidas's explanation of kvmhfMt iS; anything which is conse* 
prated to the gods. 
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afflicted with maladies, or had been healed ; and they 
are found in marble, bronze, and terra cotta, and may 
probably have existed in early times in the richer 
metals. 

Hieronymus Mercurialis, in his Latin treatise on 
the gymnastic art*, gives four Greek inscriptions 
from a tablet in the temple of uEsculapius which 
stood in an island of the Tiber. One of these 
says, "The god answered to Valerius Apex, a blind 
soldier, let him come and take the blood of a white 
cock, and mixing honey with it, make an ointment ; 
and let it be used for three days upon his eyes. And 
he recovered his sight ; and came and returned thankis 
publicly to the god." It was probably at such times, 
that the votive offerings which represented diseases 
were placed in the temple. 

Strabo, speaking of the temple of ^sculapius at 
Epidaurus, says it was filled with sick persons, and 
dedicatory tablets recording the diseases from which 
persons had been relieved. He mentions similar tablets 
also ad existing at Cos and Triccaf. And it is not a 
littte remarkable that Pliny, speaking of Hippocrates 
who was bbrn in Cos, says it was from a list of reme- 
dies collected in the temples that this great physician 
framed a regular set of canons for the art of medicine, 
and rediicfed the practice of physic to a system J. 
These weie in fact great doctoring establishments, and 
no doubt profitable ones to the managers. Ih the 

* De Arte Gymnastica, lib. i. c, 1. 

t Slrabo, Casaub. p. 374. 

J *' Tunc earn revocavit in lucem Hippocrates^ geuitus in Insula 
Coo, in prtmis clar^ ac valid^, et i^sculapio dicat^. Is, cum 
faisset mos, liberates morbis scribere in templo ejus Dei^ quid 
auxiliatum esset, ut postea similitudo proficeret, exscripsisse ea 
traditur^ atque (ut Varro apud nos credit) jam Templo cremato, 
instituisse medicinam banc quae Clinice vocatur." Plin. Nat. 
Hist. lib. xux. c. i. 
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Plutus of Aristophanes, the god who was then blind 
is taken to a temple of iEsculapius in order to receive 
his sight ; one of his attendants describes in a hu-* 
morons way the tricks of the place, and how he 
spied what was going on through the holes of his 
ragged cloak, pretending all the time to be close 
wrapped up in it 

Besides the temples, the Greeks seem occasionally 
to have deposited the memorials of their gratitude in 
votive rocks, of which that of the Pnyx, as will pre- 
sently be shown, is not a solitary instance. 

The rock of the Pnyx is a colossal fabric, composed 
of large quadrilateral stones well united. It was 
constructed in early time for the meetings of the 
people ; and is situated on a height to the north of 
the Museum, and to the west of the Areopagus : its 
declivity is supported by a circular wall. In the 
upper part, the Bemat or pulpit of stone, is still re- 
maining, from which the Athenian orators were 
accustomed to harangue the multitude. Pausanias 
either takes no notice of the Pnyx, or mentions it 
under some other name. Spon and Wheler and 
Stuart, all mistook this building : Spon thought it 
was the Areiopagus. It is rather amusing to con- 
sider with what different feelings we contemplate 
the scene of historical recollections, according to 
our opinion of its identity, with this or that antient 
monument. " * To the south of the temple of Theseus 
are the remains of the Areiopagus; the founda- 
tion is of a semicircular form constructed of im- 
mense blocks cut into diamond forms. They sup- 
port an esplanade about 140 paces long, which was 
probably the chamber in which this august senate 
sat. They gave judgment under the open air that all 

* Spon, ii. 152. 
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word literally signifying ** public services " or "public 
functions/' These liturgies always implied some 
pergonal service in addition to some expenditure on 
the part of the individual ; and they may therefore, to 
a limited extent, be compared with any of those 
duties of a citizen in modern times, when he is called 
on to fill for some given period, such as a year, an 
office; to which an opinion of dignity or impor- 
tance is attached, and which also requires him to 
make some expenditure in the way of entertaining 
his fellow-dtizens, or doing something for the real or 
supposed benefit of the public. Any one will readily 
recall to his recollection instances of public duties in 
modem communities analogous to, though not iden- 
tical with, the Athenian liturgies. The regular 
liturgies were the Chordgia, the Gymnasidrchia, or 
*• the duty of providing for the training of combatants 
for certain public festivals," and Hestidsis, or *'the 
feasting or giving a dinner to each of the tribes," 
which was done occasionally, and at the expense of 
some member of the tribe, who was selected to dis- 
charge this duty. The only liturgy which we have 
here to explain is the Choregia, or the providing for 
the celebration of dramatic and other similar festivals, 
which, though they were originally religious institu- 
tions, changed their character, like other religious 
ceremonies, in the course of time, and became, as we 
conceive,. nothing more than festivals for the amuse- 
ment of the people. Whatever we may think of 
the way in which this was managed, (which for 
the age and condition of the country was probably 
the best,) we must approve of the principle of 
making the amusement of the people a part of the 
public economy of a state and a city. Writers, 

of England is called a Liturgy, though this application of the term 
is not strictly correct according to the use of the word which we 
are now explaining, 
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The three first of the Votive Offerings are repre- 
sentations in bas-relief of the female breast ; they were 
presented to the god by persons of the names of 
Isias, Eutychis, and Onesime. The first and third 
are in white, the second in dark-coloured marble. 

No. 209 * is inscribed with the words 

Bux . . t 
No. 2 ] J, TMruxis r^Kfr . t 

The letters of the last word are placed almost at 
random, and one letter is wrong ; so careless a votive 
inscription does not testify strongly to the piety or 
gratitude of the lady. 

No. 21 1 II, *0^ffifin iv;^y 

This is complete, and literally expresses with that 
admirable brevity for which Greek inscriptions are 
remarkable: '* Onesime her vow to Zeus Most 
High." 

The first of these measures 7f in. by 6. The 
second, 6 in. by b^. The third 6 in. by 5. 

No. 212 •([, a fragment of a bas-relief. The part of 
the body which had received a cure has been broken 
off, but the inscription implies that Syntrophus pre- 
sents it as a mark of his gratitude to Zeus Most 
High. 

'TsPiWat Aij 

The tablet, as it remains, measures 6 in. by 4^. 

* In the old arrangement No. 247. f ^^^teis uy^iffTM tiix^f. 
I Old 248. & I. e. EvrvxU "ry^itrrci, tMi. 

II Old 849. f oidijb:?. 
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No. 213 *< A similar tablet, 6 in. by 4, of which 
the inscription only has been preserved. 

Ei;;^u» tMTt^ 

No. 214 1. A tablet upon the upper part of which 
two eyes are represented ; that to the spectator's right 
bearing marks of an incision. Below, are the muti- 
lated words 



. }f«f y X 



It measures 5J in. by 3j. 

No. 215 § is a tablet, 7f in. by 6, representing two 
arms, witli this inscription above : 

This signifies : ** Claudia Prepusa grateful to the 
Most High." The lower part might be read thus : 
€v\apt<nS) Y\l/t<rTtv, The words evyapi^ and w are 
indeed separated in the inscription ; but perhaps this 
is hardly decisive. 

No. 216||. Another votive offering, 7 J in. by 5^. 
It is inscribed 

Etf;^i»y. 

No. 217 •![. A fragment of a votive bas-relief, 7 in. 
by 5. The inscription has been broken off, but the 
part represented is a portion of a naked foot. 

No. 218 *♦. A tablet, bearing the lower half of a 
fisice in very prominent relief, 9 in. by 7^ ; inscribed 
above, 

^ Old 241. f 01(1251. X *iXfiftart9ti;c^v&f(hKtv, 

§ Old 248. II Old 246. % Old 253. *♦ Old 250. 
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X^iTone of these ihscHpildns are of high antiquity ; 
probably none so did as the Pelopdrihesian war. 

Two other votive offerings, belonging to the Elgin 
collection, were in existence vfrhen Visconti wrote his 
memoir : one, in which the name of the person was 
almost effacedi represented a hand ; the other, which 
had the bas-relief of an eat, bore the nsLme of Paede- 
ros *. These, with sevferal othfer articles (of some 
of which an account is preserved), were believed 
to have been stolen at the tlhie when the Elgin col- 
lection was deposited in the court-yard of Burlington 
House. 

That other rocks besides the Pnyx were places of 
deposit for votive offerings, appears front the testi- 
mony of different travellers. Dodwell, in his Tour in 
Greece, vol. i. p. 407, informs us that, " not far from 
the Pnyx is the small Greek church of St. Athanasius, 
built upon an insulated rock ; other large masses of 
stone, which seem thrown there by sdHie extraordinary 
exertion of nature, are o^jserved in the vicinity. The 
largest of these masses contains niches for votive 
offerings." Walpole, in his manuscript Journal 
quoted by Dr. Clarke, says, .", We observed at Phocaea 
in the antient Lydia, at Eleiisist> at Athens and 
other parts of Greece, holes of a square form, cut in 
the hmestone rock, for the purpose of receiving these 
votive offerings : sometimes the offerings themselves, 
eyes, feet, hands, have been discovered. Al Cyzicum 
there is a representation of two feet oh marble, with 
an inscription ; probably the vow of some person who 
had performed a prosperous joilrilejr J." 

"The custom of suspending pictures in churches, 

* Visconti's Memoir, pp. 171, 1^2. 

f Of the rock with niches at Eleusis^see the " Unedited Antlq. 
of Attica," fol. Lond. 1817, p. 6. 

I Clarke's Travels in various countries of Europe, Asia, and 
Africa, Lund. 1817, 8vo« vol. v. p. 446, 
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representing hair-breadth escapes from casual disaster 
or disorder, as votive offerings to patron saints who 
are believed to have been propitious to the donors, 
is still common in many cpuptries, particularly where 
the. Greek and the Catholic religion is professed. 
In the same manner, models in wax, or sculptured 
representations of parts of the human body, such 
as the hands or the feet, recovered from disease, 
are often placed before an image, in small shrines 
near to the road-side, in the defiles of the moun- 
tains, particularly in the Alps */* ** In the churches 
of the north of Europe," h^ adds, "and especially in 
those of Denmark and Norway, the traces of this 
afitient custom may yet be observed 5 the Dona votiva 
being often suspended in the form of pictures repre- 
sentingr hair-breadth escapes, a deliverance from 
banditti, or a recovery froip sickness ; and these pic- 
tures are frequently inscribed with the particulars of 
the case thereby ' commemorated I/' Sir Thomas 
More, in his English works, fol. Lond. 1557, p. 195, 
ipakes particular allusion to the continuance of this 
practice', in his day, at St. Valery in Picardy. Four 
largQ niodels of vessels are still suspended from the 
roof of the aisles in the great church at Boulogne, 
the votive offerings of mariners who had escape4 
wreck. 

We read of similar dedicatory offerings in the 
Bible, when the Philistines made gplden images of 
their emerods, and sent them back with the Ark of 
the God of Israel j! 

* Clarke's TraveUi Qt supr. vol. i. p. 443. 
f Clarke's Travels^ p. 447. X 1 Samuel, cb. vi. v. 5, 11, 
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BRONZE URN FROM THE PLAIN OF ATHENS, WITH ITS 

MARBLE ENCLOSURE. 

No. 115, il6. 

This curious vessel of beautiful form, and very richly 
wrought, was found in a tumulus, situated on the 
road which leads from the Piraeus to the Salaminian 
ferry and Eleusis, an excavation into which was com- 
menced under Lord Elgin's eye during his residence 
at Athens *. This vessel was found enclosed within 
the marble vase in which it now stands, and in it was 
a deposit of burnt bones, a lachrymatory of alabaster 
of exquisite shape, and a sprig of myrtle in gold, 
having, besides leaves, both buds and flowers. The 
marble vase is five feet in circimiference : the bronze 
vase, in the broadest part, is seventeen inches in 
diameter ; it is twelve inches broad across the mouth 
and thirteen inches highf. The sprig of gold is 
still in the possession of the Earl of Elgin. 

The author of the Memorandum on the Earl of 
Elgin's Pursuits in Greece thought this the tomb of 
Aspasia : and it is stated to have been so called, in 
the appendix to the report upon the Elgin marbles 
from the Committee of the House of Commons. 
Such names, however, are mere deceptions with 
which the learned have been accustomed to delude 
themselves and the world. When we know nothing 
about a thing, it is better to say so. The sprig of 
myrtle seems rather to indicate that the urn contained 
the ashes of some amatory poet. 

* An antient lyre and two flutes, of wood, found at the time 
of tbe excavation above alluded to, in a tomb at Athens, are at 
present preserved in the British Museum, in the eleventh or ante* 
room to the Hamilton Antiquities, case B. 

f These were Nos. 300 and 301 of the old arrangement. 
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THE SUN-DIAL OF PHJEDRUS. Ill 

THE SUN-DIAL OF PH^DRUS THE PiEANIAN. 

No. 186. 

This monument consists of four different dials 
represented on as many faces; and is the same 
which Spon saw at Athens in the court of the church 
of the virgin called Panagia Gorgopiko *. It was 
supposed to have been taken from the Acropolis; but, 
Visconti says, without any foundation. Its form is 
very singular, and might lead us to conclude that it 
had served to show the hour in one of the cross-ways 
of Athens, at the end of several diverging streets. 
A short inscription, on the exterior of the two western 
faces of this dial, preserves the name of the mathe- 
matician who constructed it : 

"Phaedrus, the son of Zoilus, a t'aeanian, made 
this t." 

Visconti, who has printed some mathematical 
remarks on this dial by Delambre, thinks that Phaedrus 
must have lived in the age of the Antonines J. 
Mr. Combe thought that this dial could not have been 
made much earlier than the time of the Emperor 
Severus. 

* Voyage, edit, de la Haye, 1724, torn. ii. p. 127. 
f «AIAPOC ZfflAOT 
TAIANIETS EPOIEI. 
X Visconti on the Elgia Marbles, 8vo. Lond. 1816, p. 101. 
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Chapter VII, 

remains of an ionic temple from daphne. 

** At a convent called Daphne," says the author of 
the Memorandum on the Earl of Elgin'^ Pursuits in 
Greece, *' about halfway between Athens and Eleusis, 
were the remains of an Ionic temple of Venus, equally 
remarkable for the brilliancy of the marble, the bold 
style of the ornaments, the delicacy with which they 
are finished, and their high preservation. Lord Elgin 
procured from thence two of the capitals, a whole 
fluted column, and a base." 

There are now three capitals in the Museum stated 
to have come from Daphne ; marked numbers 133, 
231, and 264, in the Elgin room. A portion of the 
shaft of the Ionic column is marked No. 134, to 
which the fragment No. 129 is believed to belong. 
The base is No. 135. 

These architectural remains had been worked as 
materials into the walls of the convent, which is itself 
believed to have been erected on the site of a temple 
of Apollo. 

This temple of Venus is simply mentioned by 
Pausanias in his Attica, chap, xxxvii. *' There is a 
temple of Aphrodite (Venus), and in front of it a 
wall of unwrought stone, worth seeing.'^ 

The Museum Synopsis speaks of these fragments 
as coming from a temple of Diana at Daphne, which 
is a mistake. 
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FLEURON FROM THE TEMPLE OF CERES AT ELEUSIS. 

This Fleuron is the only relic which the Elgin 
collection possesses from Eleusis, the mystic temple 
of which was another of the works of the great states- 
man of Attica. 

Ictinus, who built the Parthenon, designed the 
plan of the edifice^ which was finished by I'hilo in the 
time of Demetrius the Phalerean. 

The prodigious magnitude of this temple, dedicated 
to Ceres, was only equalled by its sanctity. It was 
the place honoured by the celebration of the most 
solemn rites of the Attic religion, hence called the 
Eleusinian Mysteries * This temple was overthrown 
and completely desolated at the end of the fourth 
century of the Christian era, by the army of Alaric. 

The bust of a colossal statue, and a heap of marble 
fragments of the Doric and Ionic Orders, were all that 
remained in Chandler's time of the temple of Eleusis. 
The colossal bust, believed to be that of Ceres, was 
removed by Messrs. Clarke and Cripps in 1801, and 
is now in the vestibule of the public library at Cam- 
bridge ; Dr. Clarke says, the agents of Lord Elgin 
arrived at Eleusis a few days ailer it had sailed for 
England, attended by a Janizary of the Porte, to give 
orders for its being added to his Lordship's c'ollectioh f. 

* Dr. Chandler gives an account of the Eleusinian MysterTes 
in his Travels in Asia Minor and Greece, edit. Oxf. 8vo. 1825, 
vol. ii. p. 224. 

t See Dr. Clarke's Account of the Greek Marbles deposited \ik 
the Vestibule of the Public Library of the University of Cambridge^ 
p. 33. 
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BAS-RELIEF FROM SIGEUM. 

No. 324. 

In the Synopsis of the Contents of the British 
Museum, this remain is called an oblong shallow 
vessel for containing holy- water. Chandler, who saw- 
it during his travels, calls it ** a bas-relief on a fine 
piece of white marble which seems to have been a 
pedestal." It was then used as a seat on one side 
of the door of the Greek church, which had the 
Sigean inscription placed for the same purpose on 
the other *. Both these monuments are now in the 
British Museum. 

Chandler remarks that " it was customary among 
the Greeks to consign their infants to the tutelary 
care of some deity. The representation of that usage 
seems to be the subject of this sculpture." 

The front is ornamented with a bas-relief, on which 
are represented five figures : in the midst is a god- 
dess, Juno or Ilithyia, on a kind of throne ; the other 
four figures are smaller ; three of them are imploring 
the goddess on behalf of their children, whom they 
carry in their arms : the fourth is bringing oblations 
and votive offerings. 

* Lady Mary Wortley Montague saw these marbles in 1718 
in the same position. Of the Sigean inscription she says, ''I am 
very sorry not to have the original in my possession, which might 
have been purchased of the poor inhabitants for a small sum 
of money. But our Captain assured us, that without having 
machines made on purpose, 'twas impossible to bear it to the sea- 
side/ and when it was there, his long-boat would not be larg« 
enough to hold it." She took the bas-relief for the fragiqent qf 
a tomb. Letters, edit, 1763, vol. iii. p. 59, lett. xliv. 
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FRAGMENTS FROM THE RUINS OF MTCENiE. 

No8. 177, 180. 

These fragments have little in their first appear- 
ance to attract notice. The one is of a dull green, 
3 ft. 5 J in. hi length, by 1 ft. 6 in. ; the other of 
a deep red or maroon colour, 3 ft. in length, by 
1 ft. 8^ in. Both are portions of friezes or archi- 
tectural ornaments. In the old arrangement they 
were marked Nos. 220 and 221. The green fragment 
consists of two kinds of scroll-work, one of which 
represents the curling of waves, and the other a series 
of pateraB perfectly flat and plain. The red, or rosso 
antico fragment, is covered with three rows of scroll- 
work, similar in pattern to the upper row of the green 
fragment, but smaller in size. This same ornament 
may be traced upon one of the Egyptian fresco 
paintings on the left of the Phigaleian room. 

The edifice from which these fragments came is a 
subterranean constructed chamber, differently named 
by different modern writers ; by some it is called the 
treasury of Atr^us, by others the tomb of Agamemnon. 
Dodwell is of opinion that both names are reconcileable. 
The most antient temples, if not repositories of the 
dead, perhaps originated in the tomb of some distin- 
guished personage ; and treasures were at all times 
preserved within the precincts of temples. The build- 
ing might have served both purposes. Dr. Clarke, 
however, considers this edifice as the heroic monu- 
ment of Perseus, the founder of the city, mentioned 
by Pausanias. Where no historical records guide our 
inquiries, we are left to conjecture, which is a province 
not generally entered upon by those whose judgment 
\s most sound, 
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Mycenae, as we are informed by the same geogra- 
pher, was of Cyclopean striicture. Agamemnon set 
out from this his royal city to the conquest of Troy. 
The lions, which adorn the lintel of the gate of entrance 
to its Acropolis, have been already described as the 
earliest remain of sculpture now (existing in Greece. 
Its niins are nearly in . the same condition at thfe 
present day, as when Pausahias saw them in the 
second century. Mycenae was demolished by the 
Argives, four hundred and sixty-eight years before 
the Christian era. 

The term Cyclopean is applied to the i^mains oF 
many ahtient structures still existing in difiereUt parts 
of Greece and Italy ; of which the cities of Tiryns 
and Mycenae, both in Peloponnesus, aflTord the most 
riemarkable instances. The prodigious masses, of 
which the Walls of these places consist, are put together 
without cemient But among the kind of walls gette- 
irally termed Cyclopean, diflPerent styles and epochs are 
easily obseirvable ; and the word is not always used 
by modern writers with hiuch precision. Pausanias* 
brief description of the walls of Tiryns will show that 
what he calls Cyclopean walls were very dijjerent 
firom isome remains occasionally classed under that 
dienomination, merely on account of the magnitude of- 
the materials. " The wall, the only part of thie ruins 
thd,t is left, is the work of the Cyclops, and it is made 
of uiiwrought stones {apyol Xt&oe), of such Magni- 
tude, that the smallest of them could never have beeh 
moved even by a pair of mules. Originally smaller 
stones were fitted ihto the interstices, to serve as a 
binding to the large masses." (Pausan, ii. 25.) 
tausanias uses the term {apyol >,iOoi) in describing 
the wall just mentioned above, in front of the temple 
at Daphne. 

Who were the persons really intended by the term 
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Cyclops is unknown. Some have supposed that 
they were a people of Lycia ; others that (hey came 
from Thrace; and others suppose other things, all 
equally probable. The antiquity of these edifices, 
however, undoubtedly goes back in their respective 
countries to the remotest period of which man has 
lefl distinct evidence of his existence. 
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Chapter VIII. 

4 

6TATUES AND FRAGMENtS OF FIGURES 1"^ THE ELGI^ 
COLLECTION, WHOSE LOCALITIES, EXCEPT IN TWO 
INSTANCES, ARE NOT RECORDED. 

No. 109. The lower part of a female statue covered 
with drapery*. 

No. 200. A small female figure covered with dra- 
pery ; the head, right arm, and lefl hand are gonef. 

No. 207. A small imperfect statue of a boy looking* 
up. The body naked, except a drapery about the 
neck, fastened by a fibula. The fingers of the left 
hand are upon the hip^. 

No. 221. Part of a small statue of a boy holding 
a bird under his lefl arm, his right hand feeding it. 
The head, legs, and right arm are gone§. 

No. 227. A small figure of Telesphorus||, com- 
pletely enveloped in a cloak. It wants the head and 
the left footf . 

No. 239. An unknown female head, the hair of 
which is concealed within a close head-dress **. 

No. 240. A fragment of an unknown female 

headtt. 

No. 242. A head of the bearded Hercules}^. 

No. 243. A head of the bearded Hercules, similar 
to the last, but of larger dimensions §§. 

No. 244. A large head||||. 

No. 245. A female torso, covered with drapery ^^. 

* Old arrangement No. 299. f Old No. 90. 

J Old No. 293. } Old No. 81. 

II The attendant of /Esculapius. i[[ Old No. 78. 

** Old No. 122. ft Old No. 255. JJ Old No. 120. 

^ Old No. 117. nil Old No. 266. i^f Old No. 296. 
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No. 246. A large head *. 

No. 247. An unknown bearded head, much mu- 
tilated ; it is larger than life, and has a cord-shaped 
diadem round the hair, such as is sometimes seen 
upon the heads of Homer. Visconti thought it might 
be a head of Sophocles f* 

No. 248. The head of a middle-aged man, with a 
conical bonnet. It appears to have had very little 
beard, and is most probably the head of a mariner. 
Visconti says perhaps Ulysses or Vulcan J. 

No. 249. A fragment of a head crowned with 
vine*leaves ; it appears to have been executed at a 
declining period of the arts§. 

No. 250. An unknown female head, the hair of 
which is confined within a close elegantly-formed 
cap||. The same style of head-dress is observable On 
some of the silver coins of Corinth^. 

No. 251. The head of a smiling figure, executed 
in the early hard style of Greek sculpture. The head- 
dress like that upon some of the Egyptian statues**. 
It appears to be a head executed in the mixed Greek 
and Egyptian style, of which so many specimens still 
remain. 

No. 262. An unknown bust tt» 

No. 277; The fragment of a draped female 
figure JJ. 

No. 281. Fragment of the upper part of a female 
figure : the head and arms gone §§. 

No. 316. A small figure erect, in the costume of 
the Muse Polyhymnia, the head and part of the left 

* Old No. 263. t Old No. 119. J Old No. 116. 

j[501dNo. 121. II Old No. 114. 

^ The coins here referred to are two in Mr. Combe's Catalogue 
of the Greek Coins inthe British Museum, p. 136. CorinthuSj6j 7. 
** Old No. 115. ft Old No. 100. 

tl Old No. 147. ii Old No. 146. 
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arm gone*. Found at Thebes f. The present 
height of this statue, including the plinth, is three 
feet. 

No. 319. Fragment of a ^gure. 

^o. 327. Torso of a male figure, from the neck 
to the knees, believed to be that of ^sculapius. The 
fragments marked No. 320 and 322 belong, to this 
figure J. It was found at Epidaurus §. 

No. 332. A fragment of a statue of Hygeia||. 

No. 337. Part of the stem of a candelabrum, 
ornamented with four small female figures, one of 
whom is playing on a lyre, whilst the others with 
joined hands are leading the dance !|^. Visconti calls 
this fragment a small round altar ^*. 

No. 342. Fragment of a statue tt« 

No. 343. Fragment of the drapery of a statue of 
colossal size, probably belonging to one of the pedi- 
ments of the Parthenon Jt 

No. 349. . The fragment of an armed figure bearingr: 
a shield §§. 

* Old No. 208. 

t ViscoDti's List, prefixed to his Memoir, p. xii. 

I Old No. 202. 5 Visconti's List, p. xii. 

II Old No. 125. f Old No. 124. 

*♦ List ut supr. p . xiii. ft Old No. 268. 

II Old No. 144. §§ Old No. 145. 
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EGYPTIAN SCULPTURES OF THE ELGIN COLLECTION. 

Of these the El^in collection contains but two 
articles. The first is an Egyptian scarabaeus, in 
granite, of enormous size, brought from Constant!* 
nople : the second is the upper part of the head of an 
Egyptian figure in granite; the head is thatof ah'on, 
and is remarkable for being ornamented with a crown 
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of serpents similar to that which is spoken of in the 
decree of the Egyptian priests engraved upon the 
Roseita stone. This last article is numbered 194 of 
the Elgin room*. The scarabaeus stands at present 
in the room which contains the Phigaleian Marbles, 
marked No. 41. It is 3 fl. 6 in. wide, 2 fl. 10 in. 
high, and 14 ft. in girth round. These two figures 
really belong to the subject of Egyptian sculpture, 
but as they formed a part of Lord Elgin's collec- 
tion, of which it is our object to furnish a complete 
synopsis, they are here introduced. It is well known 
that Constantinople, like Rome, was adorned with 
works of Egyptian art and with the spoils of other 
countries. 



BASSI RILIEVI IN THE ELGIN COLLECTION, OF WHICH 
THE PLACES WHERE THEY WERE FOUND ARE NOT 
RECORDED. 

Nos. 164, 176, 189, 190, 196, 197, 198, 204, 224, 
241, 278, 279, 280, 293,361, 371, 375, 376, 380, 
383. 

No. 164. A bas-relief, representing a narrow 
upright vase, with one handle : the form of this vase 
very much resembles that of the solid urns so often 
used by the Greeks as sepulchral monuments f. 

No. 176. A fragment of a bas-relief, representing 
a figure standing upright in a dignified attitude; 
probably intended for Bacchus J. 

No. 189. A fragment of a bas-relief, representing 
a procession of three figures, the last of which carries 

* Old No. 105. t Old No. 276, J Old No. 107, 
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a large basket on his head : they are accompanied by 
two children *. 

No. 190. A fragment of a bas-relief, representing 
the goddesses, Latona and Diana, in procession t. 
Four bas-reliefs in a more perfect state, in which the 
whole of the composition is represented in detail, are 
in the Albani collection at Rome J, These were 
removed for a time to Paris, and may be found in the 
Mus^e Napoleon, tome iv. pi. 7, 8, 9, 10. They were 
afterwards restored to the Cardinal Albani's villa. 
Iti the first of the bas-reliefs in the Albani collection 
four figures make their appearance : the two first, on 
the right, represent Victory pouring out a libation to 
Apollo, behind whom, to the left, stand the two 
figures of the present tablet. In the left corner of 
both the bas-reliefs, near the temple, which forms 
the background, stands a tripod upon a column. 
This circumstance, joined to the appearance of 
Apollo, renders the conjecture probable, that the 
fragment at present under consideration relates to 
some particular part of the ceremony which took 
place in Athens at the celebration of the Thargelia, 
a festival instituted in honour of Apollo and Diana. 
At this festival it was customary for those who gained 
a prize in the chorus of male singers, to dedicate 
a tripod in the temple of Apollo which was called 
the Pythium§. 

The figures of Victory and Apollo, which complete 
the subject of the present bas-relief in the Albani 

* Old No. 284. t Old No. 103. 

I Zoef»a, die antiken bas-reliefe von Rom. 4to. Giesen, 1812. 
p. 348, Tab. 

^ Hvfitaf, U^e9 * A'X'eXXeiives 'Afii^fuirn viro Tlu<rt<rr^airou ytynisy %}$ 

Suidas in voce. Ka/ v^iref fttiv), Bx^yn^iaigj vtz^^etg avipxAt x^Vt 
'hiff;^tXMs \»xf*»f» Lysis Mun. Accept. Defeasio, p. 183, eaili 
Taylor. 
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villa, occur on the Terra Cottas No. xviii. and Ivi. in 
the vestibule to the Townley Gallery *. 

No. 196. A fragment of a bas-relief, representing 
a female seated in a chair, with a child standing by 
her side ; the upper part of the woman is wanting. 
It is supposed to be a sepulchral fragment f. 

No. 197. A bas-relief of a Quadriga, in which is 
a female figure driving at full speed ; a Victory in air 
is approaching to crown her |. 




No. 198. A fragment of a bas-relief, representing 
part of the body and legs of a boy §. 

No. 204. A fragment of a bas-relief, on which are 

* Compare Combe's Description of the antient Terra Cottas in 
the British Museum} p. 13^ plate xi. 

t Old No. 162. + Old No. 236 § Old No. 109. 
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represented part of the skin of an animal, and the 
branch of a tree *. 

No. 224. A fragment of a bas-relief, representing 
the fore-legs and part of the body of a bull f* 

No. 241. A fragment of a bas-relief, representing 
an unknown female head, prom the style of the hair, 
which is curiously plaited, the late Mr. Combe thought 
the sculpture might be (ixed at about the time of 
Antoninus Pius |. 

No. 278. A bas-relief, representing Hygeia feed- 
ing a serpept out of a patera. She is seated on a 
throne which is covered with a cushion, and her feet 
are placed upon a foot-stool. She wears the high 
dress called tutulus on her bead, and has a fan, in 
the shape of an ivy -leaf, in her left hand §. 

No. 279. A bas-relief, imperfect, representing a 
goddess seated on a chair or throne, behind whom 
are seven figures, four of which are children ; one of 
the latter is leading a ram to an altar, the rest are in 
attitudes of devotion ||. 

No. 280. A fragment of a bas-relief, representing 
a female sitting %. 

No. 293. A bas-relief, representing a votive figure 
of Cybele, seated in a kind of small temple **. 

No. 361. A fragment of a bas-relief, representing 
an elderly man before one of the gods, probably Bac- 
chus, who appears to hold a vase in his right hand ft. 

No. 371. A fragment of a bas-relief, "representing 
Minerva placing a crown upon a person's head {J. It 
implies the taking of the person under her protection. 

No. 375. A bas-relief, representing a young man 
standing between two goddesses, Vesta and Minerva, 
who are crowning him§§. 

No. 376. A bas-relief, representing two divinities ; 

* Old No. 158. t Old No. 160. 1 Old No. 123. 

5 Old No. 238. II Old No. 94. f Old No. 279. 

•• Old No. 97, tt Old No. 84. 1+ Old No. 89, 

§§ Old No. 82. 
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namely, Jupiter seated on a throne, and Juno stianding 
before him ; the latter is remo^ing the veil from her 
face, as if to address the king of the gods*. 

No. 380. A fragment of a bas-relief, representing 
three figures sacrificing before an altar f* 

No. 383. A bas-relief, imperfect; it represents 
three goddesses, one of whom is seated on a throne {. 

There is another bas-relief, or rather a large frag- 
ment, belonging to the Elgin collection, at present 
inserted in the lower part of the wall of the room 
which contains the Phigaleian Marbles. It represents 
Hercules preparing to strike Diomed, king of Thrace, 
whom he has already knocked down, and is holding 
by the hair of the head. It is there numbered 166. 



ALTARS. 

« 

No8. 117, 121, 179, 330. 

Altars were not sacred to gods and heroes alone ; 
they were sometimes erected by the Greeks to virtues, 
vices, or diseases, and were placed not only in the 
temples, but on mountains, in groves, by the sides 
of highways, in other places of general resort, on 
the boundaries of fields, and in private habitations. 
On public festivals they were usually hung with 
wreaths of flowers ; whence in later times, when they 
were for the most part made of stone or marble, 
the heads of bulls and festoons of flowers were fre- 
quently carved upon them. 

No. 117. A circular votive altar, ornamented 
with the heads of bulls, from which festoons are 
suspended. The inscription in Greek, near the bot- 
tom, is a prayer for the prosperity and health of a 

* Old No. 227. t OW No. 101. J Old No. 108. 
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personnftm^d Casitiiax *. It now supports the marble 
vase and bronze urn, Nos. 115, 116. 

No. 121. A circular altar^ brought from the 
island df Delos It is ornamented with the heads of 
bulls, froAi which festoons of fruits and flowers are 
suspended f* It supports the learus from the Acro- 
polis. 

No. 17.9. Another circular altar from the island 
of Delos, slmi'arly ornamented, in bold relief |. It is 
much muiilated. 

In Stuart' R Athens, vol. iii. p. 59t is a vignette of 
an antique altar found at Myconos, to which island^ 
h6 says, it was brought from Delos. This also is 
adorned with bulls' heads and festoons. 

If Stuart's avcount is correct, Lord Elgin's altars 
are among the last remains which are likely to be 
brought from Delos. ** This island, once so cele- 
brated, the resort of multitudes, the seat of religion, 
religious ceremonies, and pompous processions, is 
now iin uninhabited desert, everywhere strewed with 
ruins so various and so well wrought as to evince 
its once populous and flourishing condition. The 
number of curious marbles here is continually dimi- 
nishing, on account of a custom the Turks have of 
placing at the heads of the graves of their deceased 
friends a marble column : and the miserable sculp- 
tors of that nation come here every year, and work 
up the fragments for that purpose, c^arving the figure 
of U' turban on the top of the monumental stone. 
Othei* pieces they carry off* for lintels and window 
sills ; so that, in a few years, it may be as naked as 
when it flrst made its appearance above the level of 
the sea." Antiq. of Athens, vol. iii. fol. Lond. 1794, 
p. 57. 

Delos was once a sacred island and the seat of a 

* In the old arrangement numbered 91. 
- t Old No. 307. X Old No. 106. 
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temple of Apollo and Latona. In the later ages o( 
the Greek states, and especially after the destruction 
of Corinth, it became a great slave market, and the 
centre of commercial exchange for the merchants of 
Europe and Asia, until it was ruined in the wars of 
Mitbradatea. This circumstance will help to explain 
how so barren a piece of rock was once adorned with 
BO many noble works of art (Strab. 486.) 

No. 330. A fragment of a square alttu", which has 
probably been dedicated lo Bacchus. The ornaments 
on two of the sides only have been preserved ; these 
represent female Bacchantes in dancing attitudes. 
One of the figures holds a shawl or veil in her hands, 
the other brandishes a thyrsus ". 

* Old Brrtngment No. 112. 
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In a Tolume deai^ed for funeral use, detailed criti- 
cisms upon the Inacriptions with which th6 Elglh 
collection is crowded would be misplaced. Indeed 
A very larg« proportion of these inscriptions are ia 
a mutilatM state, and olfer but slight inducement 
for investigation even to the persevering scholar. 
Still, however, there are some among them which 
mental tliaaltflntionofthe antiquary and philologist; 
and afew which are connwited viiih events in Grecian 
history claim a notice from every visitor of liberal 
educutioii who feels an interest in the remains of 
^ Athens. 

I Marble, as a monument famed 

we shall i^ive the foremost place ; 

., detitiling the contents 

mporlant, and supplying 

to such works as give full 

^^ueceediii£inscni)tioiis we shall place 

l^thens. 2, Treaties. 

fragments of 

ipulchral in>- 

rul stelai 



^^ if 
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THE SIGEAN INSCRIPTION. 

No. 107. 

This inscription was first published by ChishuU 
in his * Antiquitates Asiaticee/ and afterwards more 
correctly by Chandler, in his * Inscriptiones Antiquae,' 
though much which could be read in Chandler's time 
is now efTaced *. }t is written in the most antient 
Greek characters, and in the Boustrophedon man- 
ner — that is, the letters follow each other, first from 
left to ri^ht, and then in the next line from right to 
left, and so on alternately, in the same direction as 
the ox passes from one furrow to another in plough- 
ing. The purport of the inscription, which in sense 
is twice repeated, on the upper and lower part of the 
stone, is to record the presentation jof three vessels 
for the use of the Frytaneum, or Town Hall of the 
Sigeans. 

The upper and lower inscriptions in common letters 
read thus : — 



1. 


2. 


iavatixa 


9»9oh*6 tifli T6 H 


tfll TOfifMK 

(etrtos fo 






0v \f ir^vretvtttv k 




tvert' lav it rt «*«•% 
9fAt\ihan%v 10 




Ityuif' xett fA !«*« 
U€U Heufoirof xat 



The author of the Memorandum, on the subject of 
the Earl of Elgin's Pursuits in Greece, p. 34, informs 
us that *' Lord Elgin was indebted chiefly to the 
friendship of the Captain Pasha for the good fortune 
pf procuring, while at the Dardanelles, in bis way 
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to Constantinople, the celebrated Boustiophedon in- 
flcription from the promontory of Sigeum, a monument 
wliich several ambassadors from Christian powers to 
tbe Porte, and even Louis XIV. in the height of his 
power, had inefiectually endeavoured to obtain. Ix>rd 
£igin found it forming a seat or couch at the door of 
a Greek chapel, and habitually resorted to by persons 
afflicted with ague ; who, deriving g^reat relief from 
redining upon it, attributed their recovery to the 
marble, and not to the elevated situation and sea air, 
of which it procured them the advantage. This ill- 
fiUed superstition had already obliterated more than 
one half of the inscription, and in a few years more it 
would have become perfectly ilkgiUe*. 

^ Mr. Wdpole, ia bis Ifcmoifs lelatia^ to Eoropesa and 
Asiatic Tortiey, toI. i. p. 97, Doticin^ the shores of the Helles- 
pont in 1801, says, ** AVhen my fellov traveller and myself 
were permitted to land from tbe frigate which was takin* the 
caibassy to the Porte in 1 799, the celebrated Sigeaa inscripii«Mi 
and a fragment of exqoisite !>«nlptare were pointed oot to ns in 
the porch of the Tillaf»e [church]. The fint armmstaace now raen- 
fioocd to u< by the Greek priest, in whose house we lodged, was 
the loss of these treamres, mhich, he said, had bees carried off bj a 
party of English soldiers from the Dardanelles (where they were 
employed in improring the forts), accompanied by their officers, 
and sanctioned by a bouynrdee from Hadim Ogloo, and an im. 
perial firman from Constantinople, declaring that these marbles 
had been given by the Sultan to Lord Elgin^ the English ambas- 
sador. The sighs and tears with which the Gieek prie«t accom« 
panied bis story, did not, however, arise from any Teneralion he 
bore to the antiquity of these marbles, from any knowledge of 
their remote history, or any supposed relation ihev bore to the 
tale of Troy divine, but because, as be told n.% hi« flock bad thus 
lost an inUlible remedy for many obstinate maladies. To ex- 
plain this, it may be necessary to mention, that during the winter 
and sprii^ a eonsideraUe part of the neighboariog plain is over* 
iowed, thus afflicting the inhabitants with agues; and such is the 
state of superstition at present among the Greek Christians^ that 
when any disease becomes chronic, or beyond the reach of com* 
moo remicdies, it is attributed to deuHmiacal pooKSiion. The 
p|ns or print is then oiUcd ia to taur^m tb^ pvlicpt, vbicb ha 
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'* By the aid of* this valuable acquisition Lofd 
Elgin's collection of inscriptions comprehends speci- 
mens of almost every remarkable peculiarity iri the 
variations of the Greek alphabet, throughout the most 
interesting periods of Grecian history." 

Some remarks upon this, marble may be found 
in Rose's * Inscriptiones GrcecSB vetustissimae,* 8vo. 
Cambr. 1825, pp. 1, 337, 334* and in Boeckh'i 
Corpus Inscriptionum Greee&rum,^ fol. Betl. I828» 
tom. i. p. 14. 

The first inscription is thus transl&ted .* *' I am 
the gift of Phanodicus, the Son of Hermocrates, of 
Proconnesus ; he gave a vase (crater), a statid of 
support for it, and a strainer, to the Sigeans tor th6 
Prytaneum." 

The second, which says " I also am the gift of 
Phanodicus," repeating the substance of the former 
inscripdon, adds, *' if any mischance happens to me, 
the Sigeans are to mend me. ^sop and his brethren 
made me." 

Dr. Bentley was of opinion that these inscriptions 
had been engraved on two of the three vessels men- 
tioned in them ; and were either at first transcribed 
upon the stone column, to make the benefaction 
known to the commonalty without door, or afterwards, 
when the vessels might be old and new cast, to con- 
tinue the n)emorial of them. 

The Siu'can Marble is one of the most celebrated 
palseographical monuments in existence. The lower 
inscription is the more antient. 

generally does in the porch of the church, by reading long por« 
tions of scripture over ihe sufferer; sumetimes, indeed, the whole 
of the fuur gospeU. In addition to ihis, at Yenichar, the custom 
was to roll the patient on the marble stone which contained the 
fSigean inscription, the characters of which, never having been 
deciphered by any of their Ai}ei9x»\»ty were supposed to contain 
ft powerful charm. Tbis practice hdd, however, nearly oblile^ 
rated the insOripUon.** 
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INSCRIPTIONS RELATING TO TEMPLES IN ATHENS. 

ISfos. 165, 168, 171, 185, 223, 267, 269. 273, 276, 

282, 379. 

The first of these is now marked No. 1 65 *. It is a 
Greek inscription from Athens, sig^nifying that certain 
gifts, which are specified, had been consecrated to 
some goddess, probably Venus, by a female who held 
the office of lighter of the lamps, and interpreter of 
dreams, in the temple of the goddess. The name of 
this female, which was no doubt inserted at the 
beginning of the inscription, is now lost. This in- 
scription is copied in Boeckh*s Corpus Inscriptionum 
GrsBcarum, fol. Berl. 1628, vol. i. p. 469. In the origi- 
nal the character is of large size. The marble, which 
is let into the wall, is 1 foot 6 inches and a half high, 
by 10 inches in width. 

No. 168. A Greek inscription, imperfect, and very 
much defaced. The character small : apparently 
an inventory of valuable articles contained in some 
temple. Its dimensions are 2 feet 9 inches, by 1 foot 

2 inches f. 

No. 171. A fragment of an antient Greek in- 
scription from the Acropolis, containing an account 
of the expenses defrayed by the treasurers of the 
public spectacles J. The name of the archon under 
whom the stone was engraved is effaced, but Visconti 
has conjectured the year to be the eighth of the Pelo- 
ponnesian war, 424 b. c. §. Chandler published this 
inscription imperfectly. Part II. No. ii. p. 40 1|. The 
characters employed in it are those which were in 

* fn the old arrangement No. 88. 
f It is marked iu the old arrangement as No. 277. 
X Old No. 159. $ Visconti's Memoir, p. 156. 

II See Osann, Sylloge Inscr. ADtiq. p. 33. Boeckb^ vol. i, 
p. ^05 ; vol. ii. p. 253, 
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use at Athens before the archonsbip of Eucliil. This 
marhlc measures 2 feet, by I foot 3 inches* 

No. 185. A Oreek inscription, let into the wall, 
imperfect, containing an account of the treasures of 
some temple, probably thos6 of the Parthenon*. 
The characters on this marble are of a more modem 
form than those of the preceding inscription f. It 
measures 1 foot 9 inches, by 1 foot 3. 

No. 223. A Greek inscription, imperfect, engraved 
in very small characters. It is au enumeration of 
the sacred dresses which belonged to some temple J. 
Visconti supposes this inscription also to have be- 
longed to the Parthenon §: the smallness of the 
character led him to think its date posterior to most 
of the fraicmeiits which we have described under the 
present head||. 

267. A Greek inscription, engraved on two sides 
of a very thick slab of marble^. It contains a third 
inventory of valuable articles kept in the Opisthodomos, 
or treasury of the Parthenon. Visconti affirms tiiat 
the orthography of this inscription is posterior to the 
archonship of Euclid, that is, after the year 403 b. g. 
In fact, the inscription itself mentions a gift of 
Lysander to Minerva, without doubt on occasion of 
the taking of Athens, which this General entered 
in the year 404 b. c.**« This marble measures 2 feet 
5 Inches and a half in height, by 2 feet in width. It 
is 8 inches in thickness. 

It is to the two inscr'ptions last enumerated that 
the author of the IMemorandum on the Earl of Elgin's 
Pursuits in Greece more particularly alludes when hd 

* Old arrangement No. 216. 

f It is given in Osann, Syli. p. 174. Boeckb, vol. i. p. 243. 

t Old No. 283. 6 Memoir, p. 165. 

II See Osann, i. 77. II Old No. 305. 

** Visconti, Mem. p. 161. Chandler first published this double 
inscription, Part II. No. iv. I, 2; but Boeckh more perfectly, in 
his Corpus inscr. Grsec. vol. i. p. 18^. 
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says, ** From the Opisthodomosof the Parthenon Lord 
Elgin also procured some valuable inscriptions, written 
in the manner called Kionedon, or columnar. The 
greatest care is taken to preserve an equal number of 
letters in each line ; even monosyllables are separated 
occasionally into two parts, if the line has had its 
qomplement, and the next line then begins with the 
end of the broken word. The letters range perpen- 
dicularly, as well as horizontally, so as to render it 
impossible to make any interpolation or erasure of 
the original text without discovery." In one of these 
inscriptions, he adds, an interpolation of comparatively 
modem date is clearly visible*. 

No. 269. A fragment apparently of an inventory 
of gifts received by the treasurers of Minerva: but 
neither the temple nor the archon is mentioned t* 

No. 273. A fragment, very imperfect |, which 
Boeckh thinks may perhaps relate to the temple of 
Minerva Polias §. 

No. 276. A Greek inscription engraved on two 
sides of a large piece of marble. It is an inventory 
of articles of gold and silver which were found in the 
treasury of the Parthenon, and which the curators or 
trustees of the property of the temple acknowledge 
that they have received from their predecessors ||. The 
articles are enumerated, and most of them weighed ; 
though some of them are set down without their 
weights. The inscription is written in the antient 
characters before the archonship of Euclid. It has 
been published and commented upon with care by 
Boeckh %. This marble is 2 feet 1 1 inches in height, 
by 1 foot 5 inches in width. It is of the thickness of 
6 inches. 

* Memorandum, &c. 8vo. edit. p. 17. 
t Old No. 193. See Boeckh, vol. i. p. 245. 
X Old No. 179. ( See Boeckh, vol. i, p. 148. 

II Old No. 298. q Corpu9 loser. Grape, vol. i. p. 192, 
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there are many omisBiona. Such as he has given it. 
it would for ever have remained inexplii:able : and 
nothing but (he original marble could serve U) deter- 
inine the true reading and lo explain the sense*." 

A copy of the Orchomenian inscription will be 
found in Walpole's Memoirs of European and Asiatic 
Turkey, vol. i. p. 4G9, with remarks, and translations. 
The inscription in fact records three separate deeds ; 
the two first are authentications of payments from the 
treasurers flf Orchomenos, and the third renews the 
treaty of pasturage granted by the citizens of Elatea t- 



Nos. 162, 166, 173, 265, 335. 

No. 163. A fragment containing a list of citizens 
of the Athenian state, with the names of the demi or 
townships to which they belonged |. The object for 
which this inscription was set up, is not apparent ; 
but it was probably placed in the Gymnasium §. It 
is written in very minute characters. 

No. 166. An agonistic inscription, in Greek, con- 
Bisting of the names of those who had conquered ia 
the foot-race of the Stadium, and double Stadium ; 
in wrestling; in boKing; in the pancratium; and 
pentatkltim |j. 

No. 173. A Greek inscription, written in two 
■hiAtlLunns^. It contains a list ofnames arranged in the 

Mtlelh CcogrnpliiK,>ecC.XYiii. ch. 9, p.342,edit. Ven. 1728. 
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6rdeip of the tribes to which they respectively belonsred. 
Visconti considered this to be a catalo<]^ue of the Athe- 
nian warriors who lost their lives iti the year 424 b. c. 
under the walls of Delium in Boeotia. and elsewhere, 
during the eighth year of the Peloponnesian war *. 
He proposed writing a separate memoir on this in- 
scription, in which he thought he could establish the 
date with accuracy ; but he died before he had com- 
pleted his intention. Osann is of opinion that the list 
of names is too scanty for the events referred to by 
Visconti, and considers it more likely to present the 
list of those who fell before the walls of Potidsea. 
Dr. E. D. Clarke has given a short extract from this 
inscription in his Travels, 8vo. edit. vol. vi. p. 367. 
Osann and Boeckh have edited it in full f. 

No. 285. A fragment of a Greek inscription, 
containing a list of Athenians, with the demi to 
which they respectively belonged. We read the 
names of twelve different demi in this small frag- 
ment J. 

No. 33.5. A fragment of a bas-relief, representing 
a figure half-clothed, with part of an agonistic inscrip- 
tir)n in Greek. The names of some of th^ superin* 
tendents of the gymnasia appear to be recorded 
on it§. 



FRAGMENTS OF DECtlEES. 



Nos. 167, 172, 187, 203, 205, 225, 226, 235, 287, 
294, 347, 350, 362, 363, 364, 370, 378. 386. 

Laws and decrees among the Greek nations were 
usually written upon tablets of some durable material : 

♦ Visconti, Mem. p. 151. 

t O^ann, p. 20. Boeckh, vol. i. p. 301. 

X Old arrangement No. 222. See Appendix. 

( Compare Omdo^ 8yll. p. 101. Boeckh, vol. i. p. 388. . 
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there are many omissions. Such as he has given it, 
it would for ever have remained inexplicable: and 
nothing but the original marble could serve to deter- 
mine the true reading and to explain the sense*," 

A copy of the Orchomenian inscription will be 
found in Walpole's Memoirs of European and Asiatic 
Turkey, vol. i. p. 469, with remarks, and translations. 
The inscription in fact records three separate deeds ; 
the two first are authentications of payments from the 
treasurers of Orchomenos, and the third renews the 
treaty of pasturage granted by the citizens of Elatea f. 



A60NISTIC INSCRIPTIONS, AND INSCRIPTIONS RE- 
LATINO TO THE TRIBES OF ATHENS. 

No8, 162, 166, 173, 285, 335. 

No. 162. A fragment containing a list of citizens 
of the Athenian state, with the names of the demi or 
townships to which they belonged |. The object for 
which this inscription was set up, is not apparent; 
but it was probably placed in the Gymnasium §. It 
is written in very minute characters. 

No. 166. An agonistic inscription, in Greek, con- 
sisting of the names of those who had conquered in 
the foot-race of the Stadium, and double Stadium ; 
in wrestling; in boxing; in the pancratium; and 
pentathlum ||. 

No. 173. A Greek inscription, written in two 
columns %. It contains a Hst of names arranged in the 

* MeletH Geographia,8eet. xviii. ch. 9, p. 342^ edit. Ven. 1728. 
fol. See Visconti's Memoir, p. 163. 

t Walpole, vol. ii. p. 598, has again given the inscriptioD with 
lAr. Dobree's illustration and notes. See also Rose, Inscr. Qr»c. 
vetustiss. p. 263. 

I Old arrangement No. 182. § Osann, Syll. p. 139. 

II Old No. 93. f Old No. 92. 
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6rder of the tribes to which they respectively belonsred. 
Viscbnti considered this to be a cataloj^ue of the Athe- 
nian warriors who lost their lives in the year 424 b. c. 
under the walls of Delium in Bceotia. and elsewhere, 
during the eighth year of the Peloponnesian war*. 
He proposed writing a separate memoir on this in- 
scription, in which he thought he could establish the 
date with accuracy ; but he died before he had com- 
pleted his intention. Osann is of opinion that the list 
of names is too scanty for the events referred to by 
Visconti, and considers it more likely to present the 
list of those who fell before the walls of Potidaea. 
Dr. E. D. Clarke has given a short extract from this 
inscription in his Travels, 8vo. edit. vol. vi. p. 367. 
Osann and Boeekh have edited it in full f. 

No. 285. A fragment of a Greek inscription, 
containing a list of Athenians, with the demi to 
which they respectively belonged. We read the 
names of twelve different demi in this small frag* 
ment J. 

No. 33.5. A fragment of a bas-relief, representing 
a figure half-clothed, with part of an agonistic inscrip- 
tion in Greek. The names of some of th^ superin* 
tendents of the gymnasia appear to be recorded 
on it§. 



fraoments of decrees. 



Nos. 167, 172, 187, 203, 205, 225, 226, 235, 287, 
294, 347, 350, 362, 363, 364, 370, 378, 386. 

Laws and decrees among the Greek nations were 
usually written upon tablets of some durable material : 

♦ Visconti, Mem. p. 151. 

t O^ann, p. 20. Boeekh, vol. i. p. 301. 

I Old arrangement No. 222. See Appendix. 

} Comt>are Odano^ 8yll. p. 101. Boeckb, vol. i. p. 38Si . 
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have been passed in honour of Bacchus and Anto- 
ninus Pius. A patera is represented upon the upper 
part of this marble *. 

No. 287. A fragment. The beginning of a de- 
cree t- 

No. 294. A mutilated inscription : believed to be 
an Attic decree relating to the celebration of the 
greater Eleusinian Mysteries^. Osann considers it 
of a date later than the archonship of Euclid §. 

No. 347. A fragment of a decree of the Athe- 
nians, engraved upon a large piece of marble, in 
honour of Spartocus IV. the son of Eumelus king of 
Bosporus ||. It is ordained in this decree that it 
shall be fixed up in the Acropolis^. The marble 
was taken from the pavement of a Turkish Mosque» 
where it had been much rubbed by the feet of persons 
who entered. 

No. 350. A mutilated fragment of a decree, in 
which the name of Theotimos occurs **. 

No. 362. A fragment of a decree of the people of 
Tenos, in honour of some benefactor, whose name is 
not preserved on the marble ft* 

No. 363. A fragment of a public act, relating to 
the people of Athens and Myrina H, 

No. 364. A fragment of a public act, or decree, 
of the Athenians. It consists of twenty-one imperfect 
lines, and seems to relate to the repair of the pave- 
ments and roads in the neighbourhood of Athens §§• 

• Synopsis of the Cont. of Brit. Mus. 27th edit. p. 198. 
t In the old arrangement No. 185. See Boeckh, vol. i. p. 161. 
t Old arrangement No. 192. 

o Osann, Syll. i. p. 91. See also Boeckh, vol. i. p. 160. 
|] Old arrangement No. 281. 

^ See Osann, i. p. 119-135. Boeckh, vol. i. p. 145. 
** Old arrangement No. 195. See Boeckh, vol. i. p.'136. 
ft Old arrangement No. 232. See Osann, Syll. i. p. 165« 
Boeckh, vol. ii. p. 254. 

II Old ftrrang^ment No. ^4. f f QM No* 933, 
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Visconti says it contains some peculiarities very inte- 
resting to literature, and several new words *, Osann 
and Boeckh have commented largely on this in- 
scription t. 

No. 370. A mutilated fragment of a decree of the 
senate in praise of some citizen of Athens, whose 
name is lost. The name of the scribe Eudramon 
remains |. Osann and Boeckh differ much in their 
interpretation of this fragment §. 

No. 378. A Greek inscription engraved on two 
sides of a piece of marble. It is a decree of the 
general council of the Boeotians ||, ordaining the 
election of three extraordinary magistrates, who, in 
concert with the ordinary magistrates, were to take 
charge of the recasting some articles of gold and 
silver belonging to the temple of Amphiaraus, and 
which had been injured by the ejQTects of time, as well 
as of that of se^reral pieces of money which had been 
consecrated in the same temple, making out of the 
whole a new service of plate, and repairing such of 
the antient plate as required it. The manner of pro- 
ceeding legally in the execution of the decree is 
appointed, and it is enjoined that all the articles of 
which the recasting is ordained shall be weighed, 
described, and registered on a table of marble, with 
the names and countries of the donors. In fact, the 
back of the same tablet presents us with the catalogue 
of the plate thus recast, and with all the details de- 
scribed by the decree of the Boeotians. This inscrip- 
tion was brought from Caluno, three leagues from 
Oropus, and the same distance from Marathon. Vis- 
conti intended publishing a separate memoir on this 

* Visconti, Mem. p. 173. 
f Osann^ Syll. p. 105. Boeckh, vol. i. p. 287. 
I Old arrangement No. 196. 
& Osann, Syll. p. 93. Boeckh, vol. i. p. 11^0, 
II Old arTang[^»^nt ^q, m, 
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inscription alsd ; he considered it as belonging to the 
a^e of the successors of Alexander, and that it could 
not be of later date than the year 171 b. c, the period 
at which the general council of the Boeotians was dis- 
solved by the Romans *. 

No. 386. Fragment of a decree f. It was brought 
from a cottage near the gymnasium of Ptolemy {. 



VOTIVE INSCRIPTIONS. 

No8. 174, 202, 298, 374, 381. 

No. 174. A votive Greek inscription dedicated by 
some mariners as a mark of their gratitude to Apollo 
of Tarsus. Boeckh considers this inscription to be 
of a date not earlier than the first century before 
the Christian era§. It was numbered in the old 
arrangement as 223. 

No. 202. A votive Greek inscription of Gorgias, 
the son of Lyciscus, the gymnasiarch. Numbered 
224 in the old arrangement. 

No. 298. A votive monument with two Greek 
verses, signifying that one Orarius (Qpapiov) had dedi- 
cated some lamps which he had wcm in the games to 
Mercury and Hercules. A bas-relief above, which 
represented the two divinities here mentioned, is 
almost entirely destroyed ; only the feet of one figure 
remaining. Visconti s restoration of the two lines || 
is less happy than Boeckh*s^. 

No. 374. A votive • Greek inscription of Antis- 
thenes, priest of Pandion, of the Pandionic tribe : he 

* Visiconti, Mem. pp. 153, 154. See this marble in Boeckh, 
vol. i. p. 747. 

t Old arrangement No. 181. } See Boeckh, vol. i. p. 155. 

^ Bovckh, i. 474. |) Memoir, &c. p. 151. 

^ Corpus ln»cr. Gr. vol. i. p. 363. This marble was num- 
bered 2 18 ia the old arrAogem^ottf 
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was the son of Antiphates. This marble was pub- 
lished by Dr. Chandler*. In the old arrangement 
it was numbered 86. 

No. 381. A Greek inscription which Visconti 
considered to be in the Doric, but Boeckh in the 
Orchomenian dialect. It is a dedication to Bacchus. 
" Aleuas the son of Nicon, and Caphisodorus the 
son of Aglaophaedas, choragi in the chorusses of men, 
have dedicated (this offering) to Bacchus in the 
archonship of Athanias : Clinias being the flute* 
player, and Craton the singer t-" 



SEPULCHRAL STELfi OR COLUMNS. 

Nos. 123, 175, 181, 183, 184, J91, 201, 208, 222, 
228. 229, 258, 2.59, 266, 271, 286, 290, 295, 317, 
328, 331, 351, 372, 373, 384. 

Pausanias, in his Attica, chap, xxix., mentions 
sepulchral stel€e of this description, which, he says, 
contained the name of the person and the demos or 
township to which he belonged. Dodwell informs 
us they are common all over Greece, and are some- 
times without any inscription, and with no other or- 
nament than a patera or a vase. Colonel Leake says, 
the Sjepulchral stelae, when square, were ornamented 
with mouldings, and when round, generally termi- 
nated in a rounded or peaked top. By a decree of 
Demetrius Phalereus they were not to be more than 
three cubits high J. The stelae and the mound of 
earth, on which we may presume the stelae were 
placed, are mentioned by Homer § as the *' fit honours 
of the dead." 

* Inscr. Antiq. P. ii. p. 147. See also Osann, Syll. p. 97. 
t See Boeekh, vol. i. pp. 761, 762. 

I Cicer. de Leg. lib. ii. c. 26. See Leake, Topogr. of Athens, 
p. 291. 
§ 11. lib. xvi. V.457. 
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The first of these stelae, or cohimns, in the Elgin 
collection, is No. 123 ; a sepulchral column, .insaribed 
with the name of Anaxicrates, an Athenian, the son 
of Dexiochus: beneath the inscription is the represen- 
tation of a sepulchral urn in low relief*. Osann refers 
this inscription to Anaxicrates, who was archon of 
Athens in the second year of the 125th Olympiad, 
279 B. cf- Boeckh thinks it belonjrs to neither of 
the two persons of that name who were archoiis of 
that city |. 

No. 175. Sepulchral column of Aristeides, the 
son of Lysimachus, a native of EstiaeaS. Visconti 
says, " This monument does not belonp: to the cele- 
brated Aristides, the son of Lysimachus, surnamed 
the Just. Aristides the Just was not of the township 
of Esliaea, but of that of Alopec8e||. Besides, the 
characters are of a less antient date. The name 
of the township Estiaea is however remarkable, 
because it is of rare occurrence. This monument 
determines its orthography. It has sometimes beeli 
called Istiiea^." But this Ari*<teides uuiy be a soA 
of Lysimachus, and a urraiidson of Aristeides the 
Jnst. The Athenians dispossessed the people of 
EstisBa of their lands (b. c. 445), and divided them 
among Athenian citizens (Thucyd. i. 114). Wfe 
also know from Demosthenes (Leptines, chap. 24) 
that Lysimachus, the son of Aristeides, received 200 
plethra of land in Eubcea, and most probably in the 
district of Estiaea, which might be the birth-place of 
his son Aristeides. 

No. 181, A sepulchral column, bearing an in- 
scription to the memory of Theodotus, the son of 

* Old arrangement No. 240. 

t Osann, Syli. p. 91. J Boeckb, vol i. p. 617. 

j^Old arrangement No. 305*. || Plutarch, Arialid. } !. 

^ Visconti, Mem. p. 171. Osann, Syil. p. 97, commenta oa 
this inscription. See also Boeckh, vol. i. |i. 500. 
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Plodorus, a native of Antioch *. Whs^t Antioch this 
ivas, it is difficult to guess ; Stephanus Byzantinus 
enumerates no fewer than ten cities of this namef. 

No. 1 83. A sepulchral cippus, or column, inscribed 
with the name of Socrates, the son of Socrates of 
Ancyra, a city of Galatia|. 

!No. 184. Sepulchral column of Menestratus, the 
son of Thoracides, a native of Corinth §. 

No. 191. A fragment of a fleuron ornament. It 
formed the summit of a sepulchral stele. No part of 
the inscription remains. 

No. 201. A small sepulchral column bearing the 
name of Thalia, the daughter of Callistratus of Aex- 
one ( Acf it^vews) II : another column for a son of Cal- 
listratus will be noticed hereafter. 

No. 208. Sepulchral column of Mysta, a native 
of Miletus, daughter of Dionysius, and wi^ of Jlaton 
of Thria^. Visconti observes that the name of this 
Athenian township is engraved in a doubtful manner, 
and that instead of ThrianoUy the characters seem to 
make Theasiou**, But the word is Thriasiou (©PIA- 
SIOT) clearly enough, as any one may see by a 
careful inspection. Thria was a demos belongring to 
the tribe Oeneis. 

No. 222. Sepulchral column of Botrichus, son of 
£uphanus, a native of Heracleaff. Stephanus By- 
ssantinus enumerates twenty-three different towns 
which bore this namej|. 

No. 228. Sepulchral column to the memory of 
Biottus, the sonofPhiloxenus, a native of Diradium §§. 

* Old arrangement No. 225. 
f See Osann, p. 96. Boeckh, vol. i. p. 520. 
t Old No. 164. See Osann, p. 105. . 
\ Old No. 1G8. See Osann, p. 105. Boeckh, vol. I p. 254. 
II Old No. 149. Osann, p. 98. Boeckh, vol. i. p. 493. - 
f Old No. 111. ** Visconti, Mem. p. 170. 

ftOldNo.278. II See Osann, p. 97. Boeckh, vol. i. p. 522. 
- $§ Old No. 275. See Boeckh, vol i. p. 499. 
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Boeckh, vol. i. p.' 347, compares another inscription 
ivith this, in which the name of Biottus occurs. 

No. 229. A sepulchi'al stele, on the front of which 
is a bas-relief representing a man clothed in a tunic ^. 
An inscription above records the name of Erasippus, 
the son of Callinicus, a native of Oeum in Attica, as 
Mr. Combe interpreted the inscription. Visconti, 
Osann, and Boeckh read Crioa, one of the demi of 
the tribe Antiochis f. 

No. 258. The upper part or fleuron of a sepuchrai 
stele, inscribed to the memories of Asclepiodorus the 
son of Thrason, and of Epicydes the son of Asclepio- 
dorus, natives of Olynthus in Macedonia J. This frag- 
ment is let into the wall. See the wood-cut in p. 152. 

No. 259. The upper part of another stele let into 
the wall§. It bears the name of Euphrosynus in 
large characters. 

No. 266. A sepulchral stele, also let into the 
wall||. It bears an inscription to the memory of 
Aristophosa, the mother of Amphenor; to that of 
Thymilus ; to Nauclus, the son of Thymilus ; to 
Timocrates, the son of Amphenor ; and to the me- 
mory of ThriEisycles ^. Visconti calls this ** a very 
antient sepulchral inscription, remarkable for several 
palaeographic or singular forms. The word vlo^^ son,*' 
he says, " is here twice written without the second 
vowel of the diphthong, vo$, an orthography of which 
the examples are very rare**.*' . 

No. 271. Fragment of a column, on which we 

* Old arrangemeDt No. 212. , 

t Compare Visconti, Mem. p. 144. Osann, p. 76, Boeckh, 
vol. i. p. 503. 

X Old No. 169. The first Asclepiodorus is written with a 
double «t^ma. See Osann, Syll. p. 96.. Boeckh, vol. i. p. 525. 

$ Old No. 155. See Boeckh, vol. I p. 536. 

II Old No. 214. 

^ See Osann, p. 91. Boeckh, vol. i. p. 532. 

"** Mem. of the Sculptures, &c. p. 160. 
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iiead an inscription, partly in verse and partly in 
prose*. " It results, from the portion which re- 
mains," says Visconti, " that the column supported 
the statue of an Athenian named Piso, who was of 
the equestrian order, and had been the eponymus or 
titular archon at Athens, giving his name to the year. 
The little statue was consecrated to iEsculapius, and 
Piso was represented with a torch in his hand, as we 
see in some other votive figures. This monument is 
of the age of the Roman emperorsf." 

No. 286. The upper part of a very small sepul- 
chral column, to the memory of Simon, son of 
Aristodemus, a native of Halse in Attica |. 

No. 290. The upper part of a stele let into the 
wall, ornamented with leaves and flowers. It bears 
the name of Chabrias ; but the second word, which 
was probably the name of his town, has four letters 
only remaining. Below the inscription two double- 
lined paterse are represented §. See the cut in p. 152. 

No. 295. A fragment of a stele, from the upper 
part of which a bas-relief appears to have been 
broken away. It hears the name of Hieroclea, the 
daughter of Leucius, followed by the word x^'P^i 
farewell^. It was found in the neighbourhood of 
Sigeum, near 'the tumulus which is called Achilles! 
tomb^. 

No. 317. A round sepulchral column, inscribed 
with the name of Callimachus, the son of Callistra- 
tus, a native of the demos or township Aexone**. 

No. 328. A sepulchral stele of similar form with 

the preceding. It is to the memory of Callis, the 

daughter of Strato, a native of Gargettusft* 

* Old No. 197. t Visconti, Memoir^ &c. p. 159. 

t Old No. 217. Boeckh, vol. i. p. 494. 

} Old No. 2*26. See Boeckh, vol. i. p. 526. 

II Old No. 218. % See VValpole's Memoirs, vol. i. p. 100. 

^* Old No. 209. See Osano, p. 98. Boeckh, vol. i. p. 493. 

ft Old No. 203. Boeckh^ vol. i. p. 498. 
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No. 331. A fragment of a sepulchral stele, upon 
the upper part of which a butterfly is represented 
resting upon some fhiit*. It records the name of 

Musonia-f. 

No, 35L A sepulchral stele, the top ornamented 
with a fleuron, bearing the names, Hippocrates, Baucis. 
It is let into the wall J. See the wood-cut, p. 152. 

No. 372. A sepulchral stele, with a Greek in- 
scription, consisting of four lines and a half, part of 
which is written in prose and part in verse. It 
informs us that the monument was erected by a 
mother to the memory of her two sons, Diitrephes 
and Pericles, the former of whom was a soldier of 
Parium (nAFIHNOS 2TPATIQTHI) ; and also 
to the memory of her daughter, whose name was 
Agneis, and that of her brother, Demophoon, who 
was likewise a soldier of Parium §. The editor of 
Visconti's Methodical Catalogue of the Elgin Inscrip- 
tions II gives the following translation of the epigram 
which follows the words in prose : 

'^ To Pericles, a wretched mother's care, 
And to Diitrephes, erects this tomb; 
Here too her daughter and her brother share, 
Agnes and Demophon, the common doom." 

No. 373. A sepulchral stele, let into the wall^. 
A bas-relief in front, the lower part of which is 
broken away, represents two females joining hands, 
one of whom is seated and veiled, the other standing. 
Between these appears an old man, clothed in a 
tum'c, standing in a pensive attitude. Above the 
figures are the names Xeno, Ermodorus, Cleo. 

* Old arrangement No. 150. 

t Boeckb, vol. i. p. 499, from a comparison of this with an- 
other inscription, conjectures Musonia to have been the daughter 
of some person belonging to Gargettus, a fragment of whose name 
also appears upon this stele. See No. 328. 

I Old No. 175. See Osann, p. 118. Boeckh. vol. i. p. 538. 

^ Old No. 172, II Memoir, &c. p. 143. f Old No. 2^9. 



SEPULCHRAL INSCRIPTIONS. 155 

Nc. d84. Another sepulchral stele, inserted ih 
the wall*"^, upon the front of which is a bas-relief 
representing; an equestrian figure followed by an 
attendant on foott> The inscription, which is above 
the figures, consists of three verses, of which the 
second is a pentameter, and the two others hexame- 
ters ; they record the name of the deceased, Aristo- 
cles, the son of Menon, a native of Piraeus. Stuart, 
in the third volume of his Antiquities of Athens, 
p. 50, has engraved this stele as a vignette. He 
found it in the school near the M egala Panagia. 

Beside these, in the court-yard of the British Mu- 
seum, partly sheltered by the colonnade, is a large 
sepulchral stele, inscribed to the memory of Thraso, 
the son of Thrasyphon, of Cicynna : Qpaawtf Q^aav- 

<f>WVT09 K.iicvkvev9t 
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Nos, 236, 274, 345, 348, 366, 369. 

No. 236. A Greek sepulchral inscription for a 
young man of the name of Plutarch, who died in 
Italy, at a distance from his native country. It is in 
six elegiac verses J. 

No. 274. A Greek sepulchral inscription, en- 
graved on a piece of an entablature. The. first two 
lines are in prose, followed by an epitaph in sixteen 
elegiac verses. The name of the deceased was Pub- 
lius Aelius Phasdrus, son of Pistoteles, of Sunium. 
His father was distinguished by the office of Exe- 
getes, expounder of the sacred laws, and by other 
honourable titles: the father of Cecropia, his mother, 

'I' Old arrangement No. 213. 

f See Stuart, vol. iii. p. 56. Chandl. Inscr. Antiq. P. ii. 
p.. 69, who says of it, " Oliin in muro scholse prope Megalise 
Panagis.*' 
j^^ J See Boe^kbj tol. i. p. 541. 

T 3 
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was Athenion of Phalerum, Periegetes for life, pro* 
bably leader of the sacred processions*. The in- 
scription states that his death was followed by the 
universal regret of the Athenians, on account of his 
youth, learning, wisdom, and personal accomplish* 
ments. Yisconti has given a translation of this epi* 
taph. The marble was numbered, in the old 
arrangement, 153t. 

No. 345. A funeral inscription to the memory of 
Polyllus ; it consists of one line in prose, and two in 
verse. The line in prose gives only the name and 
titles of Polyllus, and the verses intimate that Polys- 
tratus had erected a statue to the deceased, and had 
placed it under the protection of Minerv^ ; , the 
marble on which this inscription is cut formed a part 
of the base on which the statue stood |. 

No. 348. An antient Greek inscription, which 
served as an epitaph on the tomb of the Athenian 
warriors killed at Potidt£a§. This inscription, which 
originally consisted of twelve elegiac verses, has suf- 
fered considerable injury. Yisconti has printed a 
memoir on this epigram, which was read to the Class 
of History and Antient Literature of the Royal 
Infttitute of France, in the month of September, 
1815. The battle in which the Athenians lost their 
lives was fought under the walls of Potidsea in the 
year 432 b. c. || 

" This action, of which the time is fixed with the 
greatest precision by Thucydides himself, as having 
been the fifth month of the magistracy of the archon 
eponymus of Athens, Pythodorus, is found minutely 
described in the first book of this historian, chaps. 62 
and 63. Aristeas, the son of Adimantus, a distin- 

* Visconti, Memoir, &c. p. 168. 
t Of this inscription, see Boeckh| vol. i. p. 513. 
I Compare Yisconti, Mem. p. 172. ( Old No.290« 

II Corsini, Fasti Attici, yol, i, p, 9^ ; yol, iii, p, 227, 
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guished citizen of Corinth, had brought a consider* 
able force from the Peloponnesus, in order to defend 
the Corinthian colony of Pallene (Potidaea) against 
the Athenians, who, commanded by Callias, the son of 
Calliades, endeavoured to force it to detach itself from 
the interests of the mother country. Aristeas pro- 
posed to place between two fires, according to the 
modem expression, the Athenian army, which was 
encamped between Potidsea and Olynthus. When 
this army advanced towards the city, and Aristeas 
marched to meet it, the Macedonians in alliance with 
the Corinthians were to make a sortie from Olynthus, 
and attack the Athenians in the rear. Callias, who 
had foreseen this stratagem, took his measures to 
frustrate its effect : he left behind him some Macedo- 
nian troops who took a different part in the war, in 
order to oppose such of their countrymen as might 
march from 0]3mthus ; he attacked the Potidseans 
and the Corinthians, defeated them, notwithstanding 
the valour and the first success of Aristeas, and 
forced them to retire with loss, and to shut themselves 
up within the walls of their city, which, after a siege 
of about two years, was obliged to surrender*. 
Callias, though victorious, lost his life on the field of 
battle, and a hundred and fifty Athenians perished 
with him. Diodorus Siculus t calls it /^ax'?" 'ref*- 
(l>avTj^ an illustrious hattle\y 

Visconti took great pains to restore this inscription, 
which was discovered in the Ceramicus. His Eng- 
lish editor gives the sense of the part of the epigram 
which remains tolerably perfect, as nearly this : 

Their souls high heaven received : their bodies gained. 

In Potidsa's plains, this hallowed tomb. 
Their foes unnumbered fell: a few remained, 

Saved by their ramparts from the general doom. 

f Xbuqydides. lib, ii. & 70. f Lib. »ii. 5 37, 

J V|8pootr3 Mempir, p, 180-188, 
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The victor city mourns her heroes slain^ 

Foremost in fight, they for her glory died. 
T\8 yours, ye sons of Athens, to sustain, 

By martial deeds like theirs, your country *s pfide*. 

Thiersch's restoration of this Itiscription in the 
ttiodern Greek character is here presented, fat the 
use of such readers as may desire to compare it with 
the original. The brackets show the words which 
Thiersch has supplied. 

ffnfAdnnti [r* i^tvnv it/Jttv»i ir<ptri^fift 

rmii' Titruiettets V eifA(pt ^vXetg c[frt0'0f. 
'/^^f ^' S* 01 fi,h t;^0v^t Ta<p6V fiti^egf el [^i (pvyifrtij 
TU^es <r/0"T6f«T»i» Ix^r/S* thvT» [^ou.\ 

vpovh Tleriiimeti ol S^ftMv l/« *v[«/t^'B;||^0'f)] 
irtuJtf ^A&ivmion ' ypv^af S* a¥Tipeo\^^et ^ivTig^ 
^[XXJa^aiir u^iriiv ko,} 9'»r^^ia] tvxX[t/47'aif.] 

This inscription is in many respects a vei*y inte- 
resting one. It not only commemorates an historical 
event which is minutely described by Thucydid^s, but 
it is also curipus in a palaeographical point of view. 
It only coiJtiiins one form of the letter e, viz. e, whicK 
serves both for the short and long e. The H is used 
as a mark of aspiration, and no double litters are 
employed ; f, for instance, is represented by x*» ^"d 

Sin i^^x"* ^y ^*' The word tXitt2* is also wrilteti 
EAlllA* with the aspirate, which no doubt was the 
old form of this word. The o is used both for the w 
and the ov of a later day, and the final /i for v when 
the next word begins within a labial letter. 

It consisted of twelve lines, but the stone bears 

* A copy of this inscription, with notes ftnd observations, will 
be found in the Classical Journal, vol. xiv. p. 185. It was sepa- 
rately published hj Thiersch, and again, with his further emen- 
dations, in the Acta Philol. Monac. torn. ii. fasc. iii. p. 393-43 1. 
S6« Osabn, Syll. p. 15. Boeckh, vol. i. p. 300. S66 also Bom's 
loser. Orsecs vetustissimffi, p* 114. 
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traces of some letters above the inscription, which 
appear to have formed a line, beginning more to the 
left side of the stone than the rest. This contained 
probably some short expression not forming a part of 
the verses. Of the first four lines no part is legible 
beyond the place where the bracket commences, and 
the restoration is of course entirely conjectural. It 
is easy to see, by referring to the original insoription, 
that the restoration of the third line (in the part v 
Tov) is not in accordance with the stone. The other 
parts marked by brackets are also conjectural, though 
there is hardly a doubt about any part except the word 
iweaov. The second letter of this word is entire (and 
not wanting, as the restoration indicates) and it is a 
^: the word then is probably e^Xa^^e, whidi, notwith- 
standing some objections that may be made to the ^e 
after IloreiWav, is in our opinion the true reading. 
If eXa^e is adopted, the stop after iCbvhe should be 
omitted, or a comma put in its place. 
' No. 366. A sepulchral Greek inscription of ten 
verses, of which the first two and the last two are in 
the elegiac measure, and the rest are hexameters. 
The inscription is in memory of a young lady of 
extraordinary beauty named Tryphera, who died at 
the early age of twenty-five years. In the old Elgin 
room of the Museum it was numbered 152. 

This epitaph was published by Spon in his Miscell. 
Erudits Antiq. sect. x. ; by Fabretti, in his Inscrip- 
tiones, p. 322 ; by Brunck, in his Analecta, vol. iii. 
p. 307 ; and by Chandler, P. ii. p. 67 ; but by none 
of them accurately. Visconti and Boeckh* have 
given correct copies. In the memoir of the former it 

is thus translated f: 

<' AdornM of late with flowing lockti of gold ; 

A radiant eye, that beam'd with beauty's light, 
Couch'd gracefully within the eyelid's fold ; 
A glowing cheek, a neck of snowy white ; 

* Boeckb, Corpus Inspr. Qr, vqI. i. p. 546* t Memoir, p. 149t 
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A lovely mouth, that pour'd a Toice refin*d, 

Through vermeil lips, and teeth of ivory bright; 

With each perfection in her form combioM ; 
Lamented Tryphera in endless night 

Here sleeps ; Cilicia*s daughter, once the pride 

Of brave Butychides her sire ; her li<e 

Five lustres only saw ; the virtuous wife 

Of Hermeros; he, of Erinne burn. 

And Arisiomachus, in grief forlorn, 

Has raised this marble to his virgin bride.*' 

No. 369. The fragment of a sepulchral inscrip- 
tion *. Visconti says the first words are Qvyarpo^ ov 
K\av(Tfjt </)di/if.ves, *' A daughter's fate lament not:" 
and adds, the name of the woman is wanting. Vis- 
conti's Greek reading, it will be observed, is quite 
inadmissible. Osann and Boeckh read KXeijrov 
Trajpo^ pJl KXavarji (j)OifU\yov fiopov^ vTe'f, 
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♦ JVb». 122, 124, 132, 182. 188, 192, 195, 199, 230, 

263, 275. 

The custom of placing vases with the dead was of 
very antient date. It is mentioned by Homer. In 
the tomb of Patrodus was a vase containing honey, 
and another containing ointment Dodwell, in his 
Tour through Greece, says, the vases found in tombs 
may be divided into classes. The Dionysia, he adds, 
which are distinguished by their subjects, were placed 
in the sepulchres of those who were initiated in the 
mysteries of Bacchus. Vases, the subjects of which 
relate to gymnastic exercises, were probably those 
which had been presented to victors in the games. 
Dodwell has described a most singular and interesting 
one of this kind, which was found in a sepulchre at 
Athens, near the gate Dipylon, with an inscription 

* Old arrangement No. 191. 
f Osunn, Syll. p. If 9. Boeckh^ vol. i. p. 549. 



Ill THS BRITISH HUSBDH. 




SEPULCHRAL URNS. 162 

upon it which showed that it was an atMon, or prize- 
vase, probably gained by the person in whose tomb 
it was deposited *. 

The vases of the Elgin collection, however, contain 
no specimen of either of the classes here described. 
They are simply commemorative of persons whose 
history and actions are un]cnown. They are enume- 
rated here in the order in which they stand in the 
Elgin room. 

No. 122. A sepulchral solid urn, having three 
figures on the front, in bas-relief. The first of these 
is a warrior with a helmet and a shield, who is joining 
hands with an elderly man dressed in a long tunic ; 
the third figure is a female. There is an inscription 
underneath the figures, but too mutilated to be deci- 
phered f. Boeckh has copied as many letters as he 
could read of it ; but without assigning any sense |. 

No. 124. A solid monumental urn, inscribed on 
both sides with the name of Phaedimus of Nau- 
cratis §. See p. 164. 

No. L32. A solid monumental urn, with a bas- 
relief in front, which represents a female sitting, 
whose right hand is joined in that of a man who 
stands before her ||. See wood-cut, p. 164. 

No. 182. Another sepulchral solid urn, on the 
front of which is a bas-relief consisting of three figures^ 
one of which is a female seated ; the others, a male 
and female, stand opposite. The inscription presents 
us with the names of the persons represented; 
Archagora, Pithillis, and Polystra,^us %. See p. 165. 

* Dodwell, Tour through Greece^ vol. i. pp. 452, 454, 455. 
See also this and other similar prize vases, more fully illustrated 
by the Chevalier Brondsted in the first part of the second volume 
of Transactions of the Royal Society of Literature. 

t Old No. WZ. X Corpus Inscr. Gnec. vol. i. p. 552. 

} Old No. 51, of Room ziv. |[ Ibid. No. 50. 

^ Old No. 274. Dodwell, vol. i. p. 455^ ha» given a wood<cut 
of this urn. 

VOL. II. V 
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No. 188. A solid urn> on the front of which two 
figures, a man and a woman^ are represented joining- 
hands. The former is standing, the latter is seated. 
The names of both were probably inscribed upon the 
urn« but that of the woman only* Ada^ is preserved*. 

No. 192. A solid funeral urn of large dimensions : 
2 feet 3^ inches in height t* It was found amongst* 
the ruins of the Corinthian portico in the bazaar at 
Athens |. The bas-relief in front represents a female 
figure seated, holding by the hand an old man, who 
is standing before her. The Greek inscription gives 
the names of both : the man is Famphilus the son of 
MeixiadeS) who is called '^ Ai7i\iei;9,'' a native of 
jEgilia: the woman is Archippe the daughter of 
Meixiades§. See wood'cut, p. 164. 

No. 195. A solid funeral urn of considerable size 
without inscription. The bas-relief upon it represents 
a female figure seated; a warrior, whose right hand is 
joined in hers, stands before her, as if taking leave. 
A boy behind the warrior carries a large circular 
shield ||. See wood-cut, p. 161. 

No. 199. A hollow cinerary urn, ornamented in 
front with four standing figures ; two in the centre ar« 
joining hands, the other two are in pensive attitudes. 
The names of the figures are inscribed upon the om ; 
they are Mys, Philia, Metrodora, and Meles %, 

No. 230. A solid sepulchral urn, now placed above 
the capital of an Ionic column from the temple of 
Venus at Daphne. A bas-relief in front represents 
five figures, executed in a singularly rude style. 
The first of these iigures is a boy carrying a large 

* Old arrsDgement No. 110. f Old No. 237. 

X Stuart engraved this urn as a vignette, at the end of the fifth 
chapter of his first volume. 
( See Osann, Syll. p. US. Boeckh. vol. i. p: 49U 
II Old No. 228. 
H Old No. 148. S«e Bo«ckb^ vol i. p. 540. 
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circular shield, the second is a warrior joining hands 
with a third person, who is seated before him : the 
group is completed by the introduction of a child j and 
of a female whose attitude evinces a dejected state of 
mind. Over the warrior is the name of Sosippus, 
in Greek letters *. See wood-cut, p. 165. 

No. 263. A sepulchral solid urn, ornamented 
with reeds, and inscribed with the name of Timophon, 
the son of Timostratus, and a native of Anag^yrus, 
whose inhabitants were of the tribe Erectheis f* 

No. 275. A fragment of a cinerary urui on which 
are represented four figures in bas-relief. The two 
central figures are joining hands, and their names are 
inscribed above in Greek characters, Demostrate and 
Callisto. Two other figures are standing by the side 
of these, in a pensive attitude |. See the wood-cut, 
p. 165? 



BfUTILATED INSCRIPTIONS AND FRAGMENTS WHICH 
HAVE NO PLACE UNDER ANY OF THE PRECEDING 
HEADS. 

Nos. 163; 234, 237, 270, 272, 284, 288, 291, 296, 

299, 382, 385. 

Shattered fragments, bearing a word or two, or 
perhaps but a few letters, may be thought hardly 
worth the trouble of bringing from Greece, or of 
insertion in this volume. But fragments of antient 
inscriptions, however small, are calculated to have 
their use. Some occasionally establish or corroborate 

• Old arrangement No. 239. Dodwell has ^iven a representation 
of this vase in his Tour through Greece, vol. i. p. 455. . See also 
Boeckh, vol. i. p. 546. 

t Old No. 163. See Boeckh^ vol. i. p. 495. 

I Old No, 104. 
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thefitfUofbistorj; oihcB present words whidi vere 
before unknowii, or piesenre the aicliaic forms of 
language ; and the orthc^^phy of the name of a 
town has fivquently been determined by what ap» 
peaied at fiist sight to be the worthless remnant of 
a slab. 

No. 163. A small fragment, very impeifiwt; 
Osann and Boeckh baTe both endeavoared to trace 
the words * 

No. 234. A fragment of a Greek inscription, too 
impeifect to admit of a full explanation, but it seems 
lo have been in honour of a person who had distin^ 
nruished himself by great humanity ; Osann and 
Boeckh consider it to be an inscripdon in praise of 
the Emperor Hadrian f* 

No. 237. A Greek inscription, very imperfect 

No. 270. Fragment, containing a few imperfect 
words}. 

No. 272. A marble, consistiDg of three fragments 
joined §. 

No. 284. Fragment of an inscription ||. 

No. 288. A fragment, mutilated all round f. 
Osann, who calls it " Lapis omni latere confractus," 
has endeavoured to trace the letters **. 

No. 291. A (jreek inscription, engraved on three 
sides of a piece of marble : the characters are extremely 
antient, and the inscription relates to the Eleusinian 
mysteries, but the marble has been much mutilated, 
and the letters defaced ft* This inscription was ob- 
tained from the house of a Greek in the neighbourhood 
of the temple of Theseus. 

* Old arrangement No. 182. 
f Old No. 170. See Boeckh, vol. i. p. 416. 
1 Old No. 190. Osann, p. 173. 3oeckb, vol. i. p. 149. 
J Old No. 189. II Old No. 184. ^ 014 No. 187. 

*• Syll. p. 105. , 

tt Set Boeckh, vol, i, p, 107. Chandler, Inter. Aniiq. p. ij. 
Pi 04« 
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No. 296. A fragment on which the name of 
Theophflos occurs*. 

No. 299. A fragment consisting of four imperfect 
words t. Boeckh has attempted the restoration of 
them}. 

No. 382. A square slab which may possibly hsTe 
been a votiYe offering §. The remains of a single 
word occur upon it : but whether a name or not is 
uncertain. 

No. 385. A very mutilated fragment containing 
a few imperfect words ||. 

* Old No. 188. See Osann, p. 105. BoecUi, toL i. p. 537. 
t Old No. 19a I Boeckh, vol. i. p. 459. 

§ Old No. 186. II Old No. 194. 
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Chapter X. 

SPECIMENS OF ARCHITECTURE, THE IiOCALIT|Eg 09 
WHICH HAVE NOT BEEN PREfERyEB. 

Nos. 120, 170, 232, 233, 260, 265, 268, 297, 918, 

329, 365, 367. 

No, 1 2P. Pfirt of the e^pital of an Ionic qolqin^ ♦. 

No. 170. A capital of an {onic pilaster f. 

No. 232. The upper part of the shaft of a small 
Ionic oolumnt. 

No. 233. The capital of a Corinthian column §. 

No. 260. A piece of a Doric entablature, originally 
painted ||. 

No. 265. A piece of the shad of a small Ionic 
column, the lower part of which is fluted and reeded^. 
No. 232 is believed to be remainder of the shaft. 

No. 268. A fragment of the capital of a Corinthian 
column. It is ornamented with- the leaves of the 
laurel and acanthus **. 

No. 297. A small tile, in terra-cotta, which has 
been used to cover the joints of the larger tiles. The 
front is enriched with a fleuron, and is also inscribed 
with the name of the maker Athenseusft* 

No. 318, 329. The bases of two columns brought 
from the plain of Troy J J. 

No. 365, 367. Architectural fragments which have 
formed the ornaments of aroof§§. 

An Ionic shafl, some capitals, and a few other 
architectural remains belonging to the Elgin coU 
lection, are deposited with a large sepulchral stele 
already described, beneath the colonnade, in the 

* Old arrangement No. 306*. f Old No. 174. 

X Old No. 310. i Old No. 308 * || Old No. 154. 

f Old No. 297. *♦ Old No. 102. ft Old No. 1 13. 

IX Old No. 210, 204. (( Old No. 243, 254. 
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court-yard of the Museum. Odtt of these is a block 
from the exterior range of the cornice of the Par- 
thenon. 



AMPHORJB4 
Nos. 238, 257, 292^ 344. 

Earthen amphorae, dijQIering as td fbrm and capa- 
city, from two and a half to three feet in height, 
each with two upright handles, from which the name 
of amphora is derived. The bodies of these amphorse 
taper towaH the bottom, and as they all end in a blunt 
point they could of course only be kept ilpright by 
being let ifito circvlar stands, or inserted into soft 
earth or sand. They were used not only for wine, but 
for other liquids ; and we learn from Homer, whose 
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iT^ention of them* shows the high antiquity of their 
use, that they sometimes contained oil, and sometimes 
honey. The usual measure of the attic amphora was 
tv^o Roman urnse, or eight gallons. The Roman 
amphora measured three urnae; 

The amphora is seen upon some of the coins of the 
island of Chios. And a iaun is represented carrying 
one upon his shoulder, in a terra-cotta bas-rehef in 
tiie vestibule to the Townley Gdllery. 



STATUES AND OTHER FRAGMENTS IN THE ELGIN ROOBf 
NOT BELONGING TO THE ELGIN COLLECTION. 

Nos. 113, 325, 300, 325» 336^ 

These articles are few ; but they are of Greek 
workmanship* '^m Attica: and so &r 

170. 
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assimilate with the Elgin collection. The two of 
highest interest are from Rhamnos; one from the 
reputed temple of Themis, the other from the temple 
of Nemesis. 

Rhamnus, one of the demi, or horongh-towns of 
Attica, was sixty stadia distant from Marathon. A 
little above the town was the Hieron, or sacred en- 
dosnre of Nemesis. This enclosure contained two 
temples, the prindpal one hexastyle peripteral, and 
the smaller a temple tit antu. Although for the sake 
of distinction the latter ;is called the temple of Toe- 
mis, there is no authority for the appellation. The 
writer of the Unedited Antiquities of Attica, fol. 1817, 
says, " It can scarcely be doubted but that the larger 
and more costly temple was erected to the dirinity to 
whom the whole enclosure was sacred, and it would 
be cff little importance to ascertain any thing beyond 
this, but finom a conclusion that may perhaps follow 
illustrative of a drcumstance connected with Grecian 
history. The smaller temple, which is of much ear- 
lier construction, was probably- the antient temple of 
the goddess ; which, having shared the fate of other 
sacred edifices, af^r falling into the hands of the 
Persians, was left to decay ; the Athenians permitting 
no temple that had been ruined by the barbarians to 
be repaired, but suffered them to remain in the half- 
bomed stale in which they left them. See Fausa- 
Bias, lib. X. c. 35. This supposition will account for 
the total disregard of symmetry in the positions of 
the two buildings: the projectors seem to have looked 
forward to a period when the expected decay of the 
ruined temple should leave the beautiful successor 
nnencnmbaed and insulated." p. 42. 

In the pronaos of the smaller temple are, or were» 
two marble chairs; one, as an inscription upon it 
proved, dedicated to Themis, whence the appellation 

¥OL. II. X 
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-of the smaller temple arose: the other dedicated to 
I^emesb, 

No. 113. A female statue without head or arms, 
part of the lefl breast gone : it is entirely clothed in 
drapery ^.^ It was found in 1812, near the doorway, 
in the smaller temple at Rbamnus) and was pre- 
sented, with the three succeeding articles, to the 
British Museum, in 1820, by John P. Gandy 
Deering, Esq. 

No. 325. I'art of a colossal head, found in the 
larger temple at Hhamnus, and supposed to be the 
bead of the memorable statue, which hae already* 
upon Pausanias's authority, been aseribed to Phidias t- 
The holes are observable upon the crown of the head, 
by means of which the oruaments of bronze which 
adorned it were affixed. Other fragments of the 
statue of Nemesis besides the head were found within 
the area of the temple« The goddess* was originally 
represented crowned with a diadem on which stags 
were sculptured, and a small figure of Victory |.< 

No. 300. A small bas-relief, imperfect, represent- 
ing Cybele seated §. 

No. 326. The feet and part of the left leg of a 
male statue of very fine work upon Hs plinth ||. 

No. 336; A bas-relief, imperfect, but representing 
the upper part of two figures, and the head of a third; 
over whom are the names of Aristodice* Aristarehus^ 
and Athenais, who are called 2H2T10I, natives of 
Sestus« It is probably sepulchral ^< It was pre- 
sented to the Museum in 1785, with several other 
marbles, by the Dilettanti Society. 

* Old arrangement No. 307*. f Old No. 273. 

I Whether this was really the work of Phidias has been already 
Aseussed in a former page^ vol. i. p. 120. 
i Old No. 103. (1 Old Ko. 107*. 

f Old No. 236*. 
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GREEK INSCRIPTIONS IN THE ELGIN ROOM NOT BE- 
LONGING TO THE ELGIN COLLECTION. 

No8. 261, 283, 333, 334, 368. 

No. 261. A Greek inscription, imperfect at the 
end, being a contract respecting the letting of some 
lands by the people of Piraeus *. Presei^ted to the 
Museum in 1*785 by the Dilettanti Society. 

No. 283. The iipper part ot a sepulcliral stele, 
inscribed with the pan^e pf ^uqfiftchiis, \\)^ SQi> of Eu- 
machus, of Alopece f . ^-I^P P^^6^M4 by the t^ilei- 
tanti Society in 17Q5. 

No. 333. A sip^U frfi§rnient of ^ very ^|)tie^t Gre^lc 
inscription, written in t)i^ boustropheclon fanner {, 
which Mtiiler and Soeckh hs^ve ta^^i^ some pajns to 
restore §. It was found fixed in ^ w^ll a( Ath^n^ 
near the Capuchin Monastery, whenp? it was obtajii^d 
by Dr. Chandler, who presented it to \he Djlpttanti 
Society; and they in 1785 trai)sfierred it tp ^iie British 
Museum. This inscription appears to |^e ft record of 
the expenses of some buildjng. 

No. 334. An imperfect Greek inscription (s^^ 
graved on three sides of a piece of marble, ^n v^ry 
antjent letters ||. Presented to tb^ Museum by the 
pilettanti Society in 1 78*^. 

No. 368. A Qreek inscription relatipg tp Oro- 
pus %. It was presented to the British Mqseum in 
1 82p by John f. Gandy peering, Esq. 

* Old arrangement No. 289. See Boeckh, vol. i. p. 141. ' 
tOWNQ.?8a*. tOI4Np.8l*. 

§ See Boeckh, Corpus Inscript. Gr. vol. i. p. 23. 
• II Old No. 87. See Boeckh, vol. i. p. 105, 
% Old No. 106*. 
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Chapter XI. 

BIARBLES FROM THE TEMPLE OF APOLLO EPICURIUS 
AT BASSiB, NEAR PHIGALEU IN ARCADIA. 

The bas-reliefs which form the subject of this part of 
the present volume were discovered in the year 1812, 
by four gentlemen, in the ruins of a temple situated 
at a short distance from Faulizza, believed to have 
been the antient town of Phigaleia in Arcadia*. 
The antient name of the place wher^ the temple was 
situated on Mount Cotilium, was Basss. Pausanias, 
who calls this the temple of Apollo Epicurius, says 
it was built by Ictiuus, the architect of the Parthenon, 
and that in beauty and the accurate juncture of the 
stones, it was superior to all the temples of Pelopon- 
nesus, excepting only that of Tegea. The inhabi- 
tants by whom it was built dedicated it to Apollo 
Epicurius, the Helper or Deliverer, because they be- 
lieved that god to have relieved their city from the 
affliction of a pestilence. The temple, as it stands in 
ruins, is called by the people of the country trroifs 
arvXov9^ " The Columns :" it is situated between two 
high summits on a ridge covered with oak trees, high 
up the side of Mount Cotilium, amidst scenery of 
exquisite beauty ; and, unlike most of the temples 
of Greece, stands not east and west, but nearly north 

* Pausanias has given a particular account of Phigaleia or 
Phigalia {*iy»xiet, as it is in Bekker's text of Pausanias) io his 
Arcad. ch. xxxix. xli. Phigalus, the son of Lycaon, was the 
mythic founder. The Spartans took it in the second year of the 
30th Olympiad, b.c. 659, when Miltiades was archon of Athens. 
The Phi'galeians abandoned their city ou this occasion, but after- 
wards retook it by the assistance ef the Oresihasians. 



and south. Each front had six, and each of the sides 
fifteen columns, of course reckoning those at the 
angles twice. Pausanias informs us that the bronze 
statue of Apollo, twelve feet high, which stood in 
the cella or inner chape] of this temple, was removed 
to Megalopolis. T^he cella was the only part of (his 
temple which had a roof, and that, according to Pau- 
sanias, was of stone. 

The sculptures which h^d fallen froni the walls ot 
the temple of Pliiga)eia, where they originally formed 
the frieze in the interior of the cella, consisted, when 
found, of twenty-three sla])s, 2 feet 1 inch and a 
quarter high. In length they varied from each other. 
The shortest measured 2 feet 7 inches and three- 
quarters, the longest 5 feet 10 inches. 'The average 
length of the greater number was 4 feet 5 inches, 
^he full number of the slabs had been twenty-four. 
T))e entire length of what lyas found in the temple 
is ninety-six feet. Their fall had shattered them 
into a g^eat number of fragments ; but by the 
patience and perseverance of those by whom 
t)iey were discovered, the minutest portions were 
sought for amongst the surrounding rubbish of the 
temple, and when the whole were replaced they 
rendered the bas-reliefs so complete that no restora^ 
tion was necessary to make the subjects intelligible. 
One piece of the frieze*, which had been obtained 
from a peasant who resided in the neighbourhood of 
the temple, was presented to the Museum, in 1816, 
by John Spencer Stanhope, Esq., and in 1824 
two other iragmeuts were added by the Chevaljer 
i^rondsted. « 

In Hughes*s Travels in Greece, 8vo. 1830, vo|. i. 
p. 194, we have an interesting extract of a letter from 

* It consisted of the upper part of the figure of the AtheaiaQ on 
tbp )^ft of the Ubl^Un No. Ir, ' 

3^3 
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Mr. C. R. Cockerell, one of the discoverers of these 
marbles, relating to their remoTal, which took place 
during his absence on a voyage to Sicily : — 

" How much I regret," he says, " that I was not 
of that delightful party at Phigaleia, which amounted 
to above fifteen persons. On the top of Mount 
Cotylium, whence there is a grand prospect over 
nearly all Arcadia, they established themselves for 
three months; building round the temple huts covered 
with boughs of trees, until they had almost formed a 
village, which they denominated Francopolis. They 
had frequently fifty or eighty men at work in the 
temple, and a band of Arcadian music was con- 
stantly playing to entertain this numerous assemblage : 
when evening put an end to work, dances and songs 
commenced, lambs were roasted whole on a long 
wooden spit, and the whole scene, in such a situation, 
at such an interesting time, when every day some 
new and beautifiil work of the best age of sculpture 
was brought . to light, is hardly to be imagined. 
Apollo must have wondered at the carousals which 
disturbed his long repose, and have thought that 
his glorious days of old were returned. 

" The success of our enterprise astonished every 
one ; and in all the circumstances connected with it, 
good fortune attended us. Just at this time Vely 
Pasha was removed from his government : we should 
have been much* embarrassed by our agreement with 
him, which made him proprietor of half the marbles, 
but he was now very glad to sell us his share ; and 
scarcely were the treasures put on board a vessel, 
ere the officers of the new Pasha came down to the 
port with the intent of seizing the whole ; but they 
were then safe*." 

* Representations of the Phigaleian marbles in outline were 
published at Kome in 1814, ^ fiassorilievi Antichi della Grecia 
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The Phigaleian marbles were purchased, by order 
of his Royal Highness the Prince Regent of England, 
at Zante, in 1814, a^ the expense of «^15,000, 
increased by a very unfavourable exchange to the 
sum of ^19,000. They were paid for out of the 
Droits of Admiralty, and ordered to be deposited in 
the British Museum. The proprietors of these 
marbles were C. R. Cockerell, Esq., John Foster, Esq., 
M. Charles Haller de Hallestein, M. Jacques Linkh, 
and a Prussian gentleman of the name of Gropiuss 
Each of these parties also stipulated for a set of casts 
fiom the marbles when the different pieces should be 
put together. The marbles arrived in England in the 
> autumn of 1815*. 

These marbles were repaired, and placed in their 
former as well as present situation in the Museum 
under the care and superintendence of Richard 
Westmacott, Esq. 

Two distinct subjects form the composition on the 
frieze of the Phigaleian marbles ; the battle of the 
Centaurs and the Lapithae, and the contest of the 
Greeks, or rather the Athenians and the Amazons. 
One slab which is wanting appears to have belonged 
to the former subjects 

The outline of the story of the first of these has 
been already told in the description of the metopes 
of the Parthenon. The second refers to the Ama- 

o sia Fregio del Tempio di Apollo Epicurio in Arcadia designate 
dagli opginali da Gio. Maria Wagner, ed incise da Ferdinando 
Kuschweyh/ obi. fol. Roma, 1814: and a more elaborate work, 
v'ith finished and numerous engravings, of a larger size, in 1826, 
in Germatf : ' Der ApoUbtempel zu Bassae in Arcadien und die 
daselbst ausgegrabenen Bildwerke. Dargestellt tind erliiutert 
durch O; M. Baron von Stackelberg.' Fol. Rom. 1826. 

* Upon opening one of the boxes which contained them, a live 
scorpion was found, which died in the course of three or four 
hours. 
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ssqns, f^ Tf(c^ of warlike women, said to iiaya p^ta* 
blished' a rq[>ubllc, into ^hicti no males lyere a4^ 
ipitt^d* According to their fabnloqs history, they^ 
came irom Scythia, afterwards dwelt in Ppntus, and 
in coiirs^ of ^ime spread themselves over a great part 
qf Asja Minor; they built numerous cities, as we fkre 
told ^y 3trabp and Diodorus 3iculus, find carried 
their hostilities jn^o different ai)d distant countries. 
Ampng pt^er opponents they warred witji Tfieseus *. 
'fh\^ was t|ie cqnt^st whiph \lfie Athenians, and eve^i 
other Greeks, delighted to pourtray bpth in sculpture 
and painting, {t was repeated in the temple of Jupiter 
at Olyinpia, in the Acropolis, in the temple of Theseus, 
and by Mikon upon the walls of the Fcecile. '[['he 
Amazons aeTO usually supposed po have undergone the 
loss of their right breasts, that t^hey might draw (he 
bow with greater force. Qut they are represented on 
the Phigaleian frieze, to all appearance with their 
breasts entire ; thpugh generally one is exposed} and 
the other is concealed by drapery, lyir. Combe 
thought it lyas not a very unwarrantable conjecture, 
tha^ fropi this latter circumstance the fable of their 
having but one breast derived ij^ origin. But Iq 
establish this, it will be necessary to show that the 
notion of their having onjy one breast is of later date 
than the !PhigaIeian frieze ; nor can we assume that 
the representation of the Amazons was ex^tjy the 
same here as in the pictures of the Poecile and else- 
where. Though one breast may be covered with 
drapery, the roundness of form is very perceptible. 

In taking a general survey of this frieze we may 
observe tfiat although the Centaurs are failed to have 
beeii skilled in archfiry, no instancei^ occur either here 
or in the Elgin n^etopes of their using the bow in their 
contest witl^ the Lapithse. The combat hegan at aa 

^Fausaoi v, ii, 4f 
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^Btertainment where weapons of offence were not likely 
to be carried. In one or two of the Elgin metopes, 
wine jars are made instruments of attack, but through- 
out the Phigaleian frieze the weapons of the Centaurs 
|une chiefly stones. The greater part of them are 
represented with a sort of cloak of a lion's skin, some- 
times fastened in front by drawing the fore-paws 
of the animal into a knot, as in the tablet, No. 1, 
whilst the rest of the skin takes the form of floating 
drapery. 

A cloak, fastened by a brooch or button, is the 
general dress of the Lapithse, and a broad and deep 
shield their general weapon of defence : though on the 
body of one Lapitha we see a cuirass, and another 
has a helmet. Their weapons of offence have for the 
most part disappeared: though one, in the tablet, 
No, 2, uses a short dagger. In numerous instances 
both parties seem to use no weapons ; but in grap- 
pling with each other rely entirely upon the e:s:ertions 
of bodily strength. 

In the portion which represents the battle between 
the Amazons and the Athenians, it is observable that 
the shape of the shields, and the general costume of the 
male warriors, are similar to those of the Athenians 
pn the frieze of the Parthenon. 

In the dresses of the Amazons there is great diver* 
sity of fashion ; some have the long, and some the 
short vest ; one or two have trowsers ; but all 
wear boots coming up nearly to the knee. A zone 
encircles the waist of all, and one, or two belts, as 
the case may be, cross in front of each between the 
breasts. The swords which were in the hands of 
these Amazons, in the original condition of the frieze, 
are believed to have been of bronze, and Mr. Combe 
thought, from the action of some of the figures, that 
(b^ bip^pnis or battle-axe was also used. Their 
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ihielcLs ttr6 of the description called Pelta, having a 
semi-circular portion cut out of the upper ed^, by 
which to view the adversary. The Amazons are said 
to have been skilfbl in the management of horses. 
In the slabs, No. 17, 18, they dght on horseback ; in 
the rest they are on foot. 

The dress of the Athenians, with whom the Amazons 
are engaged in 6ght, consists chiefly of the cloak, 
although in many instances it is worn so loose that 
their bodies are entirely divested of covering* They 
use the shield ais a weapon of defence^ and fight with 
swords^ and wear several yarieties of the helmet, 
^rhe Athenian in No. 18, who is conjectured to be 
Theseus, fights with a club and bears on his arm the 
skin of a lion as his shield. 

The Tablets of the Phigaleian marbles are disposed 
round the present room in plaGes> relatively to each 
other, somewhat difierent flrom those in which they 
stood in the temporary building which was at first 
prepared for their reception; but a$ the numbers 
inscribed upon the different slabs have not been 
changed, the wood-cuts of the present volume have 
been made Co follow them for the reader^s (greater 
convenience. 

In its original position the Phigaleian frieze stood 
at the height of twenty feet six inches above the 
pavement of the temple, and received its light from 
above. The material of the fVieze is a brownish 
limestone, much inferior in whiteness to the marble 
which was employed in the sculptures brought from 
Athens. 

The slab, No. 1, represents a Centaur overcome 
and thrown down by two Lapithoe, one of whom, in 
front, drags the Centaur by the hair ; while the other, 
placing his right knee upon the Centaur^s back, aeems 
preparing to strike a blow as if with a sword^ but is 
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prevented by a slecoiid Centaar who arrests the ti|^ 
lifled arm with otie hand, while wilh tluf other he 
sei^jes the Lapitha's shield. 

The IjskpAhXf whose right hands are represented 
in the. aet of grasping weapons, are prestimed to 
have been armed witk swords; the lo^ades of whic;h 
were, in matiy cajses, of bronze; The holes into 
which these blades were fastened are sti^' risible fk 
iht marble. 

No. 2 represents a stiil fiercer sc^ne. A Ceirtauf 
bas seized a JLapitiiBa by the head acnd left arm; and i^ 
tearinf^ the throat c^his adversary with his teeth ; the 
Lapitha, at the same moment, thrusts a sword into 
the body of the Centanr. The agony occasioned by 
the thrust Causes the Centaur to throw Ottt his hind 
leg^t wMch beat against a idiield held foi'ward by 
a noth^r Lapitha for his protection. In the foreground 
be!6w, k Second Centaur is lying dead. 

No. 3. Two subjects form die story of this i^ab. 
One represents a fonnile, a guest at the maifriage c^ 
Pirithous, endeayouring to escape ftota a C^taur 
who has seized her. She bears a diild in h^r arms, 
in whose action fear is strongly depicted. The 
ether represents a Centaur overcoming a Lapitha 
who has sunk upon one knee. 

. No; 4.- The story of this slab has fteen alfedy 
described in the account of the casts hi- poster from' 
the frieze of the posticum of the teftiple of Theseus. 
Caeneus, who fought on the sidis of the Lapitha, hacP 
been rendered by Neptune invulnerable to ordinary 
weapons ; but the Centaurs, discovering this in their* 
contest with him, pressed him to death with rocks and 
stones. The aniient stories added trees, but the&e are 
^Idom or never seen in the sculptured i<epreseiitation^ 
of the fable with which we are acquainted. Cseneus 
in the present sciilpture endeavours t5 shelter himself 
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under an enormous buckler which he supports with 
his left arm, while his ri^ht hand is in the action of 
g^aspin^ a sword. His body is represented half sunk 
in the earth. This is the scene represented on the 
left of the present tablet On. the right a Lapitha 
appears protecting the escape of a female. 

No. 5. Two Centaurs and two Lapiths in combat 
One Lapitha has seized the fore-leg of one of the 
Centaurs with his right hand : the other has got his 
adversary down, has sprung upon his back, and holds 
him fast by the right arm as well as by the hair of his 
head. This attitude occurs in another of the Phiga- 
leian marbles as well as in one of the metopes from the 
Parthenon. Nestor is said to have mounted in the 
same manner on the back of the Centaur Monychus*. 
The Centaur to the left of the spectator has a fragment 
in his hand which may be part of a club. 

No. 6. A portion of this tablet is mutilated. The 
sculpture, when perfect, appears to have exhibited a 
female figure standing between two Centanrs as in 
distress. The Centaur whose figure is remaining is 
represented in strong action, trampling upon a La- 
pitha who has fallen on one knee. The head of the 
Lapitha is protected by a helmet, and he leans against 
his shfeld. 

No. 7. A Centaur bearing away a female who 
implores rescue from a Lapitha. Another Centaur, 
at the same moment, seizes the Lapitha, who is 
endeavouring to disentangle himself from the grasp. 
The late Mr. Combe considered this tablet to repre- 
sent Pirithous at the moment of flying to the assis* 
tance of his bride. 

The battle of the Centaurs and Lapithae was also 
vepresented on the back pediment of the temple of 

♦ Val. Place, lib. i. v. 145. 
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«f upjlei* at dlyitipia, And was thu^ treated, according lb 
the brief account of t^ausahias (v, 10), t>y Alcamenes^ 
a cotitempdrary of Phictias: " th th^ pedimehl (aerot) 
is ih6 comlDat of the Lapithae arid Cehtaiirs at trie 
hiarriage 6T I^irithbus : in the centre of the pediiiieht 
is ttrithoiis, and oh bhe side of hini Eurytion carrying 
blf the wife of Pirithous, and tferieus helpihg Piri- 
Ihoiis: oh the other sidd I'beseus is defending him- 
self against two Centaurs with ah axe, one of whoin 
IS carrying oflT a virgin, and the other a youth.'* 

No. 8. This tablet has suffered considerable in- 
jury, tt i*epresetits a Centaur holding up a stone 
witn both hands, and preparing to huH it at a 
Lapitha, who protects himself with his shield, and 
in his right hand also carries a stbne. Behind the 
Cehtaiir is a female bearing a child ivilhin her right 
ai*m ; she appears as if flying froth a piirsuer. The 
child is clinging to the drapery of the Hghl breast. 

No. 9. Two Lapithae and two Centaurs engaged 
in combat. One of the Lapilh^^ is straiigling the 
tieritaiir whom he has vanquished, "fhe bther holds 
is adversary by the hair of the head with his left 
hand, whilst he strikes a blow with his right, I'he 
Lapithd grasps iti his right hand the handle of a 
sword, arid the CentsLur is putting his left hand oh 
his back to protect himself. 

^o. 10. t^roni the circumstance of a lion s skin 
hanging upon, the bough of a tree in one corner of 
this tablet^ JVti*. Combe considered that the marble 
represented Theseus taking vengeance on Eurytion 
for the gross insult he had offered to Hippodamid, 
who, fallen upon her knees and clinging in terror 
to a saci*ed image, had been disrobed by the Cfen- 
taur. The female in front is considered as tlippo- 
damia's briddt kttehddnt. Froth the action of the 
right hand of 'fhes^iiis, he g^Shts to haVe been fighting 

z3 
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with a club, probably of bronze, which was inserted 
into the hand by a hole still visible in the marble. 
The image is conjectured to be that of Diana, one of 
the divinities whom it was necessary to invoke and 
appease by sacrifices before the marriage ceremony 
was performed. The Centaurs, Mr. Combe renuurks, 
as well as the other guests, had been invited not only 
to partake of the marriage feast, but to be present at 
the marriage rites; and Ovid speaks of the altar 
which was still burning on the scene of action after 
the battle had commenced*. But we may also con- 
jecture that the female merely clasps the statue of the 
deity for protection from the violence of her assailant, 
without assuming her to be Hippodamia ; just as we 
see in ^schylus t» where the chorus of virgins, anti- 
cipating the capture of Thebes by the enemy, cry out, 
^* It is time to cling to the statues : why do we delay? " 
No. 11. Diana and Apollo advancing in a car 
drawn by stags. The hands of Diana are in the 
attitude of holding the reins, while Apollo appears to 
be drawing his bow. The bow and reins which are 
conjectured to have been of bronze are gone. A 
silver coin of Selinus in Sicily represents Apollo and 
Diana in a similar car drawn by horses. Apollo, as 
the protecting deity of the Lapiths, appears here in 
a character not unlike to that in which the temple 
of Phigaleia was dedicated to him as a deliverer. 
Diana, as Mr. Combe remarks, frequently shared the 
divine honours which were paid to her twin-brother, 
Apollo, and often assisted him in the infliction of 
punishment upon those who had incurred his dis- 
pleasure. From the story of Niobe, we learn that 
Apollo and Diana together punished the mother by 
the slaughter of her children. 

* Ovid, Metam. lib. xii. v. 258. 
t Seven against ThebeS| 1. 95. 
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This marble finishes the series of those which tell 
the story of the Centaurs and the Lapiths, in the 
frieze from the temple of Phigaleia. 

No. 12 begins the second subject of the frieze. 
In this tablet, to the spectator's left, is seen an 
Amazon, half fallen in contest, struggling with an 
Athenian, who appears dragging her by the hair. 
Her shield is thrown behind her. Her adversary 
carries his shield upon his lefl arm. At the other 
end of the tablet are two Amazons, one protecting 
the other, who has fallen, with a shield. 

No. 13 contains four figures. The first is an 
Athenian, whose attention is directed to the adjoining 
tablet to the left His right hand is upliAed to strike 
a blow. His shield protects his back. ' The two 
central figures represent an Amazon and an Athenian 
in combat : the Athenian armed with a helmet and 
shield. The fourth is the figure of an Amazon, her 
arms bare, but otherwise clothed in drapery to the 
feet. She seems to have received her death blow, 
and is sinking to the ground. 

No. 14. A group of five figures. To the spec- 
tator s lefl, the mutilated figure of an Athenian is 
seen carrying off the dead body of his companion, 
while an Amazon, who forms the centre of the sub- 
ject, seizes the dead warrior s shield. On the right, 
an Athenian, who bears his shield on his lefl arm 
for protection, leads a wounded comrade from the 
field. 

No. 15. This tablet is injured toward the lower 
part on the lefl, but the subject is clear : it represents 
two Athenians and two Amazons engaged. The 
Athenians have helmets and shields. The Athenian 
to the lefl has conquered his adversary. The 
Athenian to the right, having fallen on one knee, 
holds his shield over his head for defence ; while the 
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Amazon with whom he is engaged appears in the act 
of striking him as with a mace or battle-axe. 

No. 16. To the left, a wounded Athenian iipon 
the ground appears in pari to be suppofled by the 
right hand of a brothei: warrior, who liolds a large 
shield upbn his left arm, and with the i'emains of his 
sword in tiis lefl hand, seems waiting the issue of a 
boniest between a third Athenian and ah Amazon. 
. No. 17. An Aihehiah dragging an Amazon from 
her horse. A second Amazon appears oh the right 
of the tablet, in contest, defending herself with a 
shield, while her right dtm is raised to strike a blow 
ki sonde antagonist. 

No. 18. In this, which is the lohgest slab in the 
collection, ah Amazon is represented on horseback at 
the left corner (the upper part of her figure .gone) 
trampling lipoh an Athenian, who, half-raised from 
the ground, is drawing his sword. An Amazon on 
foot has nished forward to aid her companion, against 
whom Theseus, who is designated by a lion's skin 
which hangs upon his left arm, is aiming a blow 
with a club. To the right of the tablet, an Athenian, 
who wears the chlamy^ fastened by a brooch in front, 
is riepresented removing the body of. an Amazon just 
killed, whose horse has fallen under her. 

No. 19. In this tablet an Athenian, in a close 
helmet and cuirass, has overcome an Amazon whom 
he holds by the hair of her head. She has fallen to 
the ground, and is resisting faintly. On the right of 
the tablet, an Amazon has overcome an Athenian, 
who h^ also fallen to the ground, but is still pro- 
tecting hihi6klf. The right arm of the Amazon is 
uplifted in the act of delivering a blow. 

No. 20. This tablet is mutilated in the lower 
limbs of three but of (bur fi^ui*es represented upon it. 
On the left, ah Athenian and an Amazon appear in 
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combat; on the right, an Amazon is in the act of 
liftinu: a companion who is wounded and fallen. 

No. 21. Two Athenians and two Amazons in 
contest. The head of the Athenian, nearest to the 
left, is gone from the tablet. One of the Amazons, 
has fallen, and seems to ask for mercy of the foremost 
Athenian* who has his foot upon her knee. The 
second Ainazon is iQ an attitude of combat, striking 
a blow. 

No, 22. On the left of this tablet, an Athenian 
is represented dragging an Amazon forcibly from an 
2^1 tar ^t which she has sought protection, On the 
right, an Amazon and an Athenian are engaged in 
c}ose fight : the shield of the Athenian stretched for- 
ward between them. 

No. 23. Four Amazons and a^ Athenian are 
represented upon this tablet. The first figure is that 
of an Amazon supplicating a second Amazon, who 
by the action appears to be giving the coup-de-grace 
to a fallen Athenian, whose right hand is held up to 
avert the mischief. On the right of the tablet, an 
Amazon is represented supporting another Amazon, 
who appears to be wounded and dying. 
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Some other remains of the temple of Fhigaleia 

beside the slabs of the frieze, came at the same time 
to the British Museum, more particularly ten irag- 
ments of Metopes, from the porticoes of the Pronaos 
and Fosticum, marked 28 to 38. Three of these, 
which appear to have represented choragic figures. 
are here presented to the reader : they were found in 
the portico of the Fronaos, which was enriched with 
trig'lyphs, between which the metopes are believed 
to have been arran'^d. 

Of Architect URAL Frj^ouents there is a portion 
of a Doric capital of one of the columns of the 
peristyle marlied 24 ; a fragment of an Ionic semi- 
column of the cella marked 25; two fragments of the 
tiles which surmounted the pediments, and formed 
the superior moulding, marked 26, 27 ; one of these 




is here represented; a tile used for the purpose of 
covering the joints of tlie greater tiles along the 
flanks of the temple marked 39 ; and a tile used for 
the same purpose, on the point of the ridge, marked 
40, Perhaps these are the tiles which Pausanias 
speaks of as constituting the stone roof*. 

* Sm what Ptuiiniw la^ of Bjtet, t, ID, 3. 
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Chapter XII. 



CONCLUDING REMARKS. 



We have deferred to the conclusion of this volume, 
a few remarks on the advantages which the arts 
and literature of this country may derive from the 
Elgin collection. Perhaps what we have to say 
will be more appropriately placed at the end than 
at the beginning of this work, as the reader who has 
not had the opportunity of becoming acquainted with 
the existing monuments of antient art, except through 
these two small volumes, will be better able to com- 
prehend any general observations, than if they had 
been prefixed to the description of the marbles. Our 
remarks may be of little service to many whose situa- 
tion and opportunities have afforded them the means 
of appreciating the use of our National Museum ; but 
others less favourably situated may probably be in- 
duced by these few observations to apply our present 
knowledge of antient art to the improvement of the 
education of youth. We refer more particularly to 
the numerous teachers of the classics, who specially 
profess to give what is termed a liberal education. 

The Elgin collection, which is the main subject of 
these two volumes, is distinguished by the general 
excellence of the marbles as works of art, and by the 
unity of their character. They belong to a period in 
the history of sculpture which has been acknowledged 
by all succeeding ages as the greatest epoch in the 
liistory of the art : they adorned one city, Athens, the 
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centre of antient civilization, the fruitful mother of 
many illustrious sons, whose works, ailer surviving 
the changes of so many centuries, still delight and 
instruct the world. These marbles chiefly ornamented 
one edifice dedicated to the guardian deity of the 
city, raised at the time of the greatest political power 
of the state, when all the arts which contribute to 
humanize life were developing their beneficial influence. 
Many of the writers of Athens, whose works are the 
daily text books of our schools, saw in their original 
perfection the mutilated marbles which we still cherish 
and admire. The Elgin collection has presented tis 
with the external find material forms in which the 
art of Phidias gave life and reality to the beautiiiil 
mythi which veiled the origin of bis native oity, and 
perpetuated in groups of matchless simplicity the 
ceremonies of the great nation^ festival. The lover 
of beauty ^nd the friend of Qrecian learning will 
here find a living comment on what he reads ; and 
as in the best and severest models of antiqui^ we 
always discover something new to admire, so liere 
we find fresh beauties at every visit, and learn how 
infinite in variety are simplicity and truth, and how 
every deviation ^om these principles produces si^me- 
ness and satiety. It is but just that those who feel 
the value c^ this collection should pay a tribute of 
thanks to the nobleman to whose exertions the nation 
is indebted fbr it ; and the more so as he was made 
the object of vulgar abuse by manv pretended ad- 
mirers of antient learning. If Lord Elgin had not 
removed these marbles, there is no doubt that many 
of them wouki long since have been totally destroyed ; 
and it was only after great hesitation, and a certain 
knowledge that they were daily suffering more and 
more from brutal ignorance and barbarism, that he 
could prevail on himself to employ the power he had 
obtained to remove them to England. 
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These marbles may be considered in two ways ; 
first, as mere specimens of sculpture ; and, secondly, 
as forming part of the history of a people. As spe- 
cimens of sculpture they serve as excellent studies to 
young artists, whose taste is formed and chastened by 
the simplicity and truth of the models presented to 
them. The advantage of studying the antients in 
this department of art rests pretty nearly on the same 
grounds as those which may be given for our study 
of their written models. Modem times produce 
excellence in every department of human industry, 
and our knowledge of nature, the result of continued 
accumulations, needs not now the limited experience 
of former ages. The sciences founded on demon- 
stration, though they may trace their origin to the 
writings of the Greeks, have advanced to a state in 
which nothing would be gained by constantly recur- 
ring to the antient condition of knowledge. But it 
is not so with those arts which belong to the province 
of design : they require a different discipline, and the 
faculties which they employ may have received a more 
complete development two thousand years ago, under 
favourable circumstances, than they have now. Their 
perfection depends on circumstances over which we 
have little control : they cannot in our opinion ever be- 
come essentially popular in any country but one where 
the climate favours an out-of-door life, and where they 
are intimately blended in the service of religion. If 
then a nation has existed whose physical organiza- 
tion, whose climate and whose religion all combined 
to develope the principles of beauty, and taught man 
to choose from nature those forms and combinations 
which give the highest and most lasting pleasure, we of 
the present day who do not possess these advantages 
must follow those who were the first true interpre- 
ters of nature. Their models possess the advantage 
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Q^ being /ixed; for without some standard universally 
admitted, we should run into all the extravaganees of 
conceit and af|[Bot9.tion. No work of the present time is 
ever universally admitted as an indisputable standard. 
It is only when time has placed an interval between 
the present ^nd the past, wide enough to destroy all 
the rivalries of competition, that great works receive 
the fiill acknowledgipent of their merits, and become 
standards to which we all appeal. Thus in the art of 
writing our own language, we refer to the best models 
of past instead of to the work^ of our own days ; and 
our youth at school are chiefly trained on the written 
models of Greece and Rome, instead of those of oup 
own country. The advantage of this consists in having 
before us examples which all appeal to, not because^ 
we contend that they are in all respects the best, but 
because they were the best of their day, and beings 
written in ^ language no longer subject to change, 
may be taken as a universal standard by which all 
civilized nations may measure their thoughts and thef 
mode of expressing them. The frieze of the Par<* 
thenon and the dramas of Sophocles, the forms of 
fhe marble and the conceptions of the great poet, 
still speak to our imagination and our understanding : 
we recognize in both the beauty of proportion, the 
simplicity and truth of design, and we all assent to 
a standard which we feel to be in harmony with 
nature, and to which all nations will yield a more 
ready obedience than to any other that we can 
name. 

Though the artist and the student may examine 
the sculptures of the Parthenon with somewhat dii^ 
ferent views, their studies are more nearly allied than 
is generally supposed. The artist who looks at them 
merely as delineations of form, without reference to 
th^ ideas which gave them their existence, loses half 
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thd pleastire and the profit ; and the student who 
merely names and eatalo^es them, without dounect^ 
ing them with the written monuments of Grecian 
genius, that is with the illustration of antient texts^ is 
also pursuing a barren study. 

The study of antiquity is the study which in this 
country is thought at present to be the most suitable 
lor forming the Understanding and the character of 
eur youth who belong to the Wealthier classes. We 
shall first consider what the study of antiquity pro* 
perly comprehends, and we shall next examine how 
Ikr this agrees with the practice of our sehools. In 
tracing the history of civilization td its source^ we 
find only one &mily of the huilian race which cnlti'> 
tated with success the arts that embellish and 
humanize life. Under the indefinite name of Hel* 
lenes (Greeks) « we find them occupying the finest 
poitions of the coast of the Mediterranean, where 
the arts of poetry^ historical eompositioh, the art 
of design, and the 6bien6es of gtometry, astnn 
nomy, and the healing art, if they had not their 
birth, at least recdyed their highest improrement^ 
From the accumulated treasures bf Greek thought^ 
and from no other, is derived the element of civiliiBa^ 
tion,^ no^ developing itself in western Europe, and 
transplanted into the new world. But 'all raoe^ have 
not participated in this benefieitll infiueti^ ; nor has 
every nation with which Gre^k activity brought itself 
into contact been able to revive and improve the 
gift that was profiered< It is only the races, which 
elaim a common though remote origin i^iih the 
Greeks, that have most successfully cultivated the 
knowledge and the arts whil'h had their birth in 
antient Hellas. To study antiquity, then, in the 
setfse in Vrh\th this tei'm is geiierally us^d, is ib trace 
the origih and progress of our moral, intellectual, 
itnd social existence ; it is to reour to our remotest 
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ancestry, for which we trace a descent*, neither 
donbtfui nor disputed, though our line is not direct ; 
it is to study the histoiy of the Gre^k nation, and 
the history of the nation is contained in the existing^ 
monuments of their art. We look not now in their 
works for systems of science, nor do we appeal' to 
them as indisputable authorities in any subject which 
is perfected by observation, or subjected to the test 
of reason. We use their political history as a lesson 
of practical wisdom, and their philosophy as an exer- 
cise for our intellectual faculties. But time has 
added largely to the experience which they have left 
on record; and the great changes efi^ted in our 
social existence by the more complicated nature of 
all our public and private relations, call for new and 
independent exercise of thought. The scientific 
knowledge of the Greeks cannot now direct our in- 
quiries into the phenomena of nature, nor can they 
be referred to as our masters without appeal in the 
investigation of moral and political triith. What are 
they then ? They are our models in taste ; — they are 
our examples in the expression of thought ; — but they 
are not, and ought not to be; the guides of our 
opinions. 

The oldest existing monument of Grecian art ia 
the Homeric i)oems, the ever fresh and living picture 
of an age, different from any other that we know. 
They stand like some solitary monument with a name 
and without a date ; before them we find nothing 
but what is vague and fabulous, and after them a 
blank of centuries. Yet who can doubt that, long 
before these poems or any part of them had an 
existence, the mythology of those who spoke the 

* It is assumed here that the Germanic nations, and we have 
no objection to include those generally classed under the name of 
Celtic, as well the Asiatic nations whose languages are cognate, 
til belong to one great family of the human race. 
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Homeric lan^na^ was embodied in material forms ? 
The art of working in wood, metal, and ivory, had 
attained some degree of excellence. The excellence 
might not be that of highly wrought perfection of 
parts, which is the province of inferior talent, but it 
consisted in simplicity of design, in the imitation of 
nature where nature was ever beautiful and varied*. 

In Homer, what is it that we admire ? What is it that 
made these poems the theme Of praise, and the model 
of the Universal Greek nation during every age of its 
existence, from the time when their beautiful myth! 
were as strong in the people*s belief as the legends 
of modem days once were, to the later times when 
scepticism had divested them of the charm of reality, 
and other superstitions had disfigured their beauty? 
One cause is, that they reflect the truth of nature, 
they preserve an image of never-tiring freshness. The 
mountains, the rivers and the sea, the wide plains, 
the bright noon-day sun, the stillness and splendour of 
the calm moon-light, are the eternal and unchangeable 
characters which form a bond of sympathy between 
all nations and ages. They speak in a language so 
full and varied, that man can only be its feeble inter- 
preter. Yet the most striking characteristics of the 
Homeric poems are the simple and faithful pictures 
of nature. Sometimes by a single line, or a single 
word, he gives life to a description and a locality to, 
a name that continues as true to nature now as it was 
in the unknown age of the poet. But Homer also 
peopled his world with living beings, without which 
the world has no existence : he filled it with all the 
varied forms and vicissitudes of life : he filled it with 
men and heroes : he endowed them with strength, 
swiftness, valour, and beauty. Even his gods are 
invested with the forms and the passions of man ; 
though they command the powers of nature, and 
* See the description of the shield of Achilles. 
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goverii the elements, they are still human. The poet * 
stamped the gods of Olympus with those characters, 
which all succeeding ages looked up to as their models. 
He gave a form to the conceptions of their deities, from 
which the sculptor could never entirely deviate. The 
tnythology, and the imitative artd of the Greeks, are 
then inseparable ; the mythi were the parents of art t 
how they came we khownot, but we every where find 
them impressed with the character of locality. Each 
striking feature of nature, fountain, hill, and river was 
peopled with its deities : the beautiful spots of nature 
were nothing without inhabitants, and each became 
more familiarized to man. by being invested with his 
form. Hence the whole religion of the Oreeks be- 
eame identified with the representation of the human 
figure, and every belief in superior powers assumed a 
form palpable to the senses; It does not appear that 
the art of tlie sculptor was originally employed to re- 
present the human form, except as invested with the 
attributes of divinity ; nor do we conceive that sta-& 
tuary, till a comparatively advanced period in the art^ 
was applied to any service but that of religion. Even 
in the Panathenaic frieze of the Parthenon, we find 
strictly a sacred subjecjt, and the whole mode of 
treating it shows a subdued and sacred character. 
The representation of gods and heroes was the gre&t 
province of early art, and the Greeks, endowed with 
the passion for beauty, gave to their divinities ail the 
attributes of ideal perfection. Religion has ever been 
the only true and legitimate parent of the arts. The 
early Christians neglected or persecuted them, till at 
last the church of Rome, by em{)loying them in her 
service, gave a new impulse to invention, and called 
into existence the most beautiful creations of the penciL 
As the study of antiquity is the study of all that 
remains of Grecian thought and Grecian art, it com- 
prehends the study of their historians and orators. 
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tiieiv writers on specalative philosophy, their geogra- 
phers, astronomers, and mathematicians, their poets 
and the durable monuments of their art in stone and 
metal. We are far from underrating the study of 
the great historical models of Greece, and we admire 
the simple and severe taste of Attic eloquence, 
perhaps the best standard by which a speaker op 
writer even now can test his own style in addressing 
large numbers. These are models which our youth 
would do well to study, and our instructors to ex- 
plain with all the fulness of illustration, only] to be 
derived from being fully imbued with their spirit and 
their meaning. 

But our present remarks are specially limited to 
the study of the Greek poets, which in some schools 
takes up a most unreasonable portion of time, even 
almost to the exclusion of the study of prose authors^ 
and yet they are not read in that way which is 
calculated to make them intelligible, and to convey 
the full perception of tjieir beauty. The Iliad and 
Odyssey, with the tragedies of ^schyius, Euripides, 
afid Sophocles, the comedies of Aristophanes, ^nd 
thtt odes of Pindar, are the materials which employ 
a large part of the time of more advanced students 
at school and college. There is nothing which we 
can read, which is so far ren^oved in character from 
all the associi^tions, bo^h religious and domestic, of 
the present day : there is nothing which requires so 
much illustration in order to become intelligible, 
and yet, at the same time, links itself so closely to 
human sympathies in general. It is not to form our 
moral judgment that we study Homer or the Greek 
dramatists : we at least think their morals are often 
bad ; though far superior to the licentious obscenity 
of the Roman poets, which, for reasons entirely in- 
comprehensible to us, are often put very early into the 
^auds of youth. Nov do we study the Greek poets in 
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order to acquire knowledge ; for what knowledge do 
we acquire from them ? The power of reading the 
Greek and Latin poets with moderate ease often 
passes for knowledge, though it consists in little 
more than a bare interpretation of their literal mean- 
ing ; and a certainly mechanical facility in expressing 
common places in a measure like those of the Greek 
and Roman poets, and in a language often very un- 
like theirs, is considered an accomplishment on which 
years of labour may be profitably expended. As we 
have before remarked, we can learn nothing from 
these writers but taste and expression ; and when 
they are read under judicious instruction, and form 
a part of our youthful studies, and not the substance, 
they may be made to contribute to our pleasure, to 
improve our taste, and to minister to the happiness 
of life. 

We are not aware that, in this island, either in our 
schools or colleges, with some few exceptions, the 
antient writers of any description, and especially the 
poets, are illustrated in such a way to make them an 
improving study. Nor are we aware that existing 
monuments of antient art are made to furnish a living 
comment on the words of the writer. Of late years 
the study of mythology has in England assumed a 
different form by being treated, as it ought to be, 
historically. When faithfully investigated, and ju- 
diciously interpreted, it becomes a guide through 
many obscurities, and gives new ardour to research, 
and a new stimulus to criticism. Whether the results 
are true or not, is the least important part of the mat- 
ter. But the application of antient art, as it is now 
known, to illustrate the Greek and Roman writers, 
and especially the Greek poets, is hardly commenced. 

To understand the poetr}' of the Greeks it is neces- 
sary that it should be read with facility, but this cannot 
be done till the language is well understood. Setting 
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aside a knowledge of the mere grammatical inflections 
of the language, many of which are best learned' by 
practice in reafiing, the most essential thing is a know- 
ledge of the real structure of the words, and of their 
physical or primary, and their metaphysical or second- 
ary significations. The language of the nation, like 
their arts of design, is essentially of a sensual * charac- 
ter ; its names are descriptive, and bear the mark of a. 
vivid impression made on the senses. To give to them 
their energy and force they must be literally rendered ; 
they must be rendered by equivalents, single or com- 
pound, which shall return the impression of the 
ori^nal. Again, the Greek language, though its 
terms are strong and pictorial, is simple in expression ; 
the structure of its poetry is simple, and the arrange- 
ment of the words easy to follow ; they often run in 
a train forming the most natural succession of ideas, 
and linking together words, either for contrast or for 
explanation, which cannot be severed without injury 
to the conception. It is only when by repeated study 
we have made ourselves familar with the finest pas- 
sages in Homer, Pindar, and the Greek dramatists, 
that we can then enjoy their beauty of expression, by 
reading them as we would a favourite modern author. 
It is therefore an essential part of the study of the* 
Greek lang^iage, to regard the order of the words, 
which order is the grouping of the ideas : the words 
are the single ideas ; their order constitutes the thought. 
The grammatical rules are the mere analysis of this 
symmetry, and are not to be taken as guides ; as they 
are often exhibited, they pervert that arrangement 
which the author found best for the iexpression of his 
thoughts, and which is the only arrangement by which 
his meaning can be conveyed. The beauty of Gre- 
cian sculpture is simplicity. In a single figure parts 

* This word ia i^ot used here in the commoa and restricted 
sense. 
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225 THE BRITISH MUSEUM.^ 

are oflen highly laboured, but not so as to make the 
eye dwell on them and neglect the general impres- 
sion. Where several figures form a picture, each 
appears in his place, and none can be moved with- 
out destroying the effect. Nor can we in reading the 
poets, whose works are also works of art, invent a 
fanciful order of words for the sake of getting at the 
meaning: the order and symmetry are part of the 
writer's work which we cannot disturb without undo- 
ing what he has left done. Boys must be taught then 
to read a passage of an author as they would study 
a piece of the frieze of the Parthenon : they may ex- 
amine the parts in detail till they know them all, but 
they must obtain the true impression from the contem- 
plation of the whole, as it presents itself at a glance 
before the eye. Literal translations from the Greek, 
not literal so as to substitute Greek for English idiom, 
but rendering phrase for phrase with precision and 
brevity^ and without any attempt at rhetorical orna- 
ment, will do more to form a correct taste than all 
the flourish of the so-called poetical versions. Such 
poetical exercises should be discouraged by a master ; 
they are the corrupters of true taste and the substitutes 
for sound knowledge. The artist might as well add 
ornament to the antique models that form his study. 
But the poets that we read were accustomed to 
write with their minds filled with images to whidi 
we are strangers. The striking features of their 
native country, the ceremonies of their religion, and 
all the beautiful decorations of their temples, were 
present before them. How can we understand who 
share no common sympathies with the poet ? It is 
only by transporting ourselves into a different state 
of social existence that we can comprehend or feel 
that which we now only profess to admire*. No 

* What pleasure can a reader derive from the first beautiful 
chorus in the Ion of Euripides, without being familiar with the 
numerous associations of the poet P 
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wonder that boys find their studies barren, and that 
their labours proceed only under the stimulus of 
prizes and false emulation. 

It is much to be hoped that the study of Latin and 
Greek will shortly be placed on a different footing. 
They now engross nearly all the time of youth, and 
the results are most miserable and fruitless. Let 
these languages be considered as means of improving 
our taste, increasing our critical sagacity, and forming 
the basis of an exact study of language, and a just 
judgment of beauty. Further than this we have 
nothing to get from them which can forward the 
general improvement of youth. Those who devote 
their lives to the study of antient learning will find 
abundant materials on which to employ their time : 
and those who devote themselves to any branch of 
science or philosophy will hardly be satisfied without 
tracing its rudiments in the writings of the Greeks ; 
but these considerations are quite distinct firom those 
which we must keep in view when estimating the 
value of Greek learning, as a general branch of edu- 
cation. 

Being of opinion that the study of antiquity, as a 
branch of general education, does not extend beyond 
the limits which we have, attempted to define, it 
remains to state briefly how we think that the 
study may be made to produce those effects which 
we may fairly expect from it. An instructor of 
youth should spare no pains to make his pupils as 
familiar as possible with the physical character of 
Greece, the islands of the Archipelago, and all the 
coasts which were once the seat of Grecian commerce 
and civilization. Unfortunately there is still much of 
these countries that is very imperfectly known, but 
all that is known should be taught. The topography 
of each remarkable locality should be illustrated by 
plans and drawings, and the pupil should never come 
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to a passage capable of this kind of illustration with-' 
out receiving it. Views of the most remarkable 
edifices, ground-plans, and good restorations, with 
the parts more in detail on a large scale, and with 
their proper technical names attached to them, should 
also form part of their studies. Drawings of altars, 
stelse, votive offerings, and other sculptures, with fac- 
similes of coins and their inscriptions, ipay often be 
n^ade applicable, as we have occasionally and inci- 
dentally seen in the course of this volume, to the 
illustration of antient teicts. Accurate copies of 
some of the inscriptions most ourioqs for their 
subject matter, or tor the forms of the words, 
would exercise the pupils ingenuity, and oflen teacH 
more than b^^oks. Such aids as these would 
give distinctness to classical studies, and free them, 
as at present conducted, fron^ that character of 
vagueness and w^nt of meaning, which exercises a 
most unfavourable intlvience on our youth. Expe- 
rience and observation induce \i& to attribute to the 
classical education of Sngland, as now conducted, a 
great deal of that want of accuracy, and the power to 
grasp a subject, which is so remarkably prominent a 
Mature in many of our countrymen. Brought up in 
pursuits to which they often attach no value, and in 
which they take no pleasure, lost in the generalities 
and common-place of the usually received explana- 
tions of what they read, and at ii^any of our public 
school^ deprived of all opportunities of acquiring any 
one branch of exact science, what can we expect but 
a race of men, untaught to think, conscious of their 
own intellectual weakness, ever ready to bow to mere 
authority, and unable to disengage the mind firom the 
trammels of early prejudice ? 

There is another consideration which we think 
should not be entirely overlooked in conducting clas- 
sical studies, and especially in reading the Greek 
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poets. By collectings in schools cksts of a few g;ood 
specimens from the antique, and drawings of others, a 
taste for the art of desi^ might be excited among 
some of the boys. In a large school there are always 
a few whose taste for the arts only wants a true 
direction. It oflen happens indeed that drawing is 
merely tolerated in schools, like dancing and French, 
and consequently no pains are taken in the choice 
of a master, or in seeing that his instruction is well 
directed. But the department of the drawing-master 
might be made to contribute materially both to the 
pleasure and the instruction of the pupils; and a 
skilful instructor, himself well imbued with a taste 
for simple design, would readily show how it could 
be made subser\'ient to the better understanding of 
what the boys read. Among the boys some would 
be found who might unite to a critical acquaintance 
with the antient writers the practical skill of a good 
draughtsman, and thus we might see a body of artists 
formed whose notions should not be derived from im- 
perfect transcripts of these great originals, but who 
should themselves be the best interpreters of the antient 
masters of epic poetry and the drama. Another 
Flaxman might arise to restore the scenes as the 
poet conceived and the theatre of Athens once dis- 
played them. 
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It would be useful if the best inscriptions in the Mu- 
seum were published in such a cheap form as to be ac- 
cessible to young students at schools and colleges ; and 
it would be desirable also to have thelh all carefully 
recDpied. But to do this would be a work of some 
time, and perhaps the gain of an additional reading 
ox two would, in the opinion of most people, hardlj 
compensate for the trouble. In one or two cases 
where the stones are written on both sides, they are 
fixed to hear the wall, thai 0, person cannot get be<- 
hind them. The marbles, in some instances, also, such 
as the Sigsean inscrititiori, are fiot^ nearly illegible ; 
and in others, the stone, notwithstanding all possible 
care, appears to be gradually and slowly suffering 
slight deteriorations from the atmosphere. 

We give below the FotidsBan inscription just as it 
is : the reader may now compare it with .the restored 
copy at p. 1 5&i We have also added a few others, 
which possess aonie interest 

PoTIDiEAN iNSCRIPtlON.— (No. 348.) 

Letters on the upper line illegible 

1. A0ANAT (T broken.) 

2. ZEMAINEN 

3. KAinPOAONO (S) : last letter is f. 

4. NIKENEVnOLtMOMM . E? . E* 

* There is no doubt about the last visible letter of this line 

^ beiof; E ; there is also room for exactly three letters between this 

£ and the last M« The conjectural reading fAei^wfiiw in the 

restoration of this inscription, is, tlief efbfe, not ih» true reading, 
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5. AieEPMEM<l>ryXAZYnEAEXrATO- 



6. TONAEnOTEIAAIAZAAM<l>inYLA- 



7. EXePONAOIMENEXOZITA<l>OMEPO- 

ZH 

8. TElXOZniZTOTATENHELniAEG- 

ENTO 

9. ANAPAZMEMnOLIZHEAEHOeEi- 

KAIA(E?) 

10. nPOZeEnOTEIAAIAZHOieANON- 

EMHP 

11. nAIAEZAGENAION^ZYXAZAAN (T) 

IPPO 

12. E . . AXZANTAPETENKAinAT . . . (E) 

YKL 

No. 266 (p. 151). 

APIZTOI>nZHZ 

THZMHTPOZTHZ 

AM<l>HNOPOZ KAI 

AlOrNHTO: KAI 

eYMIAO:KAI TO 

0YMIAO:YO. 

NAYKAO:KAI 

TIMOKPATOZ 

TO : YO : TOAM<l>H 

NOPOZ 

0PAZYKAEOZ 
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No. 381 (p. 148). 

AAEYAZNH<nNOZKA<l>IZOAilPOZAr- 

AAO^AIAAOANAPEZZIXOPAriON- 

TEZN I KAZANTEZAinNYZOI AN E0E- 

TANA0ANIAOAPXONTOZAYAION- 

TOZKAEIN I AOAIAONTOZKPA- 

TONOZ. 

No. 372 (p. 154). 

AIETPE<I>HZ: ZI2IAO : HAPIMNOZ : 

ZTPATIilTHZ : AHMOriN . MHTPO- 

AilPO nAPIHNOZ : ZTPATiriTHZ : 

MNHMA<I>IAHMHTHPMEAIEITPE<I>E- 

I ENeAAE0H KEN KAI n EPI KAEI<i>6l- 

MENOINMHTPIXHAINOMOPOZArNH- 

IZTEN0AAEOI0YrATHPKAIAAEA 

<l>OZEX0ZINMOIPAZAHMO<i>nnN 

♦THZMETAnAZIBPOTOIZ. 

No. 175 (p. 149). 

APIZTEIAHZ 

AYZIMAXOY 

EZTIAIO0EN 

No. 286 (p. 153). 

ZIM 

APIZTOA . MOY 

AAA . . Z 

The first three letters of the man's name are now all 
that is legible. In the last word there is room for two 
letters ; the word will then be AXaevc, ' of the demos 
of Ale, or Halae.' It is doubtful if there is space for 
an I. 

* fmi in lUifctf is now conjectural. The stone is damaged here. 
VOL. II. 2 E 
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Nb. 884 (p. 155). 

This Is rather a curious inscription fot a tomb-stone : 
the . subject of it Wbs apparently a lover of pleastire. 
The expression of the second line is bold and charac- 
' teristic. 

BX yaias ^kaarav yaia vaKiv y^yova. 

Ei/xt S* Api(jroKk'nsTleiqdisvf,7rais Je Mevwvor.* 

" With comrades I likve had nmth pleasant play ; 
From edrth 1 sprung } Again I torn to tidy. 
I am Aristodes of Peirsns, and the son of Menoii.-" 

No. 229 (p. 151). 

The haine id writteri on the stone, KAAAENI- 
KOY. The KA are now gone. All that remains, re- 
ferrin^ip to the name of the demus* is IQ£!Y£. 

No. 369 (p. 160). 

All the lines of this inscription are broken on the 
left side, and nothing satisfactory can be made of it. 

No. 261 (p. 174). 

This inscription is a Very curious ^ne, and up to 
the last line is com|)lete, with the eiception of a word 
in line 10 on the stone. This inscription is given at 
full length, and Vfery satlsfdctorilyi by the translator 
of Boeckh*s Public Economy of Athens (vol. ii. 
p. 224). He remarks : ** The only difficulty is caused 
by the word which succeeds vkrjp in the tenth line. 
The sense app^afs ib r^aire the infinitive mood of a 
verb signifying to damtt^e cfr cut, or some equivalent 
(Expressions 'Afiaif httfi ihk proper fiumber Of letters ; 
but the letter whit-h follows the seeond A appears to 
be O." The third letter of the Word following wAijir 
is certainly Q^ and after the A thete is just room 

* The name is really not A^t^rcxkns* It appears to be 
B.PirrOKLHS. 
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enough f(9r one letter, though the stone does not show 
the least trace of there ever having been one there. 
The three letters of this puzzling word are AAQ. 
The A in this inscription is often put for A, and we 
may therefore make either of the A*s into an A. 
We cannot help thinking that the stonecutter in- 
tended to write AAAQI, nor is it surprising that 
he should have left the A out ; for three letters of 
the same* form coming together it was not* strange 
that one should be omitted. The blank space that is 
left would hold the I ; but why this letter was left 
out we cannot conjecture. 

No. 285 (p. 142). 

The following are the names as they occur on the 
stone ; they are not the pure names of the demi, but 
that form of the word which is used when referring 
an individual to the demos to which he belongs. 

ZOYNIEYZ, inNIAHZ, AAnnEKH0EN, 

haaahneyl, aaaieyz, epikeeyl, ko- 
aunhsen, z*httioz, keipiaahz, 

eOPIKIOZ, KMZTIAAHZ, BATHeEN. 



THE END 
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A. 

AcHiLLis, shield of, descnbed by Homer, i. 106 

Acropolis, rock of the, i. 12, 13 

. . ■■ WQirks upon the, written by I^lepio and Heliodorus, i. 71 

coin representing the steps of the, ii. 59 

Ada, sepulchral urn for, ii. 163 

iG^galeos, the eminence nndpr which l£erxes sat tq view the sea- 
fight of Sa]amis» i. 18 

/Egina, dimepsipns of the teipple of Jupiter at, i. 9b 

notice of the marbles of, i. 114 

^gis of the figure of Minerva, from the western pediment of the 
Parthenon, ii. 25 

^scnlapips, statue of, at Epidaunis, ascribed by spme to Phidias, 
and by qthecs to Thrasymedes, i. 119 

figure of, in the Elgin frieze, i. 169 

temple o^ in an island of the Tiber, ii. 101 

■: temple of, at Epidaurus, filled with dedicatory tablets 

recording the diseases from which persons had been relieved, 
ii. 101 

torso of a figure of, found at Epidaurus, ii. 121 



Agamemnon, Homer* s description of, ii. 27 

: building at ICycensB called the tomb of, ii. 115 

Agneis, sepulchral stele for, ii, 154 

T inscription for, ii. 230 

Aglauros, temple o^ ii. 60, 69 

Agonistic inscriptions, and inscriptions relating to the tribes of 

Athens, ii. 141 
Agora, embellishments of the, i. 51 

• New, of Athens, i. 30 

Agoracritus, statue of Nemesis at Rhamaus, ascribed to, i. 121 
bronze statqes of Minerva Itonia, and Jupiter, by, 

i. 127 

2 eS 
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AgrigeDtum, dimensions of the temple of Juno at, i. 75 

■ - cella, ibid, 

— temple of Jupiter at, ibid. 



Albaoi, Villa, account of four bas-reliefs at, representing the cere- 
mony which took place at Athens at the celebration of the 
Thargelia, ii. 125 

Alcamenes, statue of " Venus of the Gardens*' by, i. 122 

list of the works of, i. 126, note § 

Aleuas son of Nicon, choragic inscription of, ii. 148 

copied at length, ii. 230 

Alexander, St., church of, supposed to mark the site of one of the 
temples of Bacchus at Athens mentioned by Pausanias, 
ii. 72 

Altars, diversity of, used in the Grecian temples, i. 78 

where placed, out of doors, ii. 128 

-— — antient, in the Elgin collection, ibid. 

Altis, Phidias's workshop in the, long preserved after his death, 
i. 125 

Amazons, history of the, ii. 179 

— — — supposed to have undergone the loss of their right 
breasts, ibid. 

^-~— — - dresses of the, in the Phigaleian frieze, ii. 180 

ba»>reliefs, representing the Athenian contest with the. 



described in detail, ii. 194, 195 
Ambel6kipo, plantations of, i. 20 

Ammoa, sitting 6gure of, among Mr. Knight's bronzes, i. 107 
Amphi-prostyle, explanation of the term, as applied to a Grecian 

temple, i. 72 
Amphorae in the Elgin collection, ii. 170, 171 
Anaikeimena, the name given to offerings which were laid up in 

the temples, ii. 100 
Anathemata, one of the names of votive offerings, ibid. 
Anatomy, how far knpwn to, or studied by, the Greeks, ii. 7, 

note t 
Anaxicrates, two persons, of the name of, archons of Atheof, 

ii. 149 
Anaxicrates the son of Dexiochus, sepulchral stele of, ibid. 
Animals, particular, consecrated to particular deities, i. 78 
Antisthenes priest of Pandion, votive Greek inscription to, ii. 147 
Antistrophe, hymn so called, sung at the sacrifice, i. 82 
Aphrodisium, port of, at Athens, i. 35 

Apollo, bronze statue of, at Athens, ascribed to Phidias, i. 120 
— — figure of, supposed to have been represented in the 

eastern pediment of the Parthenon, i. 238 
Apollo of AmyclsB, statue of, i. 108 
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Apollo Epicnrias, at Phigaleia, dtmeoBions of the eella of the 
temple of, i. 76 

' account o7 the temple, li. 175 

Apollo, Triopian, custom of giving bronze tripods at the contests 
in honour of the, ii. 17 

Apollo of Tarsus, votive Greek inscription to, from some ma- 
riners, ii. 147 

Apollo and Diana, festival in honour of, called the Thargelia, 
ii. 125 

Apollodora, the name of a young lady who had officiated as a 
canephoros in the Panatbenaic festival, i. 166 

Appendix, ii. 230 

Apteral, explanation of the term, as applied to a Grecian temple, 
i. 72 

Apteral Victory, account of the torso of, ii. 29 

temple of, xhid. 

— ^— — ^— ^^ marbles from the, ii. 60 

Arcadian hat, mentioned in a passage of Philostratus, i. 206 

Archagora, sepulchral urn of, ii. 162, 165 

Architecture, treatises of certain Greek writers on, i. 170 

■ specimens of, the localities of which have not beea 

preserved, ii. 169 

Architectural fragments from the temple at Phigaleia, ii. 212 

Archippe, the daughter of Meixiades, sepulchral urn for, ii. 163, 
164 

Archon of Athens, figure of the, represented on the Panathenaic 
frieze, i. 168 

Archon, wife of, represented on the Elgin frieze, i. 166 

Areiopagus, account of the, i. 22 

supposed remains of, according to Spon, ii. 102 

Ariobarzanes II. repairs the damages of Athens, i. 58 

Aristarchus of Sestus, ii. 173 

Aristeas, the son of Adimantus, defeated at Potideea, ii. 157 

Aristeides, the son of Lysimachus. sepulchral column of, ii. 149 

inscription on, copied at length, ii. 230 

Aristocles, the son of Menon, sepulchral stele to the memory of, 
ii. 155 

Aristodice of Sestus, ii. 173 

Aristophanes, parody by, upon the usual ceremonies accom- 
panying a sacrifice, i. 80 

passage in the 'IwvJJp of, explained, i. 162 

Aristophosa, the mother of Amphenor, sepulchral stele of, ii. 151 

• inscription to, ii. 229 

Armour, ornamental, instances of, on the Elgin frieze, i. 203 

Arrephors, i. 162 



9ai iJSBMt. 

ArtSj afiFiMtiMfes which mvf be 4piived ^0 th^^from the F4gin 

collection, ii. 214 
Asclepiodorus, the ^pn of ThpaspD, ^epu)p)iRl stele for, ii. 151 » 152 
Aseqphpri} bp^rers pf libMiP^s, io tN P^n^thenaic fripspi i, }&3 
Athena, temple of, near the mines of Lftpripn, h 19 
Athena Areia, teipple of, j. Uft 
Athenais of Sestus, ii. 173 
^thppian;, inscription relating to a treaty i)?t^een the, and the 

inhabitants of Rhegium, ii. 139 
rr-^-r — r treaty pf alliaqce of, with the Erythiae^np, ii. 140 
— ^^^— fragmept of * decree of thp,in (iMuourof 3part»cus IV., 

ii. 145 

0fp^s pf thp8^ engaged ip fight with thp Afnazpps, on 



t >««»««i ' 



the Phigaleian frieze, ii. 181 
Athens, plain of, i. 15, 20 

topography of, i. 11, 13 

— town of, lately in rvijus, but np^ ce-building, i. 13 

ip it^fpll PXtent qccupiefi seyersjl pn^jnpppps, i. 21 

eminence now called §1. Geqrgq ^\j \. 2^ 

cpprt of Arpippi^u^ at, ibid. 



^ th« Pnyx !^t, i. 22 : ii.lQP,lO^ 

- temple of Jupiter Olympius, i. 23 

- arph of Ra4f|an, i. 24 

- $.E. quarter qf the ci^y, p^^inppi Haf^rianppplis, i. 25 

- fountain of Callirrhoe, i. 25, 26 

- St84ium of Uero(}e8 Atticus, i. 2^ 

- Dionysiac theatre, i. 27 
■ . ..' — rpprftsppted on a br^s ppin of Athens, 



i.28 

-r^. lantern of Demosthenes at, iki<(. 

— OdeioD of Herodes, i. 29 

— grotto of Pan and Apollo, ibid. 

— T water-plock of Andrpnicqs Qyrrhe^tes, i. 29, 3Q 

— New Agora of, i. 30 

— great stoa of Hadrian, i. 81 

T — P(£cilp, or pftjptefl pi^^za, i. 32 

— Theseium^ or temple of Theseus, ibid, 

— burying place at, near the gate of Achamse, i. 34 
TT- ports of, i. 35 

account of the Piraeus, i. 37 



circuit of tbei city of, i. 4^9 

history qf, .41 

Pelasgic wall, i. 46 

taken by Xerxes, ?ind i^ftcFWi^rds l>qrnl by the Persian 



general Mardonius, i, 50 
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Atheii!*, new buHdings of, after Xerxes* expedition, i. 51 

ruined walls of, restored by Conon, i. 52 

picture of, by Picaearchus, i. 54 

devastation of the suburbs of, by Philip V. of Macedon, 

ibid. 

ravaged by Sylla, i. 55 

recovered so far as to be a school for the Roman youth, 



i. 57. 

— under the Romans, i. 58 

— — Pausanias's account of, i. 60 

— made a seat of education in the Roman times, i. 61 

— invaded by Alaric, !. 62 

— columns taken from, by Justinian, when building the 
church of St. Sophia, at Constantinople, i. 63 

— later history of, i« 64 

— Crusius's account of, in 1 584, ibid. 

— siege of, by the Venetians in 1687, i. 65 

— subsequent changes in the state of, i. 68 
— — sieges of, in the nineteenth century, ibid. 

— disappearance of important remains at, i. 69 

— dimensions of the temple of Jupiter Olympius at, i. 75 
portraits of the leading persons of, at one time supposed 



to be represented on the Elgin frieze, i. 231 
— inscriptions in the Elgin collection relating to temples 
iu, ii. 136 

relating to the tribes of, ii. 141 



fragments of public acts or decrees of the people of. 



ii. 145, 146 

Atreus, treasury of, a building at Mycenae so called, ii« 115 
Attica, description of the territory of, i. 14. 



B. 

Babylon, gods of gold and silver of, i. 89. 
Bacchus, damsels sacrificed to, in Arcadia, i. 77. 
— — altar dedicated to, ii. 131 

■ Greek inscription to, dedicated by two choragi, ii, 148 

colossal statue of, i. 27 

account of the, ii. 89 

how represented on the most ancient monnments of 

Grecian art, ii. 75 

story of, and the Tyrrhenian corsairs, told on the frieze 



4 9 4 ' 

of the cboragic monument of Lysicrates, ii. 78^ 
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Bacchus, fragroeots qf a basrielief supposed to represent figures 

of, ii. 124, 127 

theatre of, ii. 72 

TT-r : its original appe^ape exhibited qn ao /Uber 

nian coin, ibid, 

bas-relief from tbp fh^atfe qf, i|, 7ij ^3 



temple qf) ^t Teos, i. 7Q 



Bacchus and Antoninus Pius, fragment of an inscription i|| honour 

of, ii. 145 
Balestra, Signor, accompanies Lord Elgin to Ti|rkey, i. 2 
Baskets, mystjc, cofjtents of the, us^ed at the Panathenaip fesf-iva), 

i.l6"6 
Bassi-rilievi in the Elgjn cpUection, qf which the peaces vbere 

they were fpund are potrecorde4; ii. 124 
Bassffi, the antient name of the spot, \frhere the templ^ of ApQlli) 

Epicurius stands nefiF Phigai^l^} ji* )75 
Batrachus, a sculptor, qses t\\p frpg as ^n qrnameqt to imply bid 

name, i. 11^ 
Baucis, inscription for, ii. 152, 154 
Bavaria, the present king of, lodges money ip an £|p^Iisb bankipg? 

hquse fqr the purchase of the fllgiq collection, i. IQ 
PpP98, or fiiilpit of stone, from whicl^ th§ Athenian pratprg b»- 

rangued the people, ii. }02 
Penlley, Dr^ l)|s opinion rejsppcting the ^igpap inscriptipp, \u 13^ 
Bezaleel and Aholiab, inspired sculptors, i. 88 
Biattus, the sqq pf Philofenus, sppulcbr^l Pplurpp qO 11: l^P 
Ppeotit^pi^^ depree of the general council pf the, i^, 14*^ 
Botrichus, son of Euphanus, a native of Heraplefi, qppulphral 

cpluniB qf, ii. )50 
Boulogne sur Mer, modpb of vessel^ still sqspendefi ip Afi St^Hfpb 

at, the votive offerings of mariners, ii. 108 
Boustrophedon inscriptions, ii. 133, 174 
Bridles of the horses, in the pigin^ frieze, originally of gilded 

bronze, i. 196 
Brondsted, Chevalier, hi^ iotf rpfe^|iqp pf the ?Hl:ueqt9 cppr^sepled 

in the pedimepU qf the f af ihepoq, i. 243 
— — ^— — presents two fragment§ l)^PRgipg \Q the 

I'hjgiileifi^ frieze fo t|)e MuseMm, }i. 17Q 
Bronze when first used by the Grecian ar(if|ts, i. 106 

■ statue of Jupiter at Laped<¥:pfqD iU} U 107 
: fqr^Mpatp fof later times that so many fine woyks pf the 

antients were executed in, i. Ill 
T ^ . .. smfill piepes of, found in portipns of the Elgia fricie. 

i. 196^ 
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C. 



Cseneus, representations of the death of, ii. 51, 53, 185, 18S 

Callias, defeat of the Potidaearisi byy ii. 157 

Callicrates believed to be the contractor for the expdhsfes father 

than the joint a^hitefct of the I^arthehori, 1. 128 
Callimachus, the son of Gallistratiis^ di^ptitehfal colilmn hislsribed 

to, ii. 153 
Callirrhoe, fountain of, i. 25 

statue in the western pfedioititii 6f thfe Patth^Hdn, 

i. 249 
Callis, the daughter of Strato, septilchtftl Hith tb th« meitiory of; 

ii. 153 
Callisto, sepulchral urn for, ii. 166 
Caluno, ii. 146 

Cand^la, the present natWfe of the street df the THpdds,- \h f 8 
Oanfephorij certain virgins, lArhy sb called^ i; 79 

: — account of the, i. 10^ 

Canopus, Hadrian's temple of, ih the grounds of bis villa,- near 

Tivoli^i. 198 
Canova*3 opinion that thfe ttikrbles bf thU Piirtheboh had ti«tef 

been retouched, i; 234 
GantharuS^ harboUi- of,- at Athens, i. 35 
Caphistidorus^ the sbn df Aglflo^htedtey (ihorttglb in^feription of, 

ii. 148 
Capo Cblbrtfla, i. 18 ' 

Carrey, Jacques, drawings by, ,of the scutpiUres bf iM Parthenon 
taken in 1674, i; 131 

' afccoiint oft 1. 233, flote * 

Caryatid of the Elgin collection, account of the, if. 38 
Caryatides, origin of the figures sb eallbd, iir 37, 38 
Castor and Pollux, flgUtes of, oh the Elgin fri^^e^ h 169 
Caviglia, Captain, painted Egyptiati stattie fbcffid by, ttit ihk 

Pyramids, i. 96 
Cecropium, or place wheref Cecfopd wstd btiHed,> ii; 40 
Cecrops, torso of, i. 239 

1 i , aecoutit ofj ii; 23 

Centaurs, story of the, i. 139 

etymology of the name, i. 140 

• • • • eontdst between the Geritftiirs sind the LapithjB, i: 140, 
141 

this bbmbat, a farotfHt« subject bf represefltatioti 



with the Greeks, ibid. 
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Ceatun, vepnaemteA on die fnat of Ae poclicaBi of the temple 

of Theseus, ii. 50, 51 
' also on one series of the Phigaleian fricte, &c. ii. 178, 

192 

weipoBs of the, ia the Elgie and Ph^aleiao friezes, 



iLlSO 
Cephaitts, supposed bf the Chevalier Brondsted to be the figure 

n&ually called Theseus, i. 245, 246 
Cephbos, stream so called, i. 20, 21 

figure of, I 248 

Ceramicos, stoae of the, i. 52 

Ceres, temple of, at Eleosis, i. 19 ; ii. 113 

— acconot of a fleoron from, ii. 1 13 

colossal statue of, L 19 

the >ow sacrificed to, i. 78 

repre^Dted on the Elgin frieze, L 169 

colossal bust of. now at Cambridge, ii. 173 

Ceres aod Proserpine, figures so named, in the eastern pediment 

of the Parthenon, i. 237, 244 

■ accoont of, ii. 8 

— > named Venusand Peitho, by Col. Leake, ij.lO 

Chabrias, upper part of a stele bearing the name of, ii. 153 
Chios, antphorae seen upon some of the coins of, ii. 171 
Choiseul, Gouffier, Due de, removes one of the metopes of the 

Parthenon when ambassador from Prance to the Porte, i. 6 
— — ^— particular notice of this metope, i. 152 

■ slab from the eastern frieze of the Parthenon 
detached by, i. 179 

Choragic monument of Lysicrates, accouDt of the, ii. 76 

the oldest specimen now remaining of the Corinthian 

order, ii. 78 
Choragic monument of Thrasyllus, ii. 89 
Choragns, account of the duties of a, at Athens, ii. 92, 93, 96 
Cicero studies philosophy at Athens, i. 57 
Citheeron, i. 14 

Citharcedi, in the Panathenaic frieze, i. 183 
Claudia Prepusa, votive offering of, ii. 106 
Clay, invention of the modelling of figures in, i. 108, 109 
Cleo, sepulchral stele of, ii. 154 
Clinias, ii. 148 
Cockerell, Mr. C. R., his explanation of the groups in the pedi- 

menu of the Parthenon, i. 240, 2-11 
— — — his account of the discovery of the Phigaleian 

frieze, ii. 177 
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Cockerell, Mr. C. R., one of the proprietors of the Pbigaleian 
marbles, ii. 1 7S 

Coins, Athenian, illustrative of different sculptures of the Parthe- 
non, ii. 31, 59 

Colotes the sculptor, L 125, note § 

Colour, indications of, n the marbles of the Parthenon, i. 236 

<^ Columns, The," the modem name for the temple of Apollo at 
Phigaleia, ii. 175 

Columns, sepulchral, ii. 148 

Commons, House of, expression of their opinion upon the per- 
mission obtained by Lord Elgin to bring the marbles from 
Athens, i. 4 

— ^— >- unanimous opinion of the committee of, upon Lord 
Elgin's conduct and claims, i. 5 

Conon, naval victory gained by, off Cnidos, i. 52 

restores the ruined walls of Athens, ibid, 

Constantinople, like Rome, adorned with works of Egyptian art, 
ii.l24 

Copenhagen, heads of two figures at, believed to have belonged 
to one of the Elgin metopes, i. 146 

Corinth, dimensions of the temple of, i, 75 

■ head-dress observable on the coins of, ii. 120 

Corinthian order of architecture, origin of the, i. 74 

-^— — ^— no temple of early Grecian construction in th«| 
now remaining, ibid, 

capitals, fragments of, ii. 169 



Cotilium, Mount, in Arcadiai ii. 175, 177 
Craton, ii. 148 

Critias, a scholar of Phidias, i. 126 
CrcBsus, Lydian, presents of, to the temple at Delphi, i. 85 
Croton, coin of, bearing the figure of Hercules, ii. 7 
Cybele, a votive figure of, represented on a bas-relief, ii. 127 
— — — bas-relief of, ii, 1 73 

Cyclopean structures, different styles and epochs of, ii. 116 
Cyclops, the persons intended by the term, unknown, ibid, 
Cyzicus, representation of the vow of some person at^ who had 
performed a prosperous journey, ii. 107 

D. 

Deedala, a festival, so called, celebrated by the Plataeans, 1.103 

story relating to, in Pausanias, ibid, 

Dasdalian, the epithet, i. 104, note * 

Dsdalus, the first sculptor among the Greeks; i. 101 ] 

I chorus of Ariadne by, ibid, 
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DsBdalus, Paiisanias's account of the statues by, ibid, 

more than one artist of the name, i. 102 

-^— the nave of, amodg the antients^ synonymous ^th 

universal genius, i. 104 

■ — the inventor of the wedge and of wings, i. 104, note* 
considered as the general representative of the tarly 



workers in wood, ibid» 
Dagon, image of, i. 88 

Damsels, in Arcadia, sacrificed to Bacchus, 1. 77 
Daphne, remains from an Ionic tetnple of Venus at, ii. 112 
Deceleia, Stuart supposes the statue considered as a colossal 

Bacchus to have personified the town of, ii. 89 
Decrees, fragments of, ii. 142 
Dedicatory tablets, recording the diseases from which persons 

had been relieved^ preserved in the temples of iBscuIapiu^, 

ii. 101 . 

Deities, infernal and evil, appeased with bUck victims, i. 78 
Delambre, remarks of, on the sun-dial of Phaedrus the Peanian, 

ii.lll 
Delium, in Bceotia, inscription presumed by Visconti to have 

been intended to commemorate certain warriors who fell at, 

ii. 142 
Delos, island of, ii. 130 
— — antient altars from, ibid, 

Delphi, temple of, presents of the Lydian Crcesus to thei 14 65 
' rich in votive offeringSi ii. 100 

Demeter, temple of, at Eleusis, 1.19 

Demophoon, a soldier of Parium, sepulchral stele for^ ii« 154 
— ^— inscription for, ii. 230 
Demosthenes, lantern of, i. 28 ; ii. 76 

■ his description of the treatment he receired from 

Meidias when serving the office of choragus, iu 98 

Demostrate, sepulchral urn for, ii. 166 

Denmark and Norway, << dona votiva" still suspended in the 

churches of, in the form of pictures, ii. 108 
Diana, propitiated by the stag, i. 78 
" an image of, represented in one of the Phigaletan bae^reliefs, 

ii. 193 
Diana and Apollo, represented in a car drawn by stags, ii. 193, 198 
Dicsearchus, picture of Athens by, i. 54 
Diitrephes, a soldier of Parium, sepulchral stele for, ii. 154 

■ inscription for, copied at length, ii. 230 

Diomede, head of, among Mr. Knight's bronzes ascribed to 

the sculptor Rhcecus, i. 1 10 
Dionysia, vases for the dead^ so called, ii. 160 
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Diooysiac theatre at Athens, i« 27 
, — represented on a brasg coin of Athens, i. 28 

. I date of the, i. 51 

Dionysius in Limngs, teqaple of, i. 49 

Dioscuri, represented on the Elgin frieze, i. 169 

Diphrophoroi, or bearers of folding stools, in the Panathenaic 

frieze, i. 226 
Dipoeous and Scillis, ih% first who wtre famed for sculpture in 

marble, i. 106 
Dipteral, explanation of the term, as applied to a Grecian temploj 

i. 72 
Pipylum, 1. 33 

Doric order of architecture, i. 73 
•m ■ ■ enumeration of temples of that Order, of which we have 

remains, i. 74 
Doric entablature, fragment of a, IL 169 

E. 

Eastern frieze of the Parthenon, i* 166 

Eastern pediment of the Parthenon, i. 236 , 

- " ■ explanation given of its allegory, i. 240, 241, 243 
-"— - figures of the, ibid, 

Egyptian government, constitution of the, unfavourable to the 

exertions of art, i. 92 
Egyptian sculpture, division of, into periods or epochs, i. 91 
- ■ collections of, at the British Museum and at 

Turin, i. 92 

Flaxman*s remarks on, i. 94 



Egyptian sculptures of the Elgin collection, ii. 123 

Egyptians, statues of the, i. 93 

■■ their bas-reliefs, ibid, 

Elatea, inscription relating to a treaty of the citizens of, with the 

city of Orchomenos, ii. 140, 141 
Eleusinian Mysteries, fragments of inscriptions relating to the 

ii. 145, 167 
Eleusis, plain of, i. 18, 19, 20 
' antient city of, i. 19 

temple of Ueres at, i. 52 

— — votive rock at, ii. 107 

^— -^ fieuron from the temple of Ceres at, ii* 1 13 

colossal statue of Ceres from, now at Cambridge, ibid, - 

Elgin, Earl of, embassy to Turkey, i. 1 

■ firmauns granted to, to mould or take away pieces 

of stone at Athens, with inscriptions or figures thereon, i. 2 
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Elgin, Earl of, visits Athens with additional firmanns, i. 2 

< adds to his collection as late as 1812, i. 3 ' 

Mr. Perceval's oflFer for the collection declined, ibid, 

I' negotiation renewed in 1815, ibid, 

-■ opinions expressed in the House of Commons, 

upon the permission obtained by Lord Elgin to bring the 
marbles from Athens, i. 3, 4 

charges attending the formation and removal to 



London of the Elgin collection, i. 6, 7 

valuations of the collection submitted to the House 



of Commons, i. 7, 8, 9 

the sum of £35,000 judged a sufficient price for the 



collection, i. 9 

remarks on the advantages which the arts and litera- 



ture may derive from the Elgin collection, ii. 214 
Elgin and Townleian galleries of sculpture, at what times par- 
ticularly open to artists, i. 10 
Endoius, the disciple of Daedalus as a sculptor, i. 104 

■ his works, i. 105 
Enneacrunos, fountain^ i. 26 

Epicydes, the son of Asclepiodorus, sepulchral stele of, ii. 151, 

152 . . . • 

Epode, the hymn sung at the altar, at the time of sacrifice, i. 83 
Erasippus, the son of Callinicus, sepulchral stele of, ii. 151 
Erectheium, the, i. 42, 52 

■ ■ ' account of, ii. 34 
Erectheus, i. 41, 242 

■» temple of, ibid, 

figure of, as a boy, represented on the Elgin frieze, 

i. 173 

— story of Minerva entrusting him to the daughters of 



Cecrops, ibid, 
Erectheus the Second, i. 43 
Ericthonian serpent, fragment of the, ii. 27 
Ericthonius, i. 247 

Ermodorus, sepulchral stele for, ii. 154 

Erythraeans, treaty of alliance of the, with the Athenians, ii. 140 
Esquiline hill, colossal statue upon, inscribed as «* the work of 

Phidias," i. 121 
Estisa, township of, ii. 149 
Etruscan sculpture, account of, i. 98 
. Quintilian's remark on the works of some of 

the Greek sculptors in the Tuscan style, i. 99 

curious specimen .of, recently purchased for 



the British Museum, i. 100 



Euchir anc) Eugramnmii two Corinihtan arti«ts, said to have 

brought the plastic art iuto Italy, i. 109 
EadramoD, ii. 146 

Eumachus, sepulchral stele iascribed with the name of, ii. 174 
Euphrosyous, sepulchral stele of, ii. 151 
Euripides, allusions in the first chorus of the Ion of, to some of 

the lustral ceremonies of the tetdple^ i* 85 
Eurytiott, or Eurytus, the centaur, offers violence to Hippodamia^ 

the bride, at the nuptials of Pirithous^ i. 140 
Eutycbisi votive offering of, ii. 104 

F. 

Fates, group of the, in the eastern pediment, i. 237, 217 

' account of the, ii. 14 
■ ■■ ■ two of these figures considered by Colonel Leake as repre«- 

senting Ceres and Proserpine, and the single figure Vestay 

ibid. 

representation of the, at Delphi, ii. 15 

■■ Weber names the three figures, Rhode, Amphitritei and 

Thalassa, Aid. 
Female statue from the smaller temple at Rhamnus, ii. 173 
lilaxman, his opinion of the horses in the Elgin frieze, i. 164 
Fleuron ornament, fragment of a, ii. 15U 
Flute, th6 musical instrument chiefly used at sacrifices, i. 83 
Flutes, antient, of wood, found in a tomb at Athens, i. 3 ; ii. 109 • 
Foster, John, esq., one of the proprietors of the Phigaleian ma^bleS| 

ii. 178 
Fragments from the statues of the Parthenon unappropriated, 

ii. 30, 31 
■ of antient inscriptionsy ii, 166 

G. 

Tiif »«v^0r^0^«f, Earth the nourisher, figure of, i.^248 
Gigantomachia, or battle of the giants, represented in the casts 

from the eastern frieze of the temple of Theseus, ii. 50 
Gitiadas of LAcedsmon, works of, in bronze, i. 107 
Gods and Heroes, the representation of^ the great province of 

early art, ii. 221 
Gorgias, son of Lyciscus the gymnasiarch, votive Greek inscription 

ofy ii. 147 
Qr»co-Egyptian sculpture of the Macedonian times, i. 97 
Greece, earliest productions of sculpture in, i. 100 
' ■ materials used by the Greeks, i. 105 

2 F 3 
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Greeks, obsenrations on the poetry of the, ii. 221, 222 

Greeks and Amazons, battle of the, represented on the shield of 

the chryselephantine statue of Minerva, i. 137 
Gre.eks and Persians, combat of the, represented on the friexe 

conjectured to have belonged to the temple of Apteral Vic« 

tory, ii. 69 
Gymnasia, building of the, i. 51 - 
Oymnasium, antient inscription belonging to the, ii. 141 



H. 

Hadrian, arch of, i. 25 

> great stoa of, i. 31 

• liberality of, towards Athens, i. 58, 59 

■ fragment of an inscription in praise of, ii. 167 
Hadrian and Sabina, supposed statues of, in the western tympanum 

of the Parthenon, i, 233 
Hadrianopolis, i. 25 
Haller de Hallestein, M. Charles, one of the proprietors of the 

Phigaleian marbles, ii. 178 
Hamilton, W. R., Esq., accompanies Lord Elgin in his embassy 

to Turkey, i. 1 
-^— his valuation in detail of the Elgin collection, i. 8 
Hammer-work used in the most antient bronze statues, i. 107 

— ^ improvement upon the first, i. 108 • 

Harmi, or jointptiles of the roof of the Parthenon, i. 135 
Harrison, Mr., suggests to Lord Elgin the propriety of obtaining 

casts from the sculptures at Athens, i. 1 
Hebrew sculpture, paucity of the remains of, i. 89 
Hecatompedon, or great temple of Minerva, in the Acropolii^ 

i.49 
— •^— — — whence so called, i. 128, note | 
Hector refuses to pay his vows to Jupiter without previous purifi« 

cation, i. 85 
Hegias, a scholar of Phidias, i. 126 
Heifer of a year old, which had never borne the yoke, the most 

acceptable of all sacrifices, i. 78 
Heliodorus, treatise of, describing the choragic tripods of Athens, 

ii. 94 
Hephaestus, mentioned by Homer, a generic term for some very 

early artist whose real history was forgotten, i. 104, note * 

■ - the general representation of early workers in metal, 
ibid, 

Hercules, i^nti^pt bron^ of^ in tl^e British Museum, i. 102 
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Hercules, the figure called Theseus in the Elgin collection, as- 
cribed to him, ii. 4 > 

■ notices of a more antient Hercules than the Theban, 

ibid, note |, 5 



represented on several of the coins of Croton, ii. 7 

exploits of, introduced into the sculptural decorations 

of the Theseium, ii. 42, 43 

preparing to strike Diomed king of Thrace, repre* 



sented on a bas-relief of the Elgin collection, ii. 129 

bearded, two heads of the, in the Elgin collection, 



ii.ll8 

Hermione, story of the poor citizen of, i. 84 
Hennogenes, author of treatises upon the temples of Diana at 

Magnesia, and Bacchus at Teos, i. 70 
Herodes Atticus, stadium of, i. 26, 53 
Heroes, altars to, raised only by a single step, i. 79 
Hierapytna in Crete, fragment of an inscription relating to the 

people of, ii. 143 
Hieroclea, daughter of Lucius, sepulchral stele for, ii. 153 
Hierophants, figures of, represented on the Elgin frieze, i. 174 
Hippo-centaur, i. 140 
Hippocrates, inscription for, ii. 152, 154 
Hippodamia, presumed representation of the violence offered to, 

ii. 192, 197 
Hiram of Tyre, the sculptor sent for by Solomon, i. 88 
Holokauston, a term applied to the victim when entirely burnt, 

i. 82 
Holy way from Athens to Eletisis, i. 18, 34 
Homer, his mention of the chorus of Ariadne by Dadalus, i. 101 
poems of, when collected and digested in the order in 

which we now view them, i. 50 

mentions the stelae and the mound of earth, ii. 148 

excellence of the Homeric Poems, ii. 219 



Horse, or Seasons, supposed to he represented in the eastern 

pediment of the Parthenon, i. 245 
Horse of Night, head of, ii. 17 

undervalued by Mr. R. P. Knight, ii. 19 

Horses of Hyperion, ii. 3 

i. 3, note * 



. called by Weber the horses of Neptune, ii. 4 

Horses of the Panathenaic frieze, i. 164 

Horsemen, train of, in the Panathenaic frieze, i. 187, 195, 207, 

214 ' 
Hosacharas, the son of Agathon, fragment of a decree relating to, 

ii. 143, 144 
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Hygela» figure of, in the Elgin frieze^ i. 169 

— — ^ representation of, feeding a serpent out of a p^t^M) on a 
bas-relief, ii. 127 

Hymettus and its honey, i. 17 

Hymns suog in praise of Miner?a at the PaDatheaaic ieatival^ 
i. 166 

HypBBthral, explanation of the term, as applied to a QreQian tem- 
ple, i. 73 

Hyperion, fragment of the figure of, ii. 1, ^ 

■^ • ■ ' '■ ' ■■■ horses of, i. 3 

■ '■' ■ ' '■ accoant of the, ii. 3 



I. 

Icarus, statue of, ii. 70 

Ictitius, the architect of the Parthenon, i. 123 

treatise by, upon the constructiop of the Pfirthenon« lost, 

i.70 
Ilissus, river so called, i. 20, 21 
Ilissus, or river god, account of the, i. 239 ; ii. 20, 21 

fragment of a head presnmed to belong to the, ii. 89 

. - called Theseus by Colonel Leake, ii. ^ 

— — remark on the drapery of, ibid. 

Images, where first mentioned, i. 87 

Ipfsmal goda, victims to the, sacrificed en the edge of trenebeey 

i. 79 
Inscriptions of the Elgin collection, ii. 132 
— — ^ — ^- relating to temples in Athens, ii, 136 
^— — Agonistic inscriptions, ii. 141 
-' votive inscriptions, ii. 147 

sepulchral inscriptions, i. 1 55 

mutilated inscriptions and fragments, ii. 166 

■ Greek inscriptions in the Elgin rpom not belopgiDg 

to the Elgin collection, ii, 174 
Inscriptions, Greek, relating to diseases, \n the tepiple of Aseu- 

lapius, in an island of the Tiber, ii. 101 
Ion of Euripides, quotation from the, by Visoonti, eriticlzed, ii. 18 
Ionic columns and pilasters, fragments of, ii. 169 
-*— capital, from the Propylsea, ii. 60 

order of architecture, rise of the, i. 73 

■ ' ' the most beautiful example of, atiU 

remaining in the Elgin collection, i. 73, 74 

enumeration of the temples of this 



order, of which we have remains, i. 74 
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Iris, fii^re of, in the pediment of the Parthenon, i. 237, 244 

account of, ii. 10, II 

Isias, votive ofifering of, ii. 104 

Isis, bionze bust of, in the Knight collection, i. 97 

Alexandrine or Roman figures of, in the same collection, 

i.98 
Israelites, molten calf of the, i. 87, 88 

'lltar, a young architect, accompanies Lord Elgin to Turkey, I. 2 
Juno, dimensions of the temple of, at Agrigentura, i. 75 

no statue of, in the pediments of the Parthenon, i. 246 

Jupiter, temple of, at Agrigentum, i. 71 

— ^— — — at Olympia, i. 235 

r— dimensions of the cella of the temple of, at Se» 

linus, i. 75 

r brazen statue of, at Lacediemon, i. 107 

golden statue of, dedicated by Cypselus, at Olympia, 



i. 108 

statue of, in the Olympieium of Megara, i. 109 



" worshipped at various places under the appellation of 

Zius S^^/rr«f, ii. 103, note f- 
Jupiter Belus, sti^tue of, i. 89, note § 
Jupiter Olympius, temple of, at Athens, i. 49 

^— remaining columns of the, \. 23 

' slow progress of the building of the, 

i. 24 

— when perfect, one of the largest and 



most splendid buildings of antiquity, ibid, 

— chryselephantine statue of, i. 24 

— dimensions of the temple of, i. 75 

— altar of, i. 79 
- account of the chryselephantine statue of, by Phidias, at 



Elis, i. 123 

— figure of, on the silver coins of Alexander the Great, 

copied from this statue, i. 125 

the chryselephantine statue of, rubbed with.oil on account 



of the damps, ibid, 
Jupiter Panhellenius, temple of, at iEgina, i. 235 

— — ■■ dimensions of, i. 75 

Jupiter and Juno, bas-relief representing, ii. 128 

K« 

Keratia, 1. 19. 

Key-bearer, figure of a, by Phidias,' i. 120 
Kionedon, or columnar, inscription, ii. 138 
Knight, R. P., esq., his valuation in detail of the Elgin Marbles, 
i. 7, 8 
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Lachares carries off the gold ornaments of the statue ef If iaerraj 

i. 134, 135 
Lapiths, dress of the, in the Phigaleian frieze, ii. 180 
Latona, fragment of the figure of, i. 239 ; ii. 30 
Latona and Diana in procession, fragment of a bas*relief repre- 
senting, ii. 125 
l^urion, mines of, i. 18 
Lenaeum, ii. 72 
Linkh, M. Jacques, one of the proprietors of the Pbig;aletait 

marbles, ii. 178 
Literature, advantages which may be derived to, from the Elgin 

collection, ii. 214 
Liturgies, public services or functions so oaUed| at A^ns, 

ii. 94, 95 
Liturgy of the Choregia, it. 95 

' explained in Boeckh's Public Economy of Athens, ii. 99 

Long walls of Athens, the destruction of^ demanded by the Lace^ 

dsBmonians, i. 52 

— — destroyed by Sylla, i. 56 

Lover's Fountain, Egyptian sarcophagus so called, i. 94 
Lusieri, GKov. Batt., accompanies Lord Elgin to Turkey, i. 2 

■ his representations on the injuries suffered 

to the sculptures at Athens, i. 3 

- left at Athens, in 1803, to continue opera- 



tions, ibid, 

Lustral ceremonies and Lustrations, i. 84, 85 
Lycurgus, stadium of^ i. 26. 53 
Lyre, antique, and two flutes of woodj found in a tomb at Athens^ 

i.3;ii. 109 
Lysicrates, choragic monument of, i. 74 

, account of, ii. 76 
■ , story of Bacchus and the Tyjfc 
rhenian corsairs represented on its frieze, ii. 78 

M. 

Magnesia, temple of Diana at, i. 70 

Marathon, plain of, i. 15 

Marble, used in sculpture, in the earliest times, for bas-relief^ 

only, i. 106 
Dipcenus and Scillis supposed to be the first who used H 

in entire statues, ibid, 
Marcus Aurelius encourages the school of AthenS| L 61 
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Mardoniusj destruction of Athens byi i. 50 . 

Mariners, voUtc Greek inscription of, to ApoUo of TarsuS) ii. 147 

" Marmor Atheniense," ii. 37, note * 

Medicine, art of, in profound darkness among the Greeksy ii. 7, 

note t 
Meg4Ii Panaghia, church of, i. 31 
Meidias, treatment of Demosthenes bf^ when serving the office of 

choragus, ii. 98 . 

Meles, sepulchral urn bearing the name of, ii. 163 
Melisander, poem of, upon the contest between the Centaurs and 

the Lapithse, now lost, i. 141 
Memnon, Egyptian copy of the vocal statue of^ in the British 

Museum, i. 96 

head of the younger, i. 97 

Mendcli, or Penteli, the modern name of the mountain of Pente- 

licuSy i. 16 
Menestratus, son of Thoracidesi sepulchral column of, ii. 150 
Mercury, marble statue of, at Thebes, ascribed to Phidias, i. 121 
Mercury and Hercules, votive inscription to, relating to prizes won 

in the games, ii. 147 
Metoghi, level district of, i. 17 

Methe, a Bacchante supposed, to repreMnt her^ il» 73, 75 
Metceci, foreigners settled in Athens, i. 183 
— — — diphrophoroi, or bearers of folding stools^ the wives and 

daughters of, i. 226 
Metope, meaning of the term> i. 132, note * 
Metopes of the Parthenon, story represented in tho} i. 133, 139 

• ______ elements of, as they regard art, i. 143 

■' descriptions of the respective Metopes, 

from the south side of the Parthenon, i. 14^1, 145, 146, 147, 

148, 149, 150, 15V, 152, 153, 154, 155, 156, 157, 158, 159 

fragments of figures of the, preserved 



in the Elgin collection, i. 160 
Metopes of the temple of Theseus, ii. 51^ 55,56 
Metopes of the temple of Selinus, in Sicily, account of^ it 1 1 1, 

112 
Metopes and architectural fragments from PhigaleiSf ii. 212 
Metrodora, sepulchral urn bearing the name of, ii. 163 
Minerva, inscription relating to gifts received by the treasurers of, 

ii. 138 
— forehead of, i. 3, note ♦ 

' temple of, in the Acrppolis, destroyed by Xerxes, i. 50 
' a heifer or a sheep, the proper sacrifice for, i. 78 

■ ■ statue of, made for the Platseans by Phidias, i. 119 
' m figure of, in the temple of Fortune at Rome, i. 120 
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Minerva, Phidias's chryselephantine statue of, i. 117, 125, 136 

• ornaments of the chryselephantine statue of, carried away 

by Lachares, i. 134, 138 
— — — Phidias's bronze statue of, in the Acropolis, i. 119 

hymns in praise of Minerva sung at the Panatheoaic 



festival, i. 166 

figure of, in the Elgin frieze, i. 168 

the birth of, a subject frequently treated by the Greek 



artists, i. 237 

feet of, found in the raids of the pediment of the Par- 



thenon, ibid. 

— - chariot of, in the westerp pediment, i. 247 

account of the fragment of the face and head of, from 



the Parthenon, ii. 24 

— • chest of, a fragment of the same statue, ii. 25 
- fragment of a bas-relief representing Minerva placing a 



crown upon some person's head, ii. 127 
Minerva Lemnia, statue of, i. 120 
Minerva Polias, temple of, ii. 34 
■■ ■ fragments of an inscription relating to, 

ii. 138 
Minerva Polias and Erectheus, dimensions of the joint temple of^ 

i. 75 
Minerva and Neptune, contention of, for the honour of naming 

Athens, ii. 36 
Morosini, after the siege of Athens, ambitious to enrich Venice 

with its spoils, i. 6 
Munychia, account of the port of, i. 36 
Museium, hill of the, i. 23 
Musicians, fragment of an inscription relating to a society of, ii. 

144 
Musonia, sepulchral stele recording the name of, ii. 154 
Mycenae, sculpture in the portal to the gates of, the most antient 

specimen of that art in Greece now extant, i. Ill 

■ ■ ■ ■ - fragments from the rains of, in the Elgin collection, 

ii. 115 

■ ■ ■ - ■ notice of the city of, ii. 116 
Myconos, antient altar from, ii. 130 

Myrina, fragment of a public act, relating to the inhabitants of, 

ii. 145 
Myron inscribes his name upon his statue of Apollo, j. 118 
Mys, sepulchral urn bearing the name of, ii. 163 
Mysta of Miletus, sepulchral column for, ii. 150 
Myst8e, persons to whom the doctrines were taught at the Paoft« 

theoaic festival, i. 174 
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I 

N. 

Naos, cella, or body of a tempte, i. 71 
Nauclus, the son of Tbymilus, iDscription for, ii. 151 
Nebrides, explanation of the name, ii. 91 ^ 

Nemesis, statue of, at Rhamnus, i. 120 

■ account of the temple of, at Khamnus, ii. 172 

■ presumed fragment of the statue of, ii. 173 
Neptune, colossal fragment of, i. 3, note *, 239 
— ^— ^— ^— — — ^— account of, ii. 26 

- what animals offered to, i. 78 
statue of^ in the western pediment of the Parthenon, 



i.247 

chariot of, i. 248 

equestrian statue of, i. 107 



Neptune and Amphi trite, temple of, in the Isle of Tenos, ii. 144 
Neptune and Minerva, contest of, fur the honour of naming 

Athens, ii. 36 
Nestocles, a scholar of Phidias, i. 126 
Night, head of the horse of, ii. 17 
^ike Apteros, or Victory without wings, why so represented, 

ii.29 
Niobe, reference to the story of, ii. 193 
Nointel, Marquis de, orders drawings to be made from the 

sculptures of the Parthenon in 1674, i. 130 
Northern frieze of the Parthenon, i. 183 

O. 

Odeion of Herodes, i. 29 

Olive tree and feet, in the Elgin collection, ii. 27 

' fragment of, described, ii. 31, 32 

Olive wood in request for statues of Minerva, i. 1 05 

Olympia, temple of Jupiter at, its dimensions, i. 124, note t 

Olympias, votive offering by, ii. 106 

Onesima, her vow to Zeus most high, ii. 104 

Opisthodomos of a Grecian temple, the treasury, i. 71 

— — inscription relating to that of the Parthenon, ii. 

137 
Orarius, votive inscription relating to, ii. 147 
Orcbomenos, inscription relating to the treaty of the inhabitants 

of, with the Elateans, ii. 140, 141 
Oropus, Greek inscription relating to, ii. 174 
Ox, the Athenians in the first ages abstained from the sacrifice of 

the, i. 77 
Oxen, as victims^ represented on the Elgin frieze, i.231 
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P. 

Paestnn, dimensions of tlie larger temple at^ i. 75 

■ of tfie ftmaller, ibid. 

Piunting of sculptured ornaments in the dreek temples, |. 33 
Famphilus, the son of Meixiades, sepulchral urn for, ii. ]63| 164 
Pan and Apollo, grotto of,i. 29 
Panaghia Speliotissa, i. 27 
Panathenaic festival, i. 44 

■ mysteries taught at the, i. 74 

*' prizes for music at, instituted by Pericles, 

i. 183 
Panathenaic frieze, detailed account of the, i. 161 
— extent of the, possessed by the British 

Museum, i. 163 
S'ancras, St^ London, copies of the caryatid front of the Erec- 

theium at, ii. 40 
Pandrotos, account of the temple of, ii« 37 
Parnes, mountains of, i. 14 
Parthenon, Guilletiere's account of the mutilation of tlie Agares of 

the, by the Turks, i. 4, note * 

■ fragments from the, preserved in different coliectiont, 
1.69 

■ dimensions of the, i. 75 

■ account of the, i. 128 

■ whence named, iind, 

— — its construction and dimensions, i. 129 
visited by Sir Geo. Wheler and Dr. Spon, 1. 130 

■ drawings from its sculptures made in 1674, ihid, 
Pausanias's description of the subjects of the pediments. 



i. 131 

error of modern writers in consequence, ibid. 



Stuart discovers the entrance, and corrects the eiror 

as to the front, i. 132 

M« Quttrendre de Quincy's inference as to the sub- 



jects, ibid. 

the three descriptions of sculpture with which H was 



ornamented, ibid* 

— — - the metopesj i. 133 

triangular excavations under the metopes of the eastein 



front, ibid, 

■ ■ frieze, i. 134 

— pediments, ibid, 

— — — tiles of the roof, of marble, i. 135 
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Parthepoo, inside of the, divided by a croH wall, i. 135. 
' converted to a Christian church, ibid. 

' ruin occasioned to, by the siege pf 1687, ^id. 
' contest of the Centaurs and the Lapitha,' represeDted 

in its metopes, i. 139, 142 

^ etenjents of the metopes as they regard art, i. 143 
inscriptions relating to the, ii. 137, 138, 139 



Pasiteles, his observation respecting the plastic art, i. 110 
Patera, antient, representing one of the Fates present at the birth 

of Bacchus, ii« 14 
Pausanias, i. 86 
'■' travels of, in Greece, i. 59 

his Periegesis, or Tour in Greece^ iBid, 

• his account of Athens, i. 60 

Pediments of the Parthenon, account of the, i. 233 

■ Mr. C. R, Cockerell's remarks on their symmetry, 

i.834 • - 

the mythus represented in the, i. 239, 243 

»■ ■ . statues from the eastern pediment, ii. 1 

statue and fragment* from the western pedimenf, ii. 20 



Pelasgi, i. 46 

Pelasgi^ wall, on the north side of the Acropqlit at Athens. 

ibid. 
Pentelicus, quarries of, i. 15, 16 
<■ ■■ marble of, various in quality, i. 16 

Peplus, or sacred veil, account of the, i. 162, 163 
Pericles, enumeration of the buildings constructed by, at Athens^ 

i. 52 
■ figure of, represented on the shield of Minerva in the 

Parthenon, i. 138 

prizes for music instituted by, at the Pisnatbenaic 



festival, i. 183 
I^ricles, sepulchral stele, with an epigram, for a person so named, 

ii. 154 
*-~'^— inscription for, copied at length, ii. 230 
Perceval, Rf. Hon. Spencer, offer of £30,000 by, for the Elgin 

collection, declined, i. 3 
peripteral, explanation of the terra, as applied to a Grecian 

temple, i. 72 
Persepolis, account of the sculptures of, i. 90 

■ fragments of Persepolitan sculpture preserved in the 

British Museum, ibid., note | 
Perseus, antient building at Mycenae considered by Dr. Clarke as 

the heroic monument of, ii. 115 
Phasdinius of Naucratis, sepulchral urn for, ii. 162, 164 



259 INDBX. 

Phsdrus; Pablius JEWui, son of FistoteleSj sepulcbral inscription 

for, ii. 155 
Phflbdru^f the Pieanian, account of the suD-dial of, ii. Ill 
Pbalerum, port of, i. 36 
Phidias, birth and education of, i. 116 

—variety of materials in which he worked,!. 117 

■ talent in representing the gods, ibid. 
■ his chryselephantine statue of Minerva, ibid, 

-^- introduces his own figure upon her shield, ibid, 

other statues by him of ivory and gold, i. 118, 119 

works from the tenths of the Maralhonian spoil attii- 

butedto, i. 119 

; his bronze statues, ibid, 

enumeration of his works in marble, i. 120 

styled **a skilful sculptor of marble*' by Aristotle, 

i. 121 
— — one of the colossal statues on the E$quiline hill bears 

his name, ibid, 

his most celebrated Minerva, had he executed his own 



intentions, would have been of marble, i. 123 

— withdraws to Elis, ibid. 

— his chryselephantine statue of Jupiter at Elis, ibid, 
• — testimonies of antient authors to his merit, i. 125 

— his return to Athens, and death, i. 126 

- — names of his scholars and assistants in the public works 
of Athens, ibid, 

— the story of his rivalry with Alcamenes, fabulous, i. 126 
his school brought sculpture to a standard of excellence. 



i. 127 

— his integrity proved respecting the gold upon the statue 
of Minerva, i. 138 

fragment of the statue of Nemesis, ascribed to, ii. 173 



Phigaleia, dimensions of the temple of Apollo Epicurius at, 
i.76 

dimensions of its cella, i. 7S 

" ^ detailed history of the marbles from, ii. 175 

■ their dimensions, ii. 176 

purchased by order of the Prince Regent of England, 



ii. 178 

account of the subjects which form the composition, 



ii: 178 

metopes and architectural fragments from, ii. 212 



Philia, sepulchral urn bearing the name of, ii. 163 
Philip V. of Macedon/ ravages of, in the little towns of Atticif 
i.55 



Phfiocles of AcharnsBj ii. 35 

Phocsa, votive rock at, noticed, ii. 107 

Phjie, pass of, now Bigla-Kastro, i. 15 

old Athenian fort at, ibid, 

Pineus, ivhy not occupied as a dwelling-place till a coniparativelj 
late period, i. 21 

origin of the Italian name of (Porto Leone), i. 35 

•-'-^= — ' account of the, i. 37 

contract by the people of, for letting lands, ii. 1 74 



Pirates, Tyrrhenian, transformation of the, by Bacchus, ii. 78, 88 

Pisistratus, tyranny of, i. 50 

Piso, sepulchral column to, ii. 153 

Pithillis, sepulchral urn for, ii. 162, 165 

Plastic art, or modelling in clay, origin of the. i. 108, 109 

Plato, remarks of, upon the imitative arts of the Kgyptians, i. 91 

and note* 
Plutarch, Greek inscription for a young man of the name of^ 

ii. 155 
Pnyz, account of the, i. 22 

votive offerings from the, ii. 100 

• the ordinary place for the aatient assemblies of the people, 

ii. 103 
Poecile, or painted piazza, i. 32. 

date of the, i. 51 

Polyhymnia, ^gure in the costume of, in the Elgin coUectloo. Ii, 

120,122 
Polystratus, sepulchral urn of, ii. 162, 165 
Purto Dhriko, i. 36 

Porto Leone, the antient Piraeus of Athens, i. 12 
Porto Phanari, i. 36 
Poseidon, the god of the lonians, i. 46 
Potidsea, inscription commemorating the warriors who fell at. 

1.34; 11.156 * 

account of the battle of, ii. 156, 157 

— Thiersch's restoration of this Inscription, ii. 158 

archaic forms in the, ibid, . 

fac-simile of the, ii. 230 

Prayers, forms of, in the Grecian temples, i. 76, 77 

particular form as given by Plato, i. 77 

Priest, office of the, in the Grecian sacriflces, i. 80, 81 

Prizes for music instituted by Pericles at the Panathignaic festivalj 

i. 183' 
Procession of the Panathenaea, i. 162 
Propylsea, fragments from the, ii. 59 
• '■ — colonnade of the, described, ii. 60 

2 G 



Prostyle, explanation of the term as applied to a temple, i. 72 

Protogenes, the painter of the Propyl»um of the temple of Mi- 
nerva, i. 135, note ( 

Prytanes, i. 83 

Frytaneum, or town hall of the Sigeans, inscription relating to 
4he,ii.l33 

Psefihismau, ii. 143 

Pseudo-dipteral, the term, how applied to a Grecian temple, 1. 78 

Pteromata, the walks round the exterior of a temple, ibitl. 

Purification, When thought necessary by the Greeks, i.85 

Pythium, i. 49 ; ii. 125 

Q. 

Quadriga, bas-relief of a, in the Elgin collection, ii. 126 
Quatremere de Quincy, M., his inference, from Stuart's disco< 

veries, as to the subjects represented in the pediments of the 

Parthenon, i. 132 
... his explanation of the flubgects^ 

i. 240, 241 

R. 

Begilla, theatre of, i. 29 

Rhamnus, aspect of the temple of, i. 73 

■ — account of the temples to Themis and Nemesis at, iu 

172 
Rharian plain, i. 19 
Rhegium, inscription relating to a treaty between the inhabitants 

of, and the Athenians, ii. 139 
Rhoecus and Tbeodorus, the first artists who cast statues in brass, 

i. 108, 109 

one of the works of Rhoecus, remaining in the temple 

of the Ephesian Diana in Pausanias's time, i. 110 
head of Diomede among the Knight bronzes ascribed tp 



him, ibid. 
Rosetta inscription, ii. 143 



S. 



Sacrifices in the Grecian temples, i. 77 

■ human, once not uncommon in Greece, i. 78 

— — ceremonial of, in the temples, i. 80, 81 

feast made at the end of the, i. 83 

■ the intention at, considered in preference to the valoQ 

of the victim^ i. 84 



INDEX. S69 

St. George, eminence so ctlled, at Athens, u 22 

Saonis and Batrachus, sculptors, imply their names in the oma« 

ments of their works, i. 118 
Scarabieus, Egyptian, of granite, ii. 123 
Sch«»ol of Athens, during the decline of the, Roman em|Nffe, i. 61 
Scorpion, a live, found upon opening one of the boxes of the Ptii- 

galeian marbles, ii. 178 
Sculpture, earliest practice of, i. 87 

^- allowed and employed by God himself in the service 

of religion, i. 88 
«— Hebrew, i. 89 
' Persian, i. 90 

Egyptian, i. 91, 92 

■ Graeco-Egypiian, of the Macedonian times, i. 97 

' Etruscan, i. 98 

histoi^ of, in Greece, i. 100 

matenala for, used by the Greeks, i. 105 

marble, how first used, i. 106 

the different methods used by the Greek sculptors in 



^Wl ' 



mm^ 



the fabrication of their metal sUtues, i. 106 
^ " RhcEcus and Theodoras, the first artists who cast 

statues in brass, i. 108 

"— — ^ introduction of the plastic art, i. 108, 109 

' works in iron noticed by Pausanias, i. 110, note f 

advantages enjoyed by the Grecian sculptors, i. 114 
Segeste, dimensions of the temple at, i. 75 
Selinus, Diana and Apollo in a car, represented upon a coin of, 

11* 1"<5 



■ ■ ' dimensions of the cells of the temple of Jnpiter at, iHd, 

' description of the sculptured metopes found at, i. 1 11, 1 12 

■' city of, when founded and destroyed, i. 1 13 

Sepulchral inscriptions, ii. 155 

Sepulchral stelae, or columns, ii. 148 

Sepulcbral urns, ii. 160 

Serpent of brass prepared by Moses, i. 88 

Shekel, silver, of the Hebrews, i. 89 

Ship, sacred, of the Paoathenaic procession, i. 46] 

Sicily kept pace in civilization with the most refined of the Gre- 
cian states, i. 1 13 

Sidonians, distinguished for their excellence in the arts of design, 
i. 89 * ' 

Siege of Athens by the Venetians,!. 65 

Sigean inscription, Lady Mary Worlley Montague's notice of the, 

— — account of the, ii. 132 

tmnslation of the, ii, 135 



y !■ H 



i6$ iNDEt. 

Sigeum, fragment of a stele from, it. 153 

-^-^— account of a Va»-relief from, ibid. 

Silver mines of Laurion, in the neighbourhood of Athene, i. 18 

Simon, son of Aristodemus, sepulchral column to, ii. 153 

Smilis 6f ^glna, the sculptor of the antient statue of Juno at 

Samos, i. 105 
Socrates, son of Socrates of Ancyra, sepulchral clppns of, ii. 150 
Solon's laws, written on tablets of wood, ii. 143 
Sophocles, head of, as conjectured by Visconti, H. 120 
Sosippus, sepulchral urn for, ii. 165, 166 
Southern frieze of the Parthenon, i. 213 
Spartocus IV., fragment of a decree in honour of, ii. 145 
Sprig of myrtle, in gold, found in a tomb at Athens, now in Lord 

Elgin's possession, ii. 10^ 
Stadium of H erodes Atticus, i. 26 
Stadium, agoni^ttic inscription, consisting of the namoj of those 

who have conquered in the, ii. 141 
Stamping of money introduced by Phidon of Ar^os, 1. 106 
Stanhope, John Spencer, esq., presents a fragment of the Phiga* 

leian frieze to the British Museum, ii. 176 
Statues and fragments in the Klgiri room, not belonging to the 

Elgin collection, ii. 171 
Statues and fragments of fieures in the Elgin collection, whose 

localities are not recorded, ii. 118, 121 
Stelaa, sepulchral, account of the, ii. 148 
Stoae, building of the, i. 51 
Strophe, sacred hymn so called, i. 82 
Sun-dial of Phsdrus the Paeanian, account of, ii. Ill 
Sun^sing, and the night sinking under the horizon, represented 

in different antient compositions, ii. 18 
Sunium, temple of, i. 46 " 

Sylla carries off the columns of the temple of Jupiter Olympiua to 

Rome, i. 24 , 
Syntrophus, votive offering of, ii. 104 
Syracuse, dimensions of the temple of, 1. 75 

T. 

Telesphorus, figure of, ii. 118 

Telius, i. 43 

Temple, double, of the Ereclheium and Pandrosos, ii. 34 

Temples, Grecian, idea and form of the, whence borrowed, i. 70 

plan of the generality of the, i. 71 

aspects of, i. 73 

ascent lo, by three steps, ibid, 

— floor of the, Aid, 



* INDEX. 264 

Temples, orders of arcbileclure used io, i. 73 

■^— ^— dimensions of tlie Grecian, i. 7b 

— ^— form of worship in the, i. 76 

Teno5, decree of the people of, in honour of Ammonius their 

benefactor, ii. 144 

- fragment of a decree in honour of some other benefactor, 

ii. 145 

■ Neptune occurs upon the coins of, ii. 144, note 5] 
Tees, tempfe of Bacchus at, treatise upon, by Hermogenes, i. 70 
Thali^ssa, figure of, i. 248 

Tbalia, daughter of Calli stratus, sepulchral column for, ii. 150 
Themis, account of the temple of, at Rbamnus, ii. ] 72 
Theocosmus the sculptor, i. 109 

-- assisted by Phidias in making the Megaraean Jupiter, 

i. 119 
Theodorus of Samos cast figures in iron, i. 110 
Theodoru^ the son of Telecles, i: 108 
" the building, called Scias at Lacedemon, coifstructed 

by him, i. 108, note f 
Theodotus the son of Dindorus, sepulchral column for, ii. 149 
Theophilus, fragment of an inscription bearing the name of, ii. 168 
Theotimos, ii. 145 

Theseium, or temple of Theseus, i. 32 
Theseus, account of, i* 43 

• his temple, i. 32,44, 51 

■ its dimensions, i. 75 

' engages in the contest between tbe Centaurs and the 

Lapilhae, i. 140 
• statue of, in the pediment of the Parthenon, i.237, 245 

■ the figure ascribed to, supposed by the Chevalier 
BrSndsted to be Cephalus, i< 245 

- * — — _— — _ description of, ii. 4 
————— considered as Hercules by Visconti, ibid. 

named Bacchus by Wiikins and Welcker, 



and by Professor Reuvens, Pan, ii. 8 
— - casts of sculptures from the temple of, ii. 41 — 59 
— - his history as it relates to the Athenians, ii. 41, 42 
his labours, ii. 51 



— - the temple of, now a church dedicated to St. George, 

ii.48, 59 

— the Amazons war with, ii. 179, 195, 205 

representation of him, as taking vengeance on Eurytiop, 



ii. 1 92 

Tbessalianhat,!. 165, 206 

Thessaly, people of, expert in horsemanship, i. 139 
Thraso the sun of Thrasyphon, large sepulchral stele for; ii. 153 



!^65 . INDEX. 

Thrasybulus, tomb of, i. 34 

Thrasycles, inscription to the memory of, ii. 151 

Thrasyllus, account of the choragic mpnument of, ii. 89 

Thrasymedes, statue of ^sculapius at Epidaurus scribed tO| 

i. 119, note f 
Thriasian plain, i. 18 
Thucydides, a passage of, explained by one of the Elgin marbles | 

ii. 139, 140 
Thymilus, inscription to the memory of, ii. 151 
Timocrates the son of Ampbenor, inscription for, ii. 131 
Titans, battle of the, with the gods, i. 162 
Toreutic work, explanation of the term, i. 118, note I 
Treaties, antient, inscribed on marbles, ii. 139, T4U 
Tripod, the reward of a successful cboragus, ii. 77 
Triptolemus, i. 47 
-~— — sacrifices confined by, to fruits of the earth, i, 77 

— figure of, in the Elgin frieze, i. 169 
Triton, one of the names given to the fragment of the figure of 

Hyperion, ii. 3 
Troy, bases of columns brought from the plain of, ii. 169 
Tryphera, sepulchral Greek inscription for, ii. 159 

■ ' - ■ translation of, »W. 

Turin, Royal Egyptian Museum at, i. 9*2 

Turks, antiently in the habit of mutilatipg (be Parthenon figures, 

i. 4, note * 
Tympanum, explanation of, i. 71, note f 

V. 

Valery, St., Sir Thomas More's notice of votive offerings at, 

ii. 108 
Vases, custom of placing, with the dead, ii, 160 

divided into classes, ^id, 

Venus, the dove offered to, i. 78 

statue of, at Temnos, made from the female' myrtle, 1. 105 

figure of, in the Forum of Octavia, at Rome, ascribed to 

Phidias, i. 121 
Venus, celestial, statue of, by Phidias, i. 119 
Venus of the gardens, by Alcamenes, finished by Phidias, i. 122 
Venus Urania, statue of, ascribed to Phidias, i. 121 
Vesta and Minerva, bas-relief, representing them crowning a 

young man, ii. 127 
Victims of advanced age sacrificed to Jupiter, Ceres^ Juno^ Apollo, 

and Bacchus, i. 78 

modes of driving, to the altar, in the Grecian temples, i. 79 

what part of the, reserved for the gods, i, 82 

■ slabs representing the, in the Elgin frieze, i. 227 



INDEX. 266 

Victory, Apteral, or without wings, i. 239, 247 

*■' account of the torso of, ii. 24 

■ temple of, ibid 

Victory and Apollo, figures of, in a fragment ftf a bas-relief, 

ii. 125 
Virgil of the Vatican, the miniatures of referred to, in illustration 

of the figure of Iris. ii. 13 
Visconti, Ennius Quirinus, his commentaries upon particular 

inscriptions, ii. 136, 137, 140, 142, 143, 144, 148, 149, 150, 

151, 152, 154, 156, 159 
Votive offerings from the Pnyx at Athens, ii. 100, 104, 105 

' two, formerly stolen from the Elgin collection, ii. 107 

■^— — the practice of depositing such, still exists in 

countries where the Catholic religion is professed^ ii. 108 
Votive rocks, memorials of gratitude for recovery from diseases 

deposited in, by the Greeks, ii. 102, 107 

U. 

tTrn, bronze, from the plain of Athens, acoount of, ii. 109 
Urns, sepulchral, ii. 160 

W. 

Walpole, lifr., his account of the removal of the Sigean inscrip- 
tion, il. 13,4 

West, Benjamin, esq., his opinion of the colossal draped figures of 
the Elgin collection, ii. 9, 14 

Western frieze of the Parthenon, i. 197 

Western pediment of the Parthenon, i. 238 

— — ~^— — explanations of its allegory, i. 240, 241, 247 

— — — — — figures and fragments of, ibid. 

Westmacott, Richard, esq., his explanation of the allegories 
represented in the pediments of the Parthenon, i. 243 

Wilkins' Atheniensia, referred to, i. 37, note * 

Winds, tower of the, at Athens, i. 30 

Winkelman, his division of Egyptian sculpture into periods, i. 91 

Wooden figures, great antiquity of, i. 105, note || 

Wortley Montague, Lady Mary, her notice of the Sigean inscrip- 
tion, and of a bas-relief at Sigeum, ii. 114 

X. 

Xeno, sepulchral stele for^ ii, 154 

Z. 
Zea, port of, at Athens, i. 35 
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188 ii. 163 

189 ii. 124 

190 ii. 125 

191 ii. 150 

192 .. . ii. 163, 164 

193 ... . ii.72, 74 

194 .... . ii. 124 

195 .. . ii. 161, 163 

196 .... . ii. 125 

197 ii. 125 

198 ..... ii. 125 

199 ii. 163 

200. . . . .ii. 118 

201 ii. 150 

202 ii. 147 

203 .... . ii. 144 

204 .... . ii. 126 

205 ii. 144 

206 .... , ii. 139 

207 ii. 118 

208 ii. 150 

209 . . ii. 100, 104, 105 

210 . . u. 100, 104, 105 



No. P«ff»* 

211 . .ii.ld0, 104, 105 

212 . . ii. 100, 104, 105 

213 . . ii. 100, 105, 106 

214 . . ii. 100, 105, 106 

215 . . ii. 100, 105, 106 

216 .. . ii. 100, 106 

217 . . ii. 100, 105, 106 

218 . . ii. 100, 105. 106 

219 ... . M.34,37 

220 . . . . u.34,37 

221 .... . ii.118 

222 .. . . «iul50 

223 ii- 137 

224 ii. 127 

225 ii. 144 

226 ii.l44 

227 . . . . .ii. 118 
228 ii. 150 

229 .. . ii. 151, 233 

230 .. . ii. 163, 165 

231 ii. 112 

232 ii. 169 

233 .. . . . . ii. 169 

234 ii. 167 

235 ii. 144 

236 ii. 155 

237 ii. 167 

238 ii. 170 

239 ii. 118 

240 ii. 118 

241 ii. 127 

242 ii. 118 

243 ii.ll8 

244 ii. 118 

245 ii. 118 

246 ii..l20 

247 ii. 120 

248 ., . ii. 119, 120 

249 .... . ii. 120 
250. . . ii. 119, 120 

251 .. , ii. 119, 120 

252 . . . .' ii. 34, 37 

253 .... ii.34, .S7 

254 .... ii.34,37 

255 ... . ii,34, 37 

256 ... . ii. 31, 32 
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27a 



N<K PaM. 

257 .. . ii. 170, 171 

258 . . .. ii. 151, 152 

259 ii. 151 

260 ii. 169 

261 .. . ii. 174, 233 

262 ii. 120 

263 . . . . . ii. 166 

264 ii. 112 

265 ii. 169 

266 .. . ii. 151,231 

267 ii. 137 

268 ii. 169 

269 .... . ii. 138 

270 ii. 167 

271 . : . . .ii. 151 

272 ii. 167 

273 ii. 138 

274 ii. 155 

275 .. . ii. 165, 166 

276 ii. 138 

277 ii. 120 

278 ii. 127 

279 -ii. 127 

280 ii. 127 

281 ii. 120 

282 ii. 139 

283 ii. 174 

284 . . . . ii. 167 

285 . . . ii. 141, 234 

286 .. . ii. 153, 232 

287 ii. 145 

288 ii. 167 

289 ii. 37 

290 .. . ii. 152, 153 

291 ii. 167 

292 .. . ii. 170, 171 

293 ii. 127 

294 ii. 145 

295 ii. 153 

296 ii. 167 

297 ii. 169 

298 ii. 147 

299 .... . ii. 167 

300 ii. 173 

SOI i. 160 

302 , , , , , i, 160 



No. 



Tugp, 



. . ii.3l 
. , ii..31 



303 i. 160 

304 i.160 

305 . • • • . 1.166 

306 i. 160 

307 i. 166 

308 i. 160 

309 i. 160 

310 ij.3l 

311 ii.3l 

312 U. 31 

313 . ^ . 

314 •• . 

315 ii.31 

316 .. • ii. 120, 122 
317 ii. 153 

318 . i . . . ii. 169 

319 . • i. 160; ii. 121 

320 i. 160 

321 i. 160 

322 i. 160 

323 i. 160 

324 ii.ll4 

325 ii. 173 

326 ii. 173 

327 ii. 121 

328 ii. 153 

329 .... • ii. 169 

330 ii. 131 

331 ii. 154 

332 ii. 121 

333 ii. 174 

334 ii.l74 

335 ii. 142 

336 ii. 173 

337 ii. 121 

338 ii.31 

339 ii.31 

340 ii.31 

341 ii. 31 

342 ii. 121 

343 ii. 121 

344 .... . ii. 170 

345 .. . ii. 155, 156 

346 ii. 140 

347 ii. 145 

34S . , ii. 155; 156, 230 
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No. 

349 . 

350 . 

351 . 

352 . 

353 • 

354 . 

355 . 

356 . 

357 . 

358 . 

359 . 

360 . 

361 . 

362 . 

363 . 

364 . 

365 . 

366 • 

367 . 



No. 

1 . 

2 . 

3 . 

4 . 
6 . 

6 . 

7 . 

8 . 

9 . 
10 • 

n . 

12 . 

13 . 

14 . 

15 . 

16 . 

17 . 

18 . 

19 . 

20 . 

21 . 

22 . 



Pure. 
. . ii. 11^1 

• . ii. 145 
ii. 152, 154 

ii. 76, 79, 88 

76, 80, 81, 88 

76, 81, 82, 88 

. U.76,82 

• ij.76,83 
. ii.76,84 

ii. 76, 85, 88 

ii. 76, 86, 88 

ii. 76, 87, 88 

. . ii. 1^7 

• . ii. 145 

• . ii. 145 

• • ii. 145 
. . ii. 169 
. . ii. 159 
. . ii. 169 



No. 



Pa«re. ' 



368 . . . . . il. 179 

369 .. . ii. 161,233 

370 .... . ii. 146 

371 ii. 127 

372 .. . ii. 154, 232 

373 ii. 154 

374 ii. 147 

375 ii. 127 

376 ii. 127 

377 . * . . . ii. 140 

378 ii, 146 

379 ii. 139 

380 ii. 128 

381 .. . ii. 148, 232 

382 it. 168 

383 ii. 128 

384 .. . ii. 155, 233 

385 ii. 168 

386 ii. 147 






PHI6ALEIAN 

Pajce. 

ii. 180, 181, 182 

ii. 180, 183, 188 

. ii. 148, 188 

, )i. 185, 188 

• ii. 186, 189 

, ii. 187, 189 

, ii. 189, 190 

ji. 191, 192 

ii. 192, 196 

, ii. 192, 197 

. ii. 193, 198 

, ii. 194, 199 

, ii. 194, 200 

, ii. 194, 201 

. ii. 194, 202 

. ii. 195, 203 

11.181,195,204 

ii. 181,195,205 

. ii. 195, 206 

, ii. 195, 207 

4 ii. 208, 211 

. ii. 209, 211 



MARBLES. 

No. 

23 . . 



Pajte. 
. . ii. 210,211 

24 ii. 212 

25 ii. 212 

26 . . . \ . ii. 212 

27 ii. 212 

28 ii. 212 

29 . . . . . ii. 212 

30 ii. 212 

31 ii. 212 

32 ii. 212 

33 ,ii. 212 

34 ii. 212 

35 ii. 212 

36 ii. 212 

37 ii. 212 

38 ii. 212 

39 ii. 212 

40 ii. 212 

41 .... . ii. 123 
166 of Phigaleiaii room 
(a marbie of the £lgia 
collection) . . ii. 129 
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